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Introduction

This book, by Cui Ying, introduces readers to ten of the most essential British
illustrators of the nineteenth and early twentieth centuries. They worked in an age in
which Britain strengthened its position as a leading industrial nation and expanded
its empire. As a result, their images reached an unprecedented audience, and they had
many opportunities to gain widespread recognition, nationally and internationally.

Edward Lear made his name most immediately by recording his travels around
the Mediterranean and as far as to India, exhibiting the results back in London.
However, his posthumous popular reputation is largely based on his innovative
nonsense poems and drawings, which he had first produced to entertain the children
of his patron, the Earl of Derby, in the 1830s,

John Everett Millais also made his name as a painter - as a member of the
Pre-Raphaelite Brotherhood - but turned to illustration to make money, at a time
when illustration was intrinsic to the success of the burgeoning market in books and
periodicals. He found that his skill at capturing psychologically acute interactions
between people transferred well from the one art form to the other.

In contrast, Walter Crane trained as a wood engraver, and so might have
expected to work mainly in the creation and reproduction of illustrations. However,
his talents as a painter and a designer, and his increasing commitment to Socialism,
ensured him a wide-ranging career as a practising artist, educator and public figure,

As the daughter of a wood engraver, Kate Greenaway grew up among
professional illustrators, and received encouragement rarely given to women artists
of her generation. Like Crane, she collaborated with the printer of coloured wood-
engravings, Edmund Evans; but, unlike him, she focussed her abilities in order to
express a vision of graceful youths inhabiting an idealised past - a vision that proved
highly fashionable and lucrative.

Louis Wain also created a distinctive vision, by inventing what H.G.Wells would
call, ‘a cat style, a cat society, a whole cat world’. While his anthropomorphic art
brought him much fame, through annuals and periodicals, his lack of business sense
impeded his success and, worse still, he suffered a mental decline, following the death
of a favourite sister. Against the odds, he continued to paint within the confines of
asylums, in a style of startling originality, and received financial support from an
affectionate public.

Among the influences on Wain was Phil May, who recorded the abounding life
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