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Excursus of the Second Edition

The first edition of “Chinese Famous Poetry Translated by Manfield Zhu” published
in autumn 2013, and in winter 2015, the translator was told that the second edition will
be printed. My colleagues and I are all excited for the book has been welcomed by more
and more readers. The book’s strength lies in the poems collected in different “dynasties™
and “modern famous ones”, such a book in hand, seemingly you were visiting the Chinese
Poetry Kingdom with high mountains afar or deep rivers nearby.

This is largely to meet the fast-paced contemporary readers’ psychological needs.
Needless to say, even the best national translator will be inevitably a bit nervous, usually
when one must interpret some classical poems quoted by a high official or a top leader
making a public speech.With the help of this “Translating Poetry Collection”, one can
learn from the translation easily to overcome some difficulties.

The translator’s style is natural and simple, easy to understand, and “poem he
translated is still like a poem”, which may cause a favorable factor for readers’ attention.

The translator would use the reprint opportunity to correct few spellings wrong or
other errors, and also retranslating five celebrities’ famous poems in the first edition.
Such as Li Po “Homesick at Quiet Night” (Nostalgia), Wang Wei “Lovesickness” , etc.
Meanwhile, there are 22 poems translated and compiled in the second edition, including
some famous poems written by queen, or concubine or other celebrities. The second edition
of the book contains 256 Chinese classical and modern poems. In China some well-known

poetic sentences are nationwide famous, however they belong to non-poetry circle called
Fu in Chinese, such as

“Falling clouds and lonely duck mutually fly.

Autumn rivers and heaven share the sky”

“First share the world sorrow in sorrow.

Late share the world happiness to endow.”
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It is a pity that they are quite good both in content and in form (in structure or in

rhyme), but still were not compiled into the “Chinese famous poetry collection™ .

Since the first edition of the works published in autumn 2013, the translator has
not stopped collecting some celebrities’ famous poems in Chinese history. The newly-
translated poems were reasonably collected, not entirely with the translator personal likes
and dislikes or interest at random. “The less, the better”” has been as a main principle for
collecting.

In order to explain the idea that “Tang poetry is full of primary love; Song poetry is
better in thinking logically and reasonably”, the translator was intended to translate Sushi’s
two philosophical poems. Sushi’s “Qin poem” could transform an ordinary piano into a
vivid live picture, at which readers will never be tired of looking. “He that does not know
the truth, just because in this mountain,” Such a poem is indeed objective and reasonable.

In the first edition, the translator translated an acrostic entitled “I love Autumn
Fragrant” written by the Ming-Dynasty poet and painter Tang Bohu, which was considered
as a better translated poem. One of outstanding translators thought it reflected a general
principle of translation “content and form™ coincident to adhere to the combination
between inside meaning and surface meaning. He said: “with this book, when I go for
making a translation lecture, I will have more appropriate practical examples.”

The translator also specifically translated a poetic representative of the Qing-Dynasty
“palindrome poem” entitled “Spring”, aimed at beautifying the Chinese Kingdom Poetry
garden with wonderful flowers so that domestic and foreign brands of Chinese poetry
diversity will form a new concept. Palindrome poem can translate? If you want to interpret,
to follow what is accepted principles? The translator had a try to translate the palindrome
poem “Spring” , if the English-speaking readers to realize that this is with a given number
of English words, word order by repeatedly adjust approaches to be combined into a poem,
then, it should be said that it has received the expected results in English. The translator's a
try should be an appetizer to cause more colleagues to have more tries of such a translation

so as to promote Chinese-foreign cultural exchanges in higher levels.
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Finally 1 would like to thank the Commercial Press International Co.,ltd. for its
publishing rigorous style to readers and translator. All the editors and workers are highly
responsible for readers and translators; they should be admirable for they have created

their own new reputation from more readers’ sharp eyes.

Manfield Zhu
Peking June 22,2016
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Preface

As an editor-in-chief, I compiled Zhao Puchu’s Anthology of the Tea Culture and
personally I invited Manfield Zhu to translate it in English. I have a better understanding
of his translation ability. The so-called “Leisurely Style and Careful Translation” means
he would work leisurely but competently in good quality of his toughness and endurance.
Not only could he easily carry his heavy task on shoulders, but also he could put it down
lightly. He has never had to seek for fast speed of translation on purpose. And his “Careful
Translation” means he is a reliable translator who is serious, responsible and meticulous of
his translation. Sometimes he feels his translation work goes smoothly, he will accomplish
it without any interruption; when he is dissatisfied at his work, he will be uneasy and never
reckless to hand over his translation drafts.

When he studied English at the University of Illinois, USA, Manfield Zhu wrote an
English poem published in the UI's ILLINI WEEK to commemorate Mark Twain’s 150th-
Birthday. Since then he had won a great power of self-confidence to write or translate
more English poems. Usually he is fond of writing a verse in bilingual way. Sometimes
he would like to directly write an English lyric poem, which may have turned into his
translation style in some extent. His English translation is particularly characterized by
the poetic image, mood and imagination recreation. The poem he translated is still like a
poem to read naturally fluently with the rhyming charm, which is different from the prose-
like translation that just can explain the general idea of the original poem without pleasant
rhythm and rhyme.

Manfield Zhu’s another superior condition is that he has a good command of Chinese
language; he is good at comparison between Chinese and English in linguistic way. In
1987 he wrote an academic thesis “Chinese language is of wisdom” published in the
Guangming Daily, which made us have more and more common language. When he
translated a poem, he would like to spend a lot of time in collecting the poet’s experience
or his social environment, historical background and interpersonal aspects. He’d like to
take careful consideration of specific semantics of the words, and follow after the poetic

mood and meaning to restore to the original social reality. For this reason, he added some
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necessary and appropriate annotations to some poems. | hope the publication will play
a role of inspiration and guidance for the Chinese and Foreign readers to appreciate the
Chinese-English outstanding literary works; I hope the book will attract more attention to
translation scholars who will take it for reference.

Everyone can read and appreciate a lot of poems in various styles in his whole life,
but not everyone has enough time, energy, interests and abilities to translate all of his
favorite poems from Chinese into English. However, with great efforts, Manfield Zhu has
done. I can not help writing a few words for my good friend.

That’s the preamble.

Minsheng Lee

Chinese Academy of Social Sciences
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I painted the blue river slowly and slowly to flow,
Love Evening Kiosk may sense maples’ sorrow.
Autumn moonlight shines on the Buddha temple,

Fragrant incense smoke goes around Sutra hall.
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Sharpening my pen 10 years, I complete my dream,

I can communicate with the world through my poem.
Let human love melt one-thousand-year icy snow,
Let friendship make ten-thousand flowers bloom.
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General Annotation

China is a Poetry Kingdom full of famous poetic lines often to be quoted more
than 10,000 ones. It is a good method for a learner often to recite some of Chinese
famous poetry or translate Chinese poems into English. In comparison of reciting
and writing poems, I am fond of translating poems so as to seek for a new way for
introducing Chinese famous poetry abroad, which will help Chinese poetry culture

enter the whole world.

At the University of Illinois, Urbana-Champaign, in 1985, once I attended a seminar
on International Cultural Exchanges, a flash idea came into my mind that it was necessary
for me to compile a book or pamphlet with the function of Chinese-English dictionary,
which could provide much more Chinese poetic sayings to help me express myself in the
international cultural exchange. However, I have always had something else in still urgent
need to do. As time goes on, my initial intense emotion or enthusiasm has not turned much
stronger until the very beginning of the 21st century when I was told to write something in
English about the Three Famous Riverside Watchtowers of the Yangtze Riverside South,
and I had to translate different kinds of classical verses written by ancient poets in different
dynasties of China. Since then I have written and translated more and more poetic or lyric
essays published in an English magazine in China. I was often asked to write or translate
some essays with poems that lay a foundation of my anthology of translation poetry. My
long dream will come true with the book published.

[ prefer to think the book is about learning and exploring notes on poetry rather than
a traditional version of poetry anthology. Once I translate my favorite poems I feel as if |
were wandering along the Chinese poetry river bank, I could enjoy all the restless poetic
waves, reciting the traditional classical poems; simultaneously I could share the lingering
charm of human culture and enrich my life. It is a special way to learn from Chinese poetry

by means of translation. Repeatedly revising my translated verses reflected my further

1§ 14



