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Preface:Green Mountains Remain

In the 1950s, as Wuhan Iron and Steel Company chose Qingshan, a historic place as its
site, Red Steel City raised off the ground instantly along with nearly ten industrial businesses
such as China First Metallurgical Construction Corporation, Qingshan Thermal Power
Plant, Wuhan Heavy Duty Machine Tool Factory, and Wuhan Marine Machinery Company.
These companier formed an ideal image of Qingshan industrial civilization which remains
in the memory of the older generation of Wuhan citizens. Over half a century, Qingshan
Red Steel City narrates the development of China’ s industrial civilization, and describes
the vicissitudes of that flaming age A socialistic enterprise culture has been readily
fostered in the melting pot of Steel City. Art as a vehicle of socialistic enterprise culture has

accompanied its prosperity and development.

Wuhan industrial prints have two important features: one is that the theme for creation
originates from industrial construction; the other is that creators are all frontline labor
workers. Therefore, the enterprise culture becomes the spring of industrial prints creation
and provides nourishing soil for cluster development. In 1959, Wuhan Iron and Steel
Company delivered the first industrial prints creation group in China. In the long run of
artistic exploration for more than fifty years, industrial prints creation groups in Wuhan
I[ron and Steel Company and China First Metallurgical Construction Corporation have
gradually grown from amateurs to professionals and become the backbones, constructing
a panoramic view of Wuhan industrial prints. These artists are always active on the stage of
Chinese industrial prints and they exert wide influence on both the history of industrial prints
and the reform of creative language and method. Started in the 1950s, just as the same
period Great Northern Wilderness “rusticated youth” prints, Wuhan industrial prints in its
special historical art context with its comparatively pure orientation and cluster development

specialty has provided a new vision for Chinese industrial prints research and formed an



important branch about group research in Chinese prints history.

Industrial prints are artistic creations exclusively expressing industrial themes; they are
the important pillar of Chinese modern and contemporary prints. Since 1950s and 1960s,
when professional print artists went to the construction sites to testify industrial construction
with their paintbrush and engraving knives, industrial creation had shouldered a historical
responsibility to depict the image of the era with the pace of times. At that time, marked by
the rise of amateur workers’ print groups based on construction enterprises nationwide,
those worker artists from factories and mines became the main force and raised the
first peak of industrial prints creation. Works consistent with print promotion and public
aesthetic taste added to Chinese industrial prints’ popularity. From the end of 1970s to
mid 1980s, to set things right, the emancipation of the mind movement broke limits, and
floods of western modern art woke up the artist’ s subjective consciousness, which greatly
inspired their creative enthusiasm. As the main force, worker artists nationwide promoted
the innovation of industrial prints. They even held exhibitions abroad, which resulted in more
strength for industrial prints and attracting unprecedented attention from the mainstream
prints circle. In 1989, organized by Chinese Print Artists Association, the first “Chinese
Industrial Prints Exhibition”™ put industrial prints into a particular category and named it; in
the same period, “China Industrial Prints Institute” was established to promote academic
research. The “Chinese Industrial Prints Exhibition” has held seven sessions and
expanded from seven groups in the beginning to over twenty groups, forming the second
peak of industrial prints creation. From mid 1980s to early 1990s, a free environment bred
freedom in creation; young artist groups sprang up. There were continuous exhibitions of
Avant—garde art and this was prominent especially in the field of oil painting and traditional

Chinese painting. Despite the vanishing and negation of tradition in the new trend, fission



F U e 15— 7T ol R fE 4

GREEN MOUNTAINS REMAIN / WIUHAN INDUSTRIAL PRINTS COLLECTION / 010 / 011

of the subject’ s concepts and division of artistic orientation, print circle seemed slightly
calm and conventional. Industrial prints creation stuck to its social function; on one hand,
this sustained the tradition relevant to life; on the other hand, modernism significantly
increased the break-through of the expressive method and language and pushed the
transformation of prints from the traditional to the modernized. The numbers of print artists
decreased from the mid 1990s to the new century; industrial print amateurs’ activities
shrank and a part of industrial print artists left enterprises and quitted; still a small group
of them stepped into professionals. In the first decade of the 21st century, the subject of
industrial prints expanded. Some young print artists’ creations are mostly reorganization of
historical culture symbols and abstract rational structures, reflecting the academic integrity
and temperament of Chinese prints, while the main forces are still in over ten established

regional industrial print research institutes.

Wuhan industrial prints media are mostly wood-block prints and partly comprehensive
prints and paper prints. The realistic flavor has remained till now. “Qingshan Industrial
Prints Research Institute” is one of the main places of Wuhan industrial prints creation, with
eleven artists forming a subgroup in the whole artistic phenomenon. Their works in different
periods reflect to a certain extent the metamorphosis of Chinese industrial print language.
The theme starts from narrating industrial scenes at a macro level and extraction of group
portrait of workers to depicting purity of art itself and the depth of spirit; the visual language
turns from realistic images to reconstruction of cultural symbols and abstract rational
structures. “Art imitates life.” To explore the way of expressing oneself and catering to
the public aesthetic taste determine that topicality and popularity are peculiar to industrial
arts. Prints do not merely copy industrial pictures but also represent a collective memory

of that era. Qingshan has gone through polishing and become a tumultuous place with life.



Everything is gone with the snap of a finger. Network informationization frees productivity;

the city redefines its value.

Wuhan Art Museum has always dedicated to building favorable ecology for China’ s
contemporary and modern fine arts research, to balancing the researching content and
to diversifying the development of contemporary art. In 2013, cosponsored by Wuhan Art
Museum and Heilongjiang Provincial Art Museum, the Great Northern Wilderness prints from
“Narrating of Heilongjiang with Engraving Collections: Heilongjiang Provincial Art Museum
Fiftieth Anniversary Collection of Classic Prints” have been exhibited in our museum. This
year we try to research and collect Wuhan industrial prints with an effort of resuce and
our aim is to encourage and promote art with certain academic value but without public
attention. When people take delight in talking about modern art, reflecting and researching
the regional and classic industrial prints is to understand and sympathize with industrial
paintings and to compare the diversifying groups, to prepare for deeper exploration
of industrial print language expansion and to question closely about the possibilities
of dialogue between prints and the contemporaries with this opportunity. The changes
and extension of creators of the new era both point to the urgent need of researches
on industrial prints. We hope that the exhibition can trigger a visual revolution and more
importantly, trigger the collision and renewal of thoughts and concepts.
The industry opens up a new chapter; the green mountains remain; this is an epochal mark

of the ardent past, and an eternal spiritual strength.

Fan Feng, Wuhan Art Museum
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