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FT “Baf” (film noin)® f5E L, I I2EE AR
BDyi, A5k, T ESNEE ST IR BA R R, fiTEg
N BAEREER - “BERBMBOIHR” (transgeneric
phenomenon)?, — &% “EREIEG IR (patterns of non-
confomity) @, —Fl “H 5 K" (visual style)®, af 7 —fp
“BERE” F “KE” (motif and tone) ,©

E NN 2EE A B AR E SO “—MSCrER . KAsLn
BT AR AE ke B SE R R TR TR E H R R A AR

@ JESCRIEATCER], “FBEaEE” 5 “REWE” W5l5, S518485].

@ John Belton, “Film Noir's Knights of the Road,” in Bright Lights Film
Journal 12, spring 1994, pp. 5—15.

@ David Bordwell, Janet Straighu and Kristin Thompson. The Classic
Hollywood Cinema, New York: Columbia, 1985, pp. 74—77.

@ Janey Place and Lowell Peterson, “Some Visual Motifs of Film Noir,” in
Alain silver & James Ursini, eds. Film Noir Reader, New York: Limelight
Editions, 1996, pp. 65—76.

® Raymond Durgnat, “Paint It Black: The Family Tree of Film Noir,” in Alain
silver & James Ursini, eds. Film Noir Reader, Cinema (6/7), 1970, pp. 37—52.
Michael Walker, “Film Noir: Introduction,” in lan Cameron, ed. The Movie Book
of Film Noir, London: Studio Vista, 1992, p.30. CAURT LIS F . (HHEiF
TEERETEM . 20 2R AEIR), BT (CCLFM), 2010 45 191, 5
18 1L,

-~001--



~
~

GERRIREE, R HER MRUERRICY. EHIAN, XAE
SHHBHERR AR AR, (EXRIFERATE. BSR4,
P R0 B S R R AN EERAER . 52, B
“REM” RYERA TR, AR H—, B Ry
BEREE.Y H T, B AR B R, S S A R
HEE AR, R ERELZ IR, HEELAMXR SR
RS, RIS, PR A ER D T 2 At N 3% 2 PR A
. AENURHE, B E X, fEariEE EIR LB Tk T bR
AIFRER. EAERPRHAR AR EAIE, UaFERSSEE R 1
MBS FIRGE R, ANA] A —A RN
“BrABEE” (neonoin)® W UEFEERE “SHBMAH
7 (1940—1959) HXTR AIFEFR. HrBRfAMEE 5SS M B AR
AL, BT BT AR ERHAZ A, AL T A &4 TR
B EHAG, BRAHRE RN R EAEIES, fiit
WA, AWM AR R AR E Y RERE . KR, 5%%Z™

p———
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EiN
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)
A
2

3 [ wEmER | iz -

@ MBE. GBI, dbnt. JEsiRFEHRAL. 2002 4ERE. 5 206~207 BT, X
—MWelg (REZAREM) T “BEEE" (E L, ZHilh. “Bahg
AR R DT AR T AR AR B . AR T e () R 1
WAL AR R AR R . BERE AR RS A R, ERERFEREGN Y
R¥ER, WER¥ER . PR, ERIA SRS —RM. BAENEM R LRSS E,
{EFH-ERTA LR 5 A BRI LU AR R (AR REERS. (f
AR, Jtut. hEEEHAREE, 1986 FERR, 5 127 5D

@  BRRIR: FCRTRELAH BT . 78 SRR 9 S AR TR AR, xR
TRRZEIE T fgesk . HRSE LA S 5 T i s A RS 28R

@  FPRERE R SERELE) — a0, A, “FMRaHRE,
WHESIEAEMELS S, WEHA BE Bk, ATRIEEHBERE.” CFR%k.
(R 5AMMY ), M. YLOREH AL, 2006 4ERR. 28 75 T

@ HBAH T 20 HHE 70 AEACTFIR B K BT 2 B (6 E B AR E
Wk, WHEEHKRY “SRAREEE” “FLiBamE” M ARk
( contemporary, postclassic, or modern film noir) ( Andrew Spicer, Film Noir,
Harlow, UK: Longman, 2002, pp.130—174),
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MR T 2R G R R A ks = . BRI
SN T 2R i R BRI AR A A I, S TE
AR A A R OC 3 SR BUR (R . IRZI MR 1 B o3& [ vy
I ZARRFAE S R A "

AL 20 42 70 4FARE 21 AWM X EB R AREN
FEEMFNR . @il 5EMBOREH LR, X RKEREX
ABATIREV AR 2 )5 . 1 R SO R L R P SE XU . AU
HE . AP, e — S AR SO Z JE TR HE T
EX” BEM “ERIER”.

Brpran B ESCEAA” M ORRIEIRY, RIS
BEREIOR CELIE1RRS ST HRIFSE 1 B BRI 37 B (i 5
s B R EHRE R PRRNTEEIUES, RPN T
WwAEMAER “ERE” WAL, “EXEER” M
ERER R TE - ROEZRA, BOVBHE R A
R E RS . H—, XBRERREEY: U, AP
KIS Rng) M, H=, MAemAtE “BXR” 5
CERIBC MiAESEE; K=, EEXATRZTHHRA
U SORRE I &5 . KAEAR, EgREREIH, w73k FER B
AX—ptdE . ABES X RERE IR “BEEL B
ML BRI RH “EBRE” ERAE—RII B 5
FARM

@ FN: GIFRIEGARERE. 20 HLREREHR), 8T (XT5HM),
2010 4645 191 9, #517~20 7,
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—. BEASZHRE XL

20 fheg “FrRERE” MR RaBEt . B
B SOz [ BT (R4 8 6 i B T2 X RUAs BF 5D
FIRRA LY LUBCSCARITSY s S ARIFSE A B A /N, s X
RSO SR, PSR ALK, A
BT T o2 L 3 B 28 L ORI 9T ek, B % i — 1 v 2% RE 4
&, B “EEXEXL” BRLEAEMER “BRER. B
RIAEQ F =I5

B, W “REER” B HRARE MARIERE—
NESABEAR L, REFREREZABRLHERED
B, rAMERAREZEIPNEFEREE, WEET “EE
BiR” 1 “xEL” B,

B 1945 4, 9508 « /K (Lloyd Shearer) #f%X%).
“M\ 20 g 40 ARG, A3 H AL T R B S A L
ANGEERIRIR R . X R M EEG A RE TEEIER, 2
VASER #5490 3% OF TEORS B0 o A Bk RS R ( Freudian
implication) ,© X #8652 B A i & K & i 2 4% 5 B (Blood
Freezer) BI¥REIEEIE. BIRERKILE, RERHIHER
AU h G BRI RO AL BT DL, 20 ) g R e — Y A4 3 P A

Wg wBmE® | Wz . |
[ Bocoie ] T3urk [k I (D)

© 4, H& LR SE. BRARRENE R B UEBE) ( Double
Indemnity), (iEREZE) (Murder, My Sweet, ¥k GERTZAND. (hzE)
(Conflict) # (FFHL) (Laura), HEHEZEME R R 20 Q@i A w e (R
1) (The Dark Corner) il (Fi#if) (The High Window), K2 a) & (F2
BIERIRAE) B GHR T A), IRPIFEAF RSN (A KIE) LA AT
i) F (KRIRAEE) (The Big Sleep) .,
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ORI 3R O

BRI - FIRZ )G, BB “RERET MR
R A IR K JE i » #2258 (Nino Frank), 1946 4F
8 H, JEiff » 2 fE (BEMH) (L’ écran francais) I
RET (—FHERMOHER . BILMEK) (A New Kind
of Police Drama : the Criminal Adventure), i} “(OUE;
£2) (35P0) (SHEALZ ) M GEREZ) W Rl IFRZ
N CBEER (noir films), XEF R 5 ABENNHER
KAgEEE, BFEMLROEY, BOMERERETR. 14
FEii A LA FE NS s 43 3 8 L 7 A S HEL 8 Y S [
i, 23] T ARG 7P

PA “noir” (R RarZAHiE, AREZHRBRH LR
ERE S, REZIEEX AN EE, XEHAEMmINTE, f8
DUBURE MR, RO b EwRELT- R, FRhaFF55E
MERSERK, “EREEANEERIEE X, RO
[ ZE T T AR R A B - AE VR B T, L] LB S AR
R . R, BOERSBOULPRAEEET,

O FFRAE o AR — AT T 0SS 1 R A B IR . 5 BT Ak i 2R e
=B XY AR S5 2SR T — >R B0 (5 KU +- -+« PR Ry i 5, L
AR AN IET-ZEAGRRA, KX AN, AR A SR . WA T
KA e P A P M T (BT 2 )5 . S R R R T T
A3k, SR THETRE, SRR BERZ KRN, BITASRHEBIER.
HHEAEE,” Lloyd Schearer, “Crime Certainly Pays on the Screen,” in Alain Silver &.
James Ursini, eds. Film Noir Reader 2 « New York: Limelight Editions, 1999, p.9.

@ Nino Frank, *“A New Kind of Police Drama; the Criminal Adventure,” in
Alain Silver&. James Ursini, eds. Film Noir Reader 2, New York: Limelight
Editions, 1999, p. 15.
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IR RIS, BT PR 10 3 R0 5 O Al i 0 L S 49 A S i i 2
RV BELE,  “noir” AR H KB NFEARITIEIEZ K “film
noir” Pjs & A, &l LA K 4l A B R0/ (gothic novel) .
“REAA/INIL” (noir novel) A1k [ M HATR IS 3= SCRYBE ISR .

MIXATE S EVF, e « 2 simk SR A T
RO X —RRURE AR, AWiRTE I TR B
HEIRES . FARAR SR M58 XA LA B H i “fi e &
SRR A RRIEIR.

ERRTFREBEAAR, H—OEEEEEe L — K
IR » ¥WI/RHE (Jean— Pierre Chartier) $E15 8 N BHMT. 1946
A, e (CEEAWTERGBERE)  (Americans Also Make
Noir Films) —3CH, (bR 21845 2 B4 5 B i 88 o 1 R
B . 36 [ MR H 5 b T R AR L A 00 IR A 7 1 G A
. SR AR TR Lotk BaE R M e LRk, 2
‘Hme N7 (lemme fatale) PEFEREENTE R KFERRIK. K
AR, BOBRERESAARRfE .

@ BH. Zh. (REAEFE), 5. b RKEHMEE, 2008 FERR. 55 66 5L,
308 W1,

@ k- HEBRIR - WORBERIET RS RS AR TR BRI AR R AR X R
WEMZEERNE, ARSFHHXNTF. DIHEREAL. JUHW IR E S5 WE R %
o APERE BB GAREM AT, fidE GUERE) GEREE) FREHRE D,
FRA ) (s 2 B0 TSR, S F U2 W08 L AR A BB Y 4 - AR AAE — B
ik ‘REEE MEEEERR, BEERR (FiSk) (Le Quai des Brumes) Fil
(AL BUEY (L'Hotel du Nord) 2h, £R5058 RAF ) SE VR AR RE A 2 0k, &
i AR BRED AT, (B TEREAS AR BE— T B R S 8, |EAIRMA S
ZITAGELATIF . N EIRH R, ([BRRERFFRMN LR MEN.C. EEME, 1€
EEBOBE YD, FAXEHRGRELF. RIODFIAWRERY. BL. HHES
F, b SRE IR, R BLUE A IR 22 U E 2Ok B AT 6) B KA. Jean—
Pierre Chartier, “Americans Also Make Noir Films,” in Alain Silver & James Ursini,
eds. Film Noir Reader 2, New York: Limelight Editions, 1999, p. 23.
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bR SR R, AT AR TR aE .
BEX LY, “REAEGE” IE “HBREEEO SN,
HER—AHRAREBNIL . ART “PaaE” 5K
FRIEWIER AR, “PREELRE” 07 A JOIE AR R I b s,
ERHBEIEER R HORRPAER, XA “RE
HUE” “RR O BE SURMER IR RN R 3R
MIAMERIL, itk “lREHEE” £ “HREORR",
B — K L 5 28 T Y i T AR AE T A bk LA T
CRRIERY M CFEEEBR”. MR EEPRHERE Y
IEETHRIBOAYRER Gz . A1 BEHS A R BEA
AR FRABNALGE L, T BZ AT RS, ik’
M RAE R TR . PABR A MBS SE A, B R T dn K IEA TR
A, DAarEE, ORI R ST M Az sy, #15
EAA= fi AR

P, A BB B MR X — RS A sk
B, JTCIRFRHA “YRRERE” “EaBRERE” MR
“BCREHRE” MARE., HEBAETHEY PRI
—RIIAPERSE : RAEMEIAYE, AR, URIET- 4T
Zlath R AT, IR TR LM BB B,
FEREEY WA KRR, FagEh R 5
AUPTEL T F A9 0 ROF R . REGX R 27 7E, REBEHM
—ERE, KT ROBPHIHIERR LA SES:,

H, XHREREEPIEAT LN “BEd TS LR

O KTHBEE PG E L ML ES Foster Hirsch, Detours and Lost
Highways: a Map of Neonoir, New York: Limelight Editions, 1999; Ronald
Schwartz, Neo-Noir, the New Film Noir Style from Psycho to Callateral, the
Scarecrow Press, 2005. WA —=HE—I5,
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27 FeE AL BAs ) BFR R . R EEE AT LB ERL
P S AE JE RS T S 0 A Rk S LA “*MHF%ﬂﬁ
#TT, B TR PO U AL SR 5 IR ELZ A () iR %
A&ﬁ%%ﬁ%%ﬁ@Z@mW§f®ﬁ%é%3“ikﬂ
BRES[E])” BORRAE, FIREBSATEXS “AMEnhIEIRR A E g T
R TR “frEE 07 B, 20 42 40 FAR R
R AU B A SRR R, RIS FsE an R i . ¢
FEHTREB I E 2B A KR, @

RO PRI RO R IR 2 M A LA
FEVGRE “SCAHb B =S A7 bRak. RO E B .
RHOZR . & TR IRE . 25 R AMEIE ., BGH K
LA B R Z2 LB BRI BE I B e AL, — BB EREY
WA T CR¥&, WIH, T BMESR, RNLLRBAN ALK
HRMR) ZE)a . EWTH R )Y 2B 2 iy
KRBTSO REE BELKEEER R,

RN “REB” PO HGEE L R AR EXk
KEELE (MLEF) PRT “RED” BA LN
“RATRRFR AL B R AUHEE B SR AR i “ 36

@ [3€] 65 - Yk CIHEEY /sl . (G, ZRE T, RERS
i, dbmt. PETRERE AL AR, 1992 FERR, 5 83 T,

@ A (BB RAEFIT + Dk B AT AR 00 e P A 8 X B 1B (R ) of g
SANELRRE, HERFTWE R 2O W E R, IR FEHE N T AT
H Lt A AU AR AE ESUBAR” C (3] FE97 - Uik CIHLFEN /Hiis 3¢
W, 40, ZRSIY, FMERESRE, dbst. pESEERMRE, 1992 FiR, 5
83 )

® [H&] P3C - Avih: CGERMSIERIAEY, WM, HEAk. T TEIRH RS
fAL, 2008 4ERT, 55 112~114 71,

@ Esmond Wright, The American Dream: From Reconstruction to Reagan.
Oxford: Blackwell, 1996, p. 31.
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B SRR “7EE KM ER HMERERERMREEL R, A
RSN TE W 7= BT A B — AN SR PSR, X — R
EEPY 5K 3 BV SRAE T —ANFEREAHEN], BA 7EEHB
WA 170,

3 19 tHhad B, 4 2R = B G (E TR 38 A
AR AR T AL SR EEE, BAFR KRAE—
A, FFE M S Bl 5EE A EDUL AN AR B T AR O, K
A O [ 8 IR 7E 36 B SRR ROk, TR ERAE T A R
FEAL, BIPEHEIFan +.9 8 Rt AR Z AT, R
) “ERGOERR b AR R - 20 42 30 AEARAF
eI X A 32 2, MR BIAREY (T2 ot) (1931
AE) FFRET - RPN (RAEE) (1938 4F), EEHE
ZH| CAREHRKBEE L MG A,

20 fHag 40 AR B A ML 2 i, Bl “EEET WA
) ) s A B S A —i . RA AR “REE” B RME: O
FEEW . AWk, %0 TAER “RiML b0 M RIERFS 7. AR

O [3€] Zmg « DURE: (CREHEREICL), KEE, L. DFEARD
MiAt, 2010 4ERR, %5 241 WL,

@ Charles E. Rosenberg, “Sexuality, Class and Role in 19th Century America,” in
American Quarterly, 25. 2 (May, 1973), p. 131. Adam Thomas, *“ ‘I killed Him for
Money”’: the American Dream in Billy Willder's Double Indemnity,” in option 1826, issue
6, Spring 2009.

@ TE19HLEH . 20 HHERBISEE TR A £ X B, “FX
HYERAR 2R W Lk O F RO Tl At “EEE” R Tl Bid T “AWIRNE
BN WS EREREY R E EAE ok, I T TR - B TR S M E
P B o R B SRS R T R AR AT TR S T S A o o G OEL T AR AR
PMEAEM AN ([3£] WRZE - DWTE . (BIERAER), 5l ARENIE. (AR
KEGFEFE ), dbmT: HULBCTAL HRRAL . 2004 4FRR, % 134 1)

@ [3] 25 - DURE. (EEBEEEL), KB%EF, BE. EBARS
hRdt, 2010 4ERR, 5 279 T,
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MR LR . 38 FEH 2 ML G O E T 1R B W 4] K
AL HIRRREME TR T T ARG B I ——RUBEH Y
B EMFRYIE 2 F AR ER, IR
BERGIAT PR 267 . SR ZR ST, ) R 405 oo £
B G A G BrER BEaL N0,

3ok, RAE LR Y 4k 5 36 [ HL Y Y SO AR e A Ok
“ 3 [ L ROE B R SO A S A N e W RALZ EH L R
WA RELKMARSF A, JCHRTESR A 2 I FA A
WA T R B ep @ S B R A R RAE, XES
HAZK - VHILROABEENSE “RES” WK e
QO WAFFE AR A RT3 B0 W
EHEEGEY, ERRBERE ONEWEEE) (Double
Indemnity, 1944) v, B FEMIKI/KEF « 4k (Walter Neff)
AXFEMIFE: “FR T ERMI ANmAR T, REERA 3
B, WEARILZA, XEARZRSIVT?” XTI HIEE

w3 [ eEmER | Bz ]
[ 3EBaervde ] 38 [ okl

© T KA AR IR X 4 SR R T E RS vl
B —J7 i, B A —FRR B . BOE TR AR B M AECE T S
TARM G, AT XA A ARl 5 [ I ) A (] SR R ofe T 3l o6
ZAEM CHEREL MR, DURE AR EE A AL RER AR SO 8
C L] FE507 - Wk r3gRmiE), L. Ll ARMRRGE, 2009 SRR, 58

120 71)

@ [£] K5 - S8 GAREE), duat: hEEE AL, 1997 4E/,
5 267 0L, \

@ Thom Anderson, “ ‘Red Hollywood”’, in Susanne Ferguson and Barbara

Groseclose eds. ” Literature and the Visual Arts in Contemporary Society. Columbus,
OH: Ohio State University Press, 1985, p.187. A&k « P HEXEEZEL S, H
fEfn CARILIEE) i (—Betl) B or IR BN L B2 AR S MR R4

@ Scott Loren, “ ‘Out of the Past’: Freedom, Film Noir and the American
Dream's Myth of Reinvention,” in Ricardo Miguez ed. Amecican Dreams: Dialogue
in US Studies. Newcastle;: Cambridge Scholars Press, 2007, p. 371.
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SAERUG FTIBSE IR EU Z AR O WA IR E R “HR
@R, HEMZABIABAE T S 5, &R HH— iRt
TR SR, B0, Ak NI, W, MO e i
RGHSEOARES, FERR e N7 R AR T
R EMALE . BEER AR Py AR i) i A X5
BRI E S T B9 bT g . A o P X A DG B S
Ao (HRAFLLLI KSR, FEiER A 3 S 6 A 1 i 22 s
(DHAbZHE) (298 - AKIECRE, 1940 il « s
B, A XA TR R CREZ) o oM R B S5 K e 2R I mT LA
AR A G R R . RERZOIRCEARE S L
AR, A ARIE RN, TSRO A ARG 5 AR
FF—MHTE B B BRI R X R e, =
STZ PRy N UK SNES DSTITR R a7 I NI EE N i
VERHER, ERAYTER M EA ] G2 A A B RS

@O Adam Thomas, *“ ‘I killed Him for Money’: the American Dream in Billy
Willder's Double Indemnity,” in Option 1826 , issue 6, Spring 2009,

@ “XHIJER 30 FRRBEER T RN T8 Wik, s EER
e R MTEAR L HEsh B B & ATE, WIS TN Rk, R, &5
—if. KEE P RS E RS ERIN R 2R E SRRk, RELE,
A EMFEELE/TT R, EEAMFRBMOEFRIE, mET-HLOXR, €
B E R ATIL IR B TRz C [3E] B - Ak, b iR ),
BN, EEAK. PEURRE KA AR AL, 2008 4R, &5 108~109 H1)
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FESC At P s )R T, S AR A TR R L/ NV R
ROMH R, (HRE Y NZE MR AR T 25 (8] SOy R 2 5,
R R R X T AR T Y S R IR T R B DT 5 20 HHE42 30
EMEENEERE . SEEBHR B MBI/, FF5EHE
10 25 B Sk AR B BT ML AT DA R B S T A B8 B L I SRR, TR 58
8 - RPN TR “SELENUERIH RIS AZOEE b FA A R
FEFE » Th”, MU S N85 DX g BRAR A i e 28 10 i &
HBEET . @ IR DL T 3 B AR B SR 3R IR R T A
FRO, LIRS £k fr 42 @, sRLLATIE 9 £ FR ok A
BRI, HEE AR BRI SR A 5 i A T 1 1 A X 3% , ©
REOBEHERAFEPTAIRE . KF. £, KF
SERHFNREIRIG S “IRif 25 (6] 7 (transient spaces), (#
KERT, R, A6 BAETHR/NE L. B k%

@ Alan Woolfolk, “The Horizon of Disenchantment: Film Noir, Camus, and
the Vicissitudes of Descent,” in Mark T. Conard, ed. The Philosophy of Film Noir,
Lexington: the University Press of Kentucky, 2006, p. 24,

@ Andrew Spicer, Film Noir, UK: Longman, 2002, p. 66.

@ B K. Dark City, The Naked City, City of Shadows, City for
Conquest s Cry of the City, Night and the City, The Sleeping City, While the City
Sleeps, The City that Never Sleeps, Edge of the City.

@ g H . The Phenix City Story, New York Confidential, Port of New
York s The Killer that Stalked New York , Chicago Deadline , Chicago Con fidential ,
Kansas City Con fidential.

® ¥ H: The Naked Street, Sccalet Street, Mystery Street, Street of
Chance, The Street with No Name, One Way Street, Panic in the Street, Side
Street s Pickup on South Street, Where the Sidewalk Ends, 711 Ocean Drive, 99
River Street , Sunset Blud , The House on 92 nd Street.

® B H: The Asphalt Jungle, The Human Jungle, The Steel Jungle. V)
¥ H 2 0L Geoff Mayer &. Brian Mcdonnell, Encyclopedia of Film Noir, Westport:
Greenwood Press. 2007, p. 47.
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