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Short Forms and Labels
( G is P e WIPEmS 5 )

Short Forms Ziligif
abbreviation 45%-3%, 45
a. adjective 7 %77
ad. adverb &7
& and#F, A, 5

abbrev.

cap. capital KB (F4K)
comb. combination & 474

conj conjunction %74

dial ~ dialect 7 &

e.g. for example ]

esp.  especially L4, A

efc. etcetera; and so on 3 %

fig. figurative Fb4r,
interj  interjection &%"Xi7]

n. noun %73
pass.  passive W HiE A
pl.  plural £ 4

prep.  preposition 4~
pron.  pronoun 41X
sb. somebody %A
sing.  singular S
sth. -~ something ¥ 4%
usu. usually %, —#&
v.  verb i3

vi. intransitive verb A 447}
vt.  transitive verb A4 3)id)

[C] countable noun =] 45 % 73]

[U]  uncountable noun 7+ £ % ]
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/ Get Started

@® Read the following background notes before class and be prepared for
classroom activities.

@ Types of Drama: In its narrow sense, drama refers to a play that is written

to be performed in a theatre, and in its broad sense, the word refers to an

important genre (#4#%) in literature. As a literary genre, drama can be
classified into different types.

1)

Comedy (&) : When we talk about comedy, we usually refer to plays
that are light in tone and often have happy endings. The story of a
comedy is entertaining and the characters are amusing, with the intent
to make the audience laugh. In modern theatre, there are many different
styles of comedy, ranging from realistic stories, where the humor is
derived from real-life situations, to outrageous slapstick humor (#14

3T R A 6 i AE)

2) Tragedy (#5£) : Tragedy is one of the oldest forms of drama. In ancient

3)
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times, a tragedy was often related to the downfall of a great man and
was in many ways like a historical play. However, its meaning has changed
since the earliest days of staged plays. In modern theatre, a tragedy
usually involves serious subject matter and the death of one or more
main characters. These plays rarely have a happy ending. William
Shakespeare’s Romeo and Juliet is a typical tragedy.

Tragicomedy (#% & &) : It is a play that mixes elements of comedy
and tragedy. Tragicomedy takes many forms. Sometimes it is primarily
tragic yet is relieved by moments of humour. Sometimes humour
dominates the play but with very serious themes lying behind the comic
words and actions.

Farce (784§ &|, [#&]): Farce is a sub-category of comedy, which aims
to entertain the audience. It is characterized by exaggerated characters,
ridiculous and far-fetched (4 3% #9) situations, and verbal humour. It is
also characterized by lots of physi ly and outrageous plot twists.




-4

3)

Melodrama (44|, % £l): Melodrama is another type of
exaggerated drama. The characters in melodrama tend to be simplified
and one-dimensional, in the sense that they are either too good or
too wicked (4f & #9) . The storyline of the classic melodrama typically
involves a villain (BLR A%, Z42), a heroine, and a hero who must
rescue the heroine from the villain.

6) Musical (& & & £]): A musical is also called “a musical comedy.”

The story of a musical is told not only through dialogue and acting
but also through music and dance. Musicals are often comedic,
although many do involve serious subject matter. Most musicals
involve a large cast and splendid sets (3 6 # %) and costumes.

It is to be noted, however, that in modern theatre, the lines
between the above-mentioned types of drama are often quite blurred,
with various elements residing in the same play.

@ Essential Elements of Drama: A long drama can be divided into several

acts (3) . An act can be divided into several scenes (3%) with the setting
changed. Whether it is a one-act play or a multi-act one, the making of a
good play must possess the following essential elements:

1)

2)

3)

4)

5)

6)

Plot: This is what happens in the play, including the action, the set of
connected events, and the basic storyline.

Characters / Characterization (A#49 %] &) : Characters are the
people (sometimes animals or even ideas) portrayed by the actors /
actresses in the play. It is the characters who move the action or plot
of the play forward.

Theme: Theme refers to the meaning of the play, i.e., the main idea
or lesson to be learned from the play. In some cases, the theme of a
play is obvious; other times it is quite subtle.

Dialogue: This refers to the words written by the playwright and
spoken by the characters in the play. The dialogue helps move the
action of the play along.

Convention: This refers to the conventional techniques and methods
used by both the playwright and the director to create the desired
artistic effect, including music, special sound effects as well as such
visual elements as stage props (i& &) , lighting, costumes, etc.
Audience: This refers to the people who watch the play. Many
playwrights and actors consider the audience to be the most important
element of drama, as all the effort they put into writing and producing
a play is almed at entertammg the audience. :

.




@ Bio-sketch of the author: William Stanley Houghton was a famous English
dramatist. He was born into a cotton merchant family on February 22,
1881. In 1897 he entered his father’s office in Manchester, where he
worked as a salesman until 1912. During this time he was an amateur
actor and writer. Between 1905 and 1913 he contributed articles, theatrical
notices and literary reviews to the Manchester Guardian. To become a full-
time dramatist, Houghton moved to London in 1912 and got deeply
involved in the city’s dramatic and literary culture. In the following year
he moved to Paris, where he started to write a novel entitled Life. During
the summer of that year he 'went to Venice, Italy and developed viral
pneumonia (&M A X) and appendicitis (£ %) . He then moved
back to Manchester, where he died on December 10, 1913.
I Houghton was influenced strongly by the Norwegian dramatist
My,ﬂf Henrik Ibsen. His plays include The Intrigues (1906), The Reckoning (1907),
L ¥ The Dear Departed (1908), The Younger Generation (1910), The Master of the

"-" r

; House (1910), and his best work — Hindle Wakes (1912), which is about a
il Lancashire mill-girl who has an affair with the son of her boss and shocks
¥ her community when she chooses not to marry him. Houghton was one
F of the best of a group of realistic playwrights often called the Manchester

School.

@ About the comedy The Dear Departed: The Dear Departed was first put on
at the Gaiety Theatre, Manchester on November 2, 1908. Since then,
the play has been staged from time to time by various drama troupes in
Britain, the United States, and elsewhere in its slightly different script

versions. The present text is based on the original version which is
included in The Works of Stanley Houghton (Volume III), published by
Constable and Co. Ltd., London, 1914. In this one-act comedy, Houghton
satirizes the degradation of moral values in the British middle-class at
the turn of the 20th century. Mr. Abel Merryweather has two married
daughters, Amelia Slater and Elizabeth Jordan, both living a comfortable
middle-class life. However, after Mr. Merryweather became a widower,
neither of the two daughters shows any filial affection (Z %) for the old
man. Instead, they regard him as a burden but keep an eye on the old
man’s money and property. The materialistic attitudes of the two
- daughters and their middle-class hypocrisy thus become the target of
criticism and ridicule. This comedy still carries a great deal of resonance
for today’s audiences, and it is suggested that students try to act out the
play as an extra-curricular activity and as a means to increase their English
proficiency. '




The Dear Departed
(A Comedy in One Act)
William Stanley Houghton

CHARACTERS:

AMELIA SLATER: Daughter of Abel Merryweather

HENRY SLATER: Amelia’s husband

VICTORIA SLATER: A child of ten, daughter of Amelia and Henry
ELIZABETH JORDAN: Daughter of Abel Merryweather 5

BEN JORDAN: Elizabeth’s husband

ABEL MERRYWEATHER: Father of Amelia and Elizabeth; a widower

@ The scene is laid in the sitting room of a small house in a lower middle-

class district of a provincial town. On the left is the

down. A sofa is in front of it. On the right is a fireplace with an armchair by it. 10

In the middle of the wall facing the audience is the door into the passage. To the

departed /di'pa:tid/ n. (the departed) a particular
dead person or dead people &3

comedy /'komidi/ n. a (type of) funny play, film,
or other work in which the story and
characters are amusing and which ends happily
Y

act /&kt/ n. (often cap.) one of the main divisions
of a stage play (%A XB) (KEl4) —F

provincial /prav'vinfal/ a. [no comp.] of a province

or the province [ R] K4y sh4 4,

window, with the blinds

W7 k&

blind /blaind/ n. a piece of cloth or other
material, which can usu. be rolled or folded
up for covering a window (it _ETF # 4 69)
TH, BT, BOrH

fireplace /'faiaplers/ n. the opening for a coal
fire in the wall of a room, with a chimney above
it and usu. a hearth and mantelpiece around it
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