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FOREWORD

J1 Guoping

"World Theatre Day 2016 - Asian Traditional Theatre Forum", co-sponsored by the
International Theatre Institute, China Theatre Association (ITI China Centre), and
Guangzhou Municipal Bureau of Culture, Radio-Film-Television, Press & Publication,
was successfully held in Guangzhou from March 26 to 30, 2016. Nearly a hundred
guests in provenance from China (including the regions of Hong Kong, Macao and
Taiwan), as well as Russia, Italy, Switzerland, Greece, Armenia, Bangladesh, India,
Indonesia, Iran, Japan, Korea, Malaysia, Mongolia, Nepal, Singapore, Cyprus, Sri
Lanka and Vietnam (for a total of 22 countries and regions) attended the event. The
famous Russian playwright Anatoli Vassiliev was also present at the opening ceremony
and delivered an outstanding speech on the occasion of the World Theatre Day.

International Theatre Institute (ITI) was established in 1948 as an international
non-governmental organization collaborating closely with UNESCO as well as the
worlds biggest professional cultural organization in the field of performing arts. The
"World Theatre Day", celebrated on March 27 every year, is a 1961 initiative of 1TI
and, as one of the institute's important international events, aims to bring people all
around the world to pay greater attention to theatrical art.

Since China Theatre Association joined ITI in 1981, it has actively participated
in and sponsored various large-scale theatre-related events of the ITI, such as the
International Seminar on Traditional Asian Theatre held in 1991 in Beijing, the 31st
session of Theatre of Nations held in Nanjing in 2008, and the 33rd ITI World Congress
held in Xiamen in 2011. As these large-scale events unfolded, the status of the China

Theatre Association with ITI steadily rose, not only successively joining its executive
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committee and standing committee, but also being elected as the vice-chairing nation
at the 34th ITI World Congress held in Armenia in 2014 by a huge popular vote, thus
leaping to the core of the ITI leadership. After the 1TI headquarters moved from Paris
to Shanghai in 2015, the cooperation between the China Theatre Association and ITI
has become ever more frequent and close.

The World Theatre Day 2016 celebrations were held in Guangzhou. It was the first
time the anniversary's central celebrations were held in a city other than Paris since its
foundation. Considering that Xiqu (Chinese traditional theatre), with its long history
and great tradition, is the most quintessential and important representative of Chinese
theatre, in recent years we have continuously dedicated ourselves to its international
promotion, including at the Xiamen 33rd ITI World Congress, of which the theme
was "A Journey thrdugh Xiqu". Consequently, on the occasion of this year's World
Theatre Day, we specifically chose "Traditional Performing Arts" as headings for the
celebrations, while also holding the "Traditional Asian Theatre Forum" and carrying
out a series of performances and activities for artistic exchanges. Embracing the theme
of "Current Situation, Heritage and Development of Asian Traditional Performing
Arts", attending representatives from countries like Bangladesh, Japan, Vietnam,
Nepal, Iran, India, Russia, Singapore, Sri Lanka, Indonesia, Armenia, Korea, Malaysia,
Mongolia, etc., as well as from regions such as Mainland China, Hong Kong, Macao
and Taiwan, engaged in extensive exchanges on traditional performing arts, performing
arts and the protection of different theatrical genres in each country and region,
introducing their own methods, measures and achievements for the protection of
traditional performing arts and the prosperity of contemporary theatre. At this forum, in
my speech themed "Demonstrating the Aesthetic Style of Traditional Xiqu", I gave an
emphatic introduction of Chinese theatrical arts. The year 2016 also marked the 400th
anniversary of the deaths of both Tang Xianzu and Shakespeare. For that occasion, the

two masters, giants of theatre, were given places of honor at the forum by including
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Chinese and foreign speeches as well as theatrical impressions and performances of
their spectacular repertoires. This forum's professionalism, academic rigor and direction
have made it the focus and the highlight of the "World Theatre Day".

Traditional performing arts are the common intangible cultural heritage and
treasure of humanity, an important window opening up on the history, culture and arts
of each country, and even more, an important treasury of resources for the prosperity
of contemporary theatrical arts. In 2003, UNESCO adopted the "Convention for the
Safeguarding of the Intangible Cultural Heritage", after which, Chinese Kunqu and
Jingju (Beijing opera), Japanese Bunraku (Joruri) and Kabuki operas, Indian Kutiyattam
Sanskrit theatre, Vietnamese Nha Nhac theatre, etc., have been selected, and the rich
theatrical treasures of these Asian regions became gradually valued by people of the
world. Of course, there remain many theatrical genres that have yet to be included
in the UN's Intangible Cultural Heritage Register. As they risk extinction in the face
of social transformations, their protection and heritage consists in urgent work. The
protection and heritage of traditional performing arts does not only allow us to better
understand the historical development of performance arts and protect the diversity of
cultures, but also helps us draw upon the knowledge of this traditional repository and
provide aesthetical help and reference for contemporary performance arts, thus driving
their current healthy development.

In China, as in other Asian countries, there are rich resources in terms of
traditional performing arts, which include over 300 genres of theatre and opera.
Xiqu, is colorful and splendorous, extensive and profound, and with its resplendent
history, it consists without a doubt in a unique school on the world's theatrical stage,
a gem amid the world's theatrical treasure chest. In terms of the protection and the
active communication of its traditional theatre, China has already sought successful
experiences, which, as a part of the great ITI family, we are willing to share with our

peers in each country, in addition to working together for the promotion of the current
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transmission and development of traditional performing arts. At present, ITI includes
over 10 specialized committees each carrying out extensive international exchanges and
cooperation in different fields. However, there are no professional organizations aimed
specifically at traditional performing arts. On that account, we have always advocated
for the establishment of a specialized committee on traditional performing arts within
ITI, as an effective platform for countries hoping and aspiring to the safeguard of
traditional performing arts to promote their protection and exchanges, and realize their
better transmission and development in the contemporary era. It is to our great delight
that our proposal received the strong support of former ITI president Mr. Ramendu
Majumdar and ITI secretary-general Mr. Tobias Biancone as well as the unanimous
praise of the representatives of Asian member countries at the 2016 Asian Traditional
Theatre Forum. At the 144th ITI Executive Meeting held in Spain in December 2016,
the ITI Executive Committee has voted through the official establishment of the
"ITI Traditional Performing Arts Forum". This is ITI's first sustainable and broadly
participative specialized task group taking traditional performing arts at its core.

The World Theatre Day 2016 and Asian Traditional Theatre Forum held in
Guangzhou had rich content and made remarkable accomplishments. Other than
celebrative performances and academic discussions, as the ITI's vice-chairing nation,
China Theatre Association (ITI China Center) also convened and presided over ITI
Asia-Pacific Regional Conference, focusing on the issue of the strengthening of the
construction of theatrical exchanges and cooperation mechanisms among the countries
and regions of Asia. Compilation of World Theatre Day 2016 - Asian Traditional Theatre
Forum consist of a collection and summary of the relevant material presented at this
forum. We hope that the edition and publishing of this book will help more of our
readers and peers understand the profile of this conference and the current situation of
traditional performance arts in all Asian countries, as well as strengthen the safeguard

and transmission of traditional performance arts and promote the communication and
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development of ancient oriental performing arts on the international scene, so as to

carry forward the common cultural accomplishments of humanity.

(Dr. JI Guoping, Vice-president of ITI, Executive vice-president of China Theatre

Association and President of the ITI China Centre)
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