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Introduction

Perhaps one of the disciplines pursued by
scholars in the field of sinology that is most difficult
to the modern man to appreciate is jin-shi-xue or the
“study of sin and 547 *’. The word jin here refets to
ancient bronze vessels and 547 to stone steles, drums
and other forms of stone catvings, and sin-shi-xue is
involved with the study of inscriptions on ancient
bronze and stone work. It is mainly concerned with
the etymology of the Chinese written language,
especially the derivation of Chinese characters.

Much of the early documentation has been
preserved in the form of inscriptions on bronze
vessels and stone steles. These inscriptions were ex-
ecuted in the prevalent calligraphic styles of the
periods concerned, and are, therefore, the most
valuable source material for the study of the origin
and development of early calligraphic forms such as
zhuan or ‘‘seal script’’, and /7 or “‘clerical script’’,
and the transformation of the later £s7 or ‘‘regular
script’’, xiz or ‘‘running script’’, and cao or ‘‘draft
script’’.

Other than being important documentation
for historians and archaeologists, the inscriptions on
bronze vessels and stone steles have exerted great in-
fluence over the development of two major scholatly
art forms, namely, calligraphy and seal-carving,
especially the latter.

According to literaty records, the use of seals
in China could be traced back to the Zhou dynasty
(1066-256 B.C.) when they were taken as symbols of
trust in business transaction. Often they were press-
ed onto clay lumps moulded round the knots of str-
ings tied round a bundle of documents or goods.
Each clay lump, when dried and hardened, carried
the mark of the seal and had the same function as
the sealing wax of to-day. It was in the Qin dynasty
(221-206 B.c.) when seals were first used as insignia.
Qin-shi-huang-di, or the First Emperor of the Qin
dynasty, established an office for the control of in-
signia regulating the form of seals used by different
offices, and decreed that the imperial seals should be

made of jade while those used by his subjects should
be made of other materials. Further rules governing
the shape, size and material of the seals used by dif-
ferent ranks of officials and private bodies were in-
troduced in subsequent dynasties. In the early days,
seals were mostly made of bronze and were usually
cast and not carved. Seals were carved only when
they were urgently required. Other materials that
wete used for making seals by the ancient Chinese
included ivory, stone, iron, gold, silver and wood.
Although the ancient seal-makers succeeded in pro-
ducing some seals with great artistic appeal, few of
these craftsmen have been recorded.

Among the earliest scholar-artists who were
known to be proficient in the art of seal-carving were
Qian Xuan (active 1250-1300), Zhao Meng-fu
(1254-1322) and Wang Mian (1287-1366). All three
were leading scholar-painters active in the Yuan
dynasty. The success of Wang Mian in carving seals
out of gzng-tian shi , a kind of soap stone, brought
forth a revolution in seal-carving material. Because
soap stone can be easily carved with sharp steel tools,
scholars can now carve the seals they themselves
design without relying on. the assistance of special
craftsmen. Stone soon became the most popular
material used by scholars for making seals. Since
then, seal-carving as an art form was even more
widely practised. Important seal-carving schools
began to emerge by the Ming dynasty. Ming masters
who excelled in the art of seal-carving were many, of
whom the most renowned were Wen Peng
(1498-1573) and He Zhen (active 1521-1566). Both
of them expounded the style of the Han dynasty
seals to counteract the prevalence of the elaborate
and highly decorative style based on the use of *‘cut-
sive seal script’’. He Zhen had a vast following and
the inflience of his school of seal-carving extended
well into the Qing dynasty.

Interest in the study of in-shi-xue among the
Qing scholars gave added impetus to the growth of
the art of seal-carving, leading to the emergence of



the famous Zhe School headed by the Eight Masters
of Xi-ling who dominated the seal-carving activities
in China from mid-eighteenth century to mid-
nineteenth century.

Among the late Qing masters, Zhao Zhi-qian
(1829-1884), Wu Chang-shi(1844-1927) and Huang
Shi-ling (1849-1908) were the three leading figures
in the seal-carving world, representing the New Zhe
School, the Shanghai School and the Canton School
respectively. Although all three were experts in sin-
shi-xue , Zhao and Wu expressed their interest more
on the calligraphic forms on stone steles and stone
drums, while Huang developed his style of
calligraphy and seal-carving from the inscriptions on
ancient bronzes. In view of geographic affinity,
Hong Kong has inevitably become a centre of seal-
carving activities of the Canton School, and Fung
Hong-hou stands as its most significant represen-
tative of to-day.

Artists of the orthodox schools generally con-
sidered the study of ancient script on bronze vessels
and stone steles essential in understanding the prin-
ciples of calligraphy and seal-carving. They believed
that through the process of frequently repeated
assimulation and discrimination of the stylistic
significance of the different ancient scripts, one
could cultivate a personal style in the execution of
these two forms of Chinese scholarly art. The process
sounds simple, but history has testified that few ar-
tists could go through the process, grasp the gist of
the principle behind it, and attain mastery of the art
they pursued.

Among to-day’s Hong Kong contemporary
artists proficient in Chinese art of the traditional
style, Fung Hong-hou is the most respected seal-
carver, and calligrapher who has his art founded on
the basis of jin-shi-xue. Fung is internationally well-
known for his profound knowledge in the art of
Chinese calligraphy and is well versed in the techni-
ques of the various schools of seal-carving. Although
he humbly declines to consider himself a scholar of
sin-shi-xue, his lifetime dedication and ac-
complishments in the study of the subject for the
benefit of the art of calligraphy and seal-carving have
long been recognized. This exhibition presented by
the Urban Council is especially meaningful, as Fung
has created for this occasion a set of twenty scrolls of

calligraphy (Exh. nos. 1-20) to illustrate the major
Chinese calligraphic styles and their mutual relation-
ship in the course of development of Chinese
characters. The one hundred and twenty-one items
of seal-carving, calligraphy and painting on display
here only represent a small portion of the large
volume of work produced by this artist.

We are grateful to many of our friends,
especially to Mrs. Fung Au Yee-lin, daughter-in-law
of the artist, for their expert advice on the prepara-
tion of this exhibition. Special thanks are due to Mr.
Cheung Tze -fong, Mr. Chung Tsz-leung, Mr.
Hung Ping-son, Mr. Mak Kin-an, Mr. Ma Tat-chi,
Mr. Wong Chung-po, Mr. Wang Shih-chou, Rev.
Yuan Wai, and Chui Yeun Tong, for generously
lending calligraphy, paintings and seals of their col-
lections for this exhibition and to Mr. Chen King-
hung and Mr. Jao Tsung-i for writing the prefacc to
this cataloguc

Laurence C.S. Tam
Curator
Hong Kong Museum of Art
April, 1980
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Dreface

In the year of wu-yin (wu-yin) (1938) when
I first took up the post as editor of the Hong Kong
Xun-huan-bao (Hsun-huan-pao), I and my friends
contributed a sum of money and rented a flat at
Bonham Strand to serve as a place for literary
gathering and named it ‘‘Ji-lu’’ (Chi-lu) (Studio of
Seasons). Mr. Deng Er-ya (Teng Erh-ya)
(1884-1954), Mr. Jian Qin-zhai (Chien Ch'in-chai)
(1888-1950) and Mr. Fung Hong-hou were
members of this literary group. They were all
revered seal-carvers and calligraphers at the time.
Friends usually came in the afternoon loosening
their garments and doing impromptu art works in
an unrestrained and exhilarated atmosphere. We
even prepared our own meals there and caroused
until late at night.

Forty years have elapsed and memories of
those happy moments lingered on. Mr. Deng
(Teng) and Mr. Chien (Jian) had both passed
away. Only Hong-hou and I still stay in this island.
Our mutual dedication to art serves as inspiration
and encouragement to each other. Although a
pleasant gathering of friends can still be easily at-
ranged, when time and circumstances have
changed, it is impossible to recapture those happy
moments in bygone days. Hong-hou has long
been skilled in performing seal script and he pat-
ticularly excells in the art of seal-carving. Through
the exploitation of the stylistic versatility of dif-
ferent schools, he has mastered the art at will and
succeeded in creating works of heroic vigour that
is archaic in style and disciplined in execution. For
a long time, he devoted himself to teaching and
many took up studies under his tutelage. Many
came from Japan to study his art. Besides seal-
carving and calligraphy, few people know that
Fung also paints for his own pleasure. Fung's
mother came from the Wen (Wen) family of my
native town,Long Shan (Lung Shan). Fung used
to come to visit his uncle Wen You-ju (Wen Yu-

chu) (1862-1941) at Lung Shan (Lung Shan). At
that time I studied painting with his uncle Wen
and therefore has a lot of occasions to meet him.
Since we were good friends when we were
young, I am familiar with the origin and develop-
ment of Fung’s painting career. As a result of his
cumulative studies, he gradually mastered the
rules and principles of painting and was able to
enrich the painting tradition with his own innova-
tions. It is regretful that he scarcely shows his
paintings to others. Hong-hou told me about the
exhibition of his paintings, calligraphy and seals to
be presented by the Hong Kong Museum of Art at
the City Hall and asked me to write a few words. I
am glad to see my old friend’s achievement being
recongised and honoured. At the same time, I
treasure the good old days even though they
would never come again. When I wrote these
words, I cannot help feeling embarrassed for my
own inadequacies and incapabilities.

Prefaced in the early spring in the year of geng-
shen (keng-shen) (1980) by Chan King-hung.

»
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Dreface

Mr. Fung Hong-hou, a good friend of mine,
is an assiduous devotee in the study of ancient in-
scriptions. He began his career by copying seals of
the past to their verisimilitude, tracing their stylistic
conventions from the Yin (Shang) and Zhou (Chou)
dynasties through the Han (Han) and Jin (Chin)
dynasties. Occassionally, he assimilates the per-
culiarities of clerical script in a crisp, fluent and
precarious manner, showing a stylistic affinity to the
Jian-ning(Chien-ning) (168-172 A.D.) and Yan -xi
(Yen-hsi) (158-167 A.D.) period of the Han (Han)
dynasty. Fung has indeed surpassed the ac-
complishments of Ba Wei-zu (Pa Wei-tsu)
(1744-1793).1 When Fung was a boy, he learned
painting from his uncle Wen You-ju (Wen Yu-chu)
(1862-1941). He started carving seals at the age of
thirteen, selecting Huang Mu-fu (Huang Mu-fu)
(1849-1908) as his model. Later he studied the
Shi-gu-wen(Shih-ku-wen) and etymology under Liu
Liu-an (Liu Liu-an). Having assimilated the
knowledge of the past masters, he impregnates his
seal-carving with an essence of artistic excellence. As
an art form, seal-carving is much like calligraphy;
when one understands the similarities between the
ancient masters, he will also understand the dif-
ferences latent in it. By blending these differences
and similarities, Fung achieved his personal innova-
tion without moving away from the rules set down
by the ancient masters. Zhang Gao-wen (Chang Kao-
wen)(1761-1802)% had a theory on the art of seal-
carving which reads:‘“The way rests with you when
you model the clay into a vessel.”’ Fung often men-
tions to me that there is nothing about his artistic
achievement that is worth mentioning other than
the fact that he pursues it assiduously, and he has
been constantly in pursuit of the rules and principles
in art for more than sixty years. He views seal-carving
as the primary tenet in his artistic pursuits, and hat-
monises it with nature in his attempt to grasp its
consummate consonance. Fung has many local and

overseas students. Other people, including man of
virtue, lofty gentleman, eccentrics or accomplished
masters, whether they are acquainted with him or
not, take it as a great pleasure to have a seal carved
by him. Fung does not seek any aggrandizement not
praises for his art but he enjoys teaching people
about it. At this occasion when the Hong Kong
Museum of Art at the City Hall organizes the exhibi-
tion of ‘‘Fung Hong-hou: Calligraphy, Painting and
Seal-carving’’, Fung asks me for a message. Fung’s
profound achievement in art has been international-
ly well-known and does not need any further com-
ments from me. However, his spirit as attested by his
persistence and pious attitude in his artistic pursuit
will set an example for posterity. For those who wish
to emulate Fung, they whall have to take this for-
midible spirit of dedication and persistance as the
objective to strive for. I wrote this especially for the
people who appreciate Fung’s painting, calligraphy
and seal.

Written in the Spring of 1980 by Jao Tsung-i

NOTES

1. Ba Wei-zu (Pa Wei-tsu) (1744-1793), a native of Xi-
xian (Hsi-hsien), Anhui (Anhwei), was a renowned
seal-carver, well-known for his studies of various styles
of ancient sctipts.

2. Zhang Gao-wen (Chang Kao-wen), a calligtaphet and
scholar, was a native of Wu-jin (Wu-chin), Jiang-su
(Kiangsu). He obtained the chin-shih degree in 1799.
He was well-known for his calligraphy, especially in
the chuan or archaic style.
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