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Introduction |

“Hors-les-Normes”: Qutsider Art beyond the
orthodox borders

Zhu Qi

Outsider Art is just unfolding appearing in China, which is an unfamiliar art for Chinese artists and the public. It started
almost simultaneously with modernism, and the pioneer is a famous French modern painter Jean Dubuffet. It was not until
21st century that there were sporadic publications for it coming into China even later than post modernism. Outsider Art has
become a real and practical phenomenon, which began in the last ten years. In this difficult beginning, Zhang Tianzhi and
Nanjing artist Guo Haiping make a crucial contribution.

Guo Haiping was engaged in a period of contemporary art creation, then an occasional chance experience, he went
to a mental hospital to teach psychiatric patients about art. After that, he resolutely turned to Outsider Art and art therapy in
psychiatric patients. Zhang Tianzhi is the key promoter and intervenes almost exclusively in Outsider Art with multiple identities:
a publisher, collector, curator, and even as an artist himself. In Shanghai, Zhang Tianzhi is a publisher and an Outsider Art
collector, who has published the first Outsider Art magazine in China, introducing of foreign and domestic Outsider Art. Zhang
Tianzhi also founded the first Chinese Art Brut Museum in Lanxi County, Heilongjiang Province with the famous artist Li Shan.

Zhang Tianzhi has previously pushed a number of outsider artists into the public, he even organized Chinese outsider
artists to participate in "Sino-Korea Outsider Art Exchange Exhibition "in Lyon, Franch and the fifth and the sixth Lyon Outsider
Art Biennale (BHN). A group of little-known outsider artists such as Zhou Huiming, Li Changsheng, Fengying entered the
international art domain. From publishing, collecting, planning and launching art galleries, Zhang Tianzhi has become the key
promoter of Chinese Outsider Art. The art, which is of equal importance to modernism, has entered the country, and with the
impetus of Zhang Tianzhi, Chinese society and art circles have recognized the charm of Qutsider Art.

In June 2016, Zhang Tianzhi organized the first Outsider Art International Exhibition, namely, "Outsider Art: Sino-French
Arfists Exchange Exhibition of Works" in Shanghai, where he also exhibited his paintings as an outsider artist. This activity is
in cooperation with the Lyon Outsider Art Biennial Organizing Committee. It is the first fime to display Chinese and foreign

masterpieces together, thus let the domestic public and art circles have the enlightenment cognition of Outsider Art and Art



Hors-les-Normes.

Zhang Tianzhi is involved in Outsider Arf as a publisher, collector and promoter. After becoming the key promoter of
Chinese Outsider Art, he fries to be an artist of Art Hors-les-Normes. It relates to the origins and evolution of Outsider Art and Art
Hors-les-Normes.

What is "Art Brut“2 French artist Dubuffet is the first one to put forward this statement, but there is no precise definition.
Dubuffet has also been revising the definition to make it more accurate. In general, the common term Outsider Art is
gradually accepted, mainly refers to spontaneous artistic creation by groups without trained professionally in the field of art,
which includes three types of people: mental patients, shamans, subversive prisoners and solitary marginalized social groups.

Outsider Art emphasizes "non-consciousness'’, especially emphasizes the art of separating from the consciousness of
art history, and regards spirit as a whole, which is different from crazy art, primitive art, folk art or surrealism art. In 1940s,
Dubuffet defined Art Brut as a kind of art that "has a spontaneous and strong intense creative personality, rarely influenced by
traditional art or cultural platitudes'.

By 1970s, Dubuffet realized that it is impossible for art to be unaffected by culture, he was especially disappointed with Art
Brut. He believed that Art Brut has been dispelled by metropolis, communication media and consumer society, and that even
mental patients would suffer from diminished visual qualities because of the prestige and income of Art Brut. From this point of
view, Dubuffet believed that an important characteristic of Art Brut is independence from the commercial system.

One of the most controversial aspects of Outsider Art so far is the author's identity, does it definite be made up of mental
patients, shamans, subversive prisoners and solitary marginalized social groups2 As an active promoter, Zhang Tianzhi clearly
does not belong fo the above three kinds of people. In a sense, he belongs to "Art Hors-les-Normes artist’, proposed by
French artist Alan Bourbonnais.

Inspired by Dubuffet, Alan Bourbonnais engaged in the promotion of Art Brut, put forward "Art Hors-les-Normes" such new
concept at the beginning of 1970s, namely art beyond formal art. The formal here refers mainly to the art orthodoxy from
modernism to contemporary art.

The term “Art Hors-les-Normes" leaves the definition of Outsider Art out of that of perceptual and becomes a more precise
and widely participatory art, which is not limited to an art of contemporary anthropology made up of social abnormal
crowds. Although the characteristics of Outsider Art are generally concentrated among these three types of people at the
beginning, this initial remarkable spontaneous trait was quickly transformed into a universal arfistic introspection, especially
the reflection of modernism and contemporary art.

Zhang Tianzhi graduated from the Stage Design Department of Shanghai Theater Academy in the early years and



was frained in rigorous discipline. However, he seems to be more interested in giving up all art historical consciousness and
orthodox language skills. Outsider Art has opened up his vision while "Art Hors-les-Normes" has made him find his own self-
positioning in the field of art. In the early Art Brut, Dubuffet et al valued the absence even contemptuous qualities of modernist
elites from mental patients, shamans, subversive prisoners and solitary marginalized social groups, that is, anti-technological,
non-ideological, directly from the spirit of the creative mechanism of impulse. This mechanism, as a matter of fact, is based
on the unconsciousness of the ego.

Outsider Art has attracted considerable attention after the Second World War, the reason lies in the challenge of
20th century modernism from abstract art to conceptual art as well as the orthodox of contemporary art, emphasizing the
franscendence of the narrow sense of modern art with ideological and artistic self-discipline as the core, and returning to the
complex and rich of the subjective ego mechanism. In fact, modernism places too much emphasis on the art of dialogue
with the history of art and the framework of idealism, which makes the creation space of modern art become narrower and
narrower.

This understanding has emerged in Fluxus stage, Happening Art for example, within the framework concept allowing
imprompt or unexpected factors to inferfere in art. Therefore, the important thing is not whether Outsider Art is a special art of
abnormal crowd, but rather a supplementary practice of modernism and the main line of contemporary art from that of early
peculiar crowds, that is, as "Art Hors-les-Normes" beyond the orthodox boundaries of modernism.

Because Outsider Art established a reputation in the postwar period of time, the term of "Outsider Art" is customarily
regarded as an amateur art of contemporary anthropology. such as mental patients, shamans, prisoners and solitary
marginalized social groups. Alan puts forward "Art Hors-les-Normes", is to define Outsider Art as a new art that all normal
people can practice.

As an enthusiastic promoter of Outsider Art, Zhang Tianzhi simultaneously personally practices "Art Hors-les-Normes"
artistic creation. "Art Hors-les-Normes" wants to find a new artistic position beyond the new orthodoxy of art in the 20th
century. It is certainly very difficult to separate "Art Hors-les-Normes" from surrealism, expressionism, graffiti art and immature
folk art completely in the form of language, especially part of artists who have entered in modern art history intersect with
Outsider Art, such as Dubuffet, Tingley, Barcelona, Yayoi Kusama; In the medium, some outsider art works also use the form of
installations and landscape art.

Zhang Tianzhi created Love No.3 in around 2009, a pair of male and female birdmen perched on the branch. It is full of
the breath of the psychics, the vivid imagination and the bold and colorful fone of the mind, and introverted personality. In

recent two years, Zhang Tianzhi is unstoppable in his creating, a series of excellent masterpieces, such as "Smoke" series. His



Smoke No.3, in particular, participated in the "Outsider Art: Sino-French Artists Exchange Exhibition of Works". It breaks the
boundaries of QOutsider Art that only the special groups such as mental patients and prison inmates can create. In his works,
picture flying lines with unrestrained imagination, filled with a sense of bold freedom.

In My Work, Zhang Tianzhi tries an experiment in synthesizing real avatar portrait in the painting, and combines the five
imaginative portraits of Zhou Huiming, an outsider artist, with Zhou Huiming's portait into a work. In addition, Perplexity, Lust,
the Chinese family, Lifeblood No. 1, etc, also makes a new attempt in the artistic creation of "Art Hors-les-Normes".

Chinese Outsider Art or Art Hors-les-Normes in the creation and promotion of the past ten years, a group is gradually
beginning to surface, including Zhang Tianzhi, Zhou Huiming, Li Changsheng, Fengying, Zhang Qifeng and so on. Their works
not only participated in the international outsider art exhibition, formed the collection of the art market, but also received the
attention of art critics and theorists, established the public perception of "Art Hors-les-Normes" in China.

"Art Hors-les-Normes", in fact, is neither Art Brut of abnormal crowds nor a branch of contemporary art. It is a kind of
art practice, which is represented by modern art and originated from the orthodox boundaries of modernism. It is not
a completely new language form, but a self-conscious mechanism and creative characteristics beyond the orthodox
consciousness of contemporary art. "Art Hors-les-Normes" emphasizes self-satisfaction and spontaneous spiritual state that is
independent of art history and commercial system, and should be treated with new art history.

"Art Hors-les-Normes" comes from Art Brut, which is still a developing art. It has a cross relation with part of contemporary
art. In the "unconscious' sense, It approaches zen. It is more inclined to the unrestrained and uninhibited of Hinduism in the
imagination and emotion. As an occupation publisher, Zhang Tianzhi's art works reflect the untamed free inner world as an

artist, that is, art is a pure land in his heart.

July 4, 2017, in Wangjing
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Introduction |l

“Art Hors-les-Normes” in China: reconstruct the
road of art

Zhang Tianzhi

Along with the surging wave of art revolution, the circle of theory of art began to seriously study a rising of unique
concept, that is, "Art Hors-les-Normes". An artistic language that is spontaneous and free from system restraint which explains
the true feelings of artists and depicts the art forms of alternative world, more and more can be seen in public, at the same
time, a great collection of productive genius artists has sprung up. To trace the theoretical sources of "Art Hors-les-Normes",
two outstanding representative characters should be infroduced, namely, Jean Dubuffet and Alan Bourbonnais.

Jean Dubuffet discovered the beauty of outsider art. The experience of visiting a work gave him a sense of the
unspeakable power of such work. He called it "Art Brut" (Outsider Art), and argued that outsider art is made up of self-taught
painters, gifted psychics and some psychofic patients. His'pioneering discovery made the outsider artists, who had been
scattered in the most unnoticed shadowy corners of the world, stepped onto the stage of art.

Alan Bourbonnais, an architect and painter, before getting acquainted with Dubuffet, has been engaged in the
collection and study of outsider art works scattered among the folk. He believed in his artistic ideals, established "the Jacob
Studio" in Paris and launched his own outsider art collection. Bourbonnais pays more attention to the creative expression
of work itself rather than the identity of creator. In order to distinguish his ideal from Dubuffet, he gives up the original art
name as "Art Brut/Outsider Art", puts forward a bran-new concept of "Art Hors-les-Normes". The latter is clearly more open
and ambitious. It is not traced internally back to the primordial power within artistic creation kernel, but aimed at the
framework limitations of the art system. It focuses on breaking down traditional classifications and emphasizing the universality
and unconstrained nature of art. "The boundary" refers not only to the principles of art rules, history and genres, artfistic
concepts, etc. such rational induction, but also the distinction of society, culture, and anthropology. The essence of art is
to blur and break these barriers and boundaries and let art be free to take root in the soil of equal life. "Hors-les-Normes" is
the development of art should inherent in "natural ecology”. In a sense, it jumps out of the division of art history, region and

identity, and encourages all the expressions of creative art beyond tradition.



"Art Hors-les-Normes" is a concept of art, which rises recently in China. In 2012, | took part in "Sino-Korea Outsider Art
Exchange Exhibition" held in France with Zhou Huiming's works. There | got to know artists of the organizing committee and
their works at Lyon Outsider Art Biennale (BHN). | wanted to infroduce the concept of "Art Hors-les-Normes" into China at
that fime. After a lapse of four years, "Art Hors-les-Normes" really falls in China. In June 2016, Shanghai held the first mainland
outsider art exhibition, that is "Outsider Art: Sino-French Artists Exchange Exhibition of Works", which marks the official birth of
Chinese "Art Hors-les-Normes" thought.

Although the concept of "Art Hors-les-Normes" introduced in China is only for a few years, it does not affect the
production of a number of creative and speculative outsider artists. "Art Hors-les-Normes" in China has a vigorous appearance
development in a rapid speed. Zhou Huiming, Li Changsheng and | have participated in the fifth and the sixth Lyon Outsider
Art Biennale (BHN) since 2013. Today, the influence of the exhibition (BHN) is expanding year by year, and it enjoys high
reputation in the global field of "Art Hors-les-Normes". In September 2017, | will still take some outsider artists to attend the
seventh Lyon Outsider Art Biennale (BHN), try my best to bring Chinese "Art Hors-les-Normes" to the world, to the international
art scene. As an initiator of Chinese "Art Hors-les-Normes", | am driving my students and friends to pay close attention to and
promote the development of it. My students Zhang Qifeng, Sun Leshi, and friends Bayan Bora, Fengshan et al along with Alan
Bourbonnais's footsteps, together with me in "Art Hors-les-Normes" creation.

The book presented in front of everyone is the first book to record Chinese "Hors-les-Normes" artists and their works.
Because they can cross the border into the field of Art Brut, so this book contains some of the outsider artist's works, such as
Zhou Huiming, Li Changsheng, Fengying, Feng Cangyu, Wanghua, Shi Zhiwei and so on. The book includes artist profiles, and
influential art critic and theorist's recommendation for the artist individuals and their works. The reason why this book can
embody outstanding representative works of Chinese "Hors-les-Normes" artists should give thanks to the Shanghai University
Press which has always been concerned about the forefront of art frends. The formation of the book is also closely linked with
the enthusiastic attention of several important artists of Lyon Outsider Art Biennale Organizing Committee, Guy Dallevet who
is the chairman of BHN Organizing Committee, Loren who is Lyon plastic artist and Joel Grespin, one of Pairs outsider artists,
are always deeply concerned about it. At the same time, the book also received the enthusiastic support of Mr. Li Shan, a
contemporary art leader in Shanghai. The publication of the book can be proclaimed: Chinese "Art Hors-les-Normes'" has the
ability and vision to compete with that of the world on the same stage!

A new form of art is urgently needed to break such difficult situation for Chinese traditional art and modern art, and
contemporary art have reached the bottleneck stage now. The emergence of "Art Hors-les-Normes" coincides with the desire

of the art circle to seek innovation, change and development. It is easy to be accepted by the Chinese leading artist as a



