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A
Adventure Fietion { BIEEAMEL] =w-veeevevewenrse s o avswosomsn s s vawmpmpmens (1)
Aestheticism or the Aesthetic Movement( MESEFE SL)  vevrvrrereneenens (2)
Allegory (BEES) «+evreeeerermermmmmtimmimitiiiieiian e (3)
Alliteration ( SkE ) s+evererrrrrrrrertneenii (3)
Allusion( JHEL) «+eeseesoresmmnsmsnirnmaniisinammsiioseissmmsasssssasssssassass (4)
Ambiguity (B SLHE) +orernrrnrnni (5)
American Realism( ZEEBIITI M) wveevrvemvevrermmmmnnniii, (5)
Angry Young Men(BURHITFAE) vveveeeeemrmrmnrmresmmmninnieieeene, (6)
Antihero( JTHEHE) «overerrmnmrrmnerer i (7)
Antithesisl{ M)  nevasss sonvessamnens sesnnonsses prmsvasessorssersssantenes (7)
Aphorism( BB ) orererremrr e (8)
Apollonian and Dionysian( H 1= B4 S BLE) ---eevveereeee (8)
Archetypal Criticism( JEEIHEPE) «ereveeerreeeeerniimi.. (9)
Aristotelian Criticism( B+ FEHETFE T ) ooveeeermeeerennn.. (10)
Assonance () cecreeeerrtiiei s (11)
Augustan Age (B HTERESAUEAL T SCF R BERTAR) ooeeverennninnnns (12)
Automatic Writing( BB ) rveeeerrmrrerromniniii (13)
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Avant-garde( JGEE)  ++esersrsesereasaseseee e (13)
B

Ballad( FRFR) -+reeererreeerssssmeriommniinteiiiieiisne st (15)
Baroque( ELIBELRUMEIERL) »+seeesvsaseressasunnnssssesvasvestsnsssesneses (16)
Bathos(@ﬁl‘%‘ﬁi) ............................................................... (16)
Boast Fablol SHMIEE T Jeswrmssi sveirsuncsnsos sovsssuans ss 4 vavsuivnss1s 554553 (17)
Beats or Beat Ceneration{ =P  nss e vuossunnsses svammsiresssvwersn (18)
Belles-lettres( B CAL) eeeeraeesramrersasesimniinieiiinetiniirenn e (19)
Bildungsroman ( B4 /M) - +oeee SRR RS § B RERE8 § § S NABEAGS § § S (19)
Biography (fE1E1)  e+esrereerormrmsisme st (20)
Black Arts Movement (BB A B ARIBE ) ----vveevemeereerermmnismnninnnnn. (21)
Black Mountain College and Black Mountain Poets

(BB 2R IR IYRIF ) eevevmmeeeeerememmeeem e (22)
Black Comedy or Black Humor( BEAGHHER) -----vvreermrmmennneennsees (23)
Blank Verse( JEBIFE) +oreeeerrsersesssrmmmmmmtimmisiiiiiinesiissnasninns (24)
Bloomsbury Group( 7 - MR {1 HL SCALIB ) --eoovvemeemmeeesnneennneees (24)
Bluestockings (TEFRT-) +-eeveereersmmmrrnmmrmssiimiintssn i, (25)
Borsbast{ FEZEHIEITE) o ren comvennansrssusaars voservpansnss sy svasmaness s (26)
Bovarysme( SREEFUE L) worereersrerrmsimsnuisasintistinniitssnnses (26)
Bowdlerization( JERMMEE)  ¢sscoonnesssssesvunesns s sosanonsanns svnassmsss (27)
Burns Stanza or Standard Habbie ( 2 HiRF 178 & Mo LUARHE) -oeveeeee (28)
Burlesque ( BEREIRAAERL)  «oreeeeeeresrmmsmmnoininene s (29)
Byronic Hero( FEABZUHEAE) ++eevvrevereesvmermminninninisiene e (30)

C

Cacophiony (ALY #»ssssvnsssunss smonnsnnan s sssasspasont v sanessanes sexernans (31)
Canon( fEVERL) ---ereerererornresermanimuiiies et evereeaes (31)



I i & A R (32)
Captivity Narratives ( [AIZEHIEE)  -ooererreerrmrer (32)
Caricature (PRI ) «ovvrrerrrmrrrnnrrmrnree s (33)
Caroline Age( FBRIAFL) corvrrrrrrrr (34)
Carpe Diem( JZEFATHR)  woeerrrmrsereermmmnsnn (35)
Catharsis (L) «+eerrrrremermma i (39)
Celtic Revival (LAREFELDL) «ooreerrrmmmmimniiiiniiniinane (40)
Chivalric Romance or Medieval Romance

(%:ﬁ:’ﬁ?ﬁ‘ﬁi*ﬁé’ﬁf?ﬁ) .......................................... (40)
Classicism( T HLIE ) eeensesscssossssnnsssrsnsssanerssssvsrenmrssrsrannnes (41)
Cliche ( BRIRITIEIE ) -wv cenmremmeemmn et (42)
Climax ( Literary) (BBJ) ceeeeereesessemmerrmnmmeei s (42)
Close Reading( ZH{EE)  w+rreereremrrmremsmmsrrnnstnnianti e (42)
Comedy (L) wvvrreermmrmrnn et (43)
Comedy of Humors ( HABREE ) «++oeeeeeeerrerrrermrrennniinnniiniie (44)
Comedy of Manners( JXUBBERI)  +reevrerenrrerememmme, (44)
Conceit (ZFHEFIIELIET)  oorerrerrrrrremerrne e, (45)
Confessional Poetry ( E] FIUREFHK)  +oeeveereesemmssnnrressmninniiensenens (47)
Concrete Poetry (ELZEIF) ooeererrrermmrmmnn (48)
Courtly Love(BFEEZ ZE)  rvveeeeressmiisniintiiniiiiiiaassiniinaaens (49)
Critical Realism (HEHEIBRISZ I S ) -vvvvvvrvmmvmmmmmiinnin, (49)

D

Dadaism( FEIETESL) oerrereermrmminiiiini e (51)
Dead Language ( FEIE ) wrvrreererssrrnessmmsmmsesissssnineaiiianeae, (52)
Dead metaphor( FEFRIET)  «vreeerrreresemsrmnsemmiiiis it (52)
Decadence ( BREIB Bl ) orerreerrerrerrmrmrenmianiiiieean, (52)
De Casibus Tragedy ( FIBAER])  cevverrererre (53)



Deconstruction ( EFA ) soreerererrrrrrriin (54)
Decorum( BfA) «+eeeeeeerermmmnmmmniiniiiii e (55)
Defamiliarization ( FEAE AL ) «reerererrreremrmi (56)
Deism ( 592"?1‘431/1:.\) ............................................................ (57)
Denouement ( 45 JF1)  «vrerrrrerrmre st (57)
Deuteragonist (FLFF ) +oreereresserssernmmr (58)
Dialogic criticism ( SHEHEIE)  veeeeeemmernrmmreemn i (58)
Diction (FEEE)  wrvrrerrrmmeme e (59)
Didactic Literatire( SRR svmonse s ssssanenmns s ssssasassss s ssvssonsioes (59)
Différance( LEJE)  wresreseesersromsnmmne ittt (60)
Digression ( BIRI ) ceeeeeremmrrr (61)
Discourse (I )  -reeererrraramrssiraetien e (61)
Distancing Effect( [H]BERI)  worererrrrrrrmmeerrensessesieennenn (62)
Doggerel (FTTHITEF) e reerrrrsrerrmermmi e (63)
Dramatic Monologue ( ZRHIZH [ ) +vevereeremmmermmemmm (63)
Dream Allegory( BEXTEEZHE) «-eeessereseresmreermesserssneseseannn. (64)
Dystopia ( JZ LG FEFR) «roerevreerreremise et (64)
E
Echo Verse( @;’gli‘fgzj() ...................................................... (66)
Eclogue(HUH) «wwererrrerrmmmermersmms i (66)
Ecocriticism( B2 ZSHEIE)  voeeermmemeesrmsesimeiiimiti e, (67)
Ecofeminism ( A2 AR T X ) wevverermrrermnmiimmmi s (68)
Edwardian Era( BABRFIE)  cocooreeess e, (69)
Elegy (BAHF) oooreeereerermmmmmmnr i e (70)
Elizabethan Age(FRARIFEIAFAR) wooreeerrmrmmmmmrmmnnrenne, (70)
Elliptical Poetry( B JRTEE ) wovvrmmsrmmmrrr e (71)
Emblem ( G fIEfFE-) wreverrmrrenrrrnne % s e (72)



Enlightenmerit( JABEIBB)  ceeeeeereerienneneee e (73)
Epic( BHFRF)  eerrrrenmssstrmmsseri it (74)
Epic Simile( 5% 2 B M7 ) PP (74)
Epigram ( S5 ) «-eeeeeresrrmrsemsinte s (75)
Epigraph( GFE) «+veeeeererrrrermmmimmsiiiiii i (75)
Epilogue( T «+eeeeseresrennsernsmtmmteniiiiie e (76)
Epistolary Novel( FEMAIPL) covvmererererri (76)
Epitaph (BEREEG) weeroeeeeessrrmmmime st (77)
Epiphany ( BRAEE ) eeeeneenemme e e (77)
Epithalamion or Epithalamium ( BRR) e (78)
Epithet( 5 ) +veeeemmmm et (79)
Ethics (JEFHRZE) woreererme e (79)
Euhemerism ( BRARER B T ZEBE)  vvvvemeremmeeeeseommssomnnnniianieee (79)
Euphuism ( JE B BHIRBLAITIA)  -vveememememmnee e, (80)
Euphemism ( ZEI1E ) - +eeeerereremmerrnm (81)
Expressionism( ZEHIIE X )+ eeereerenreremmm (81)
Existentialism ( FEFETE L) rererrrrrearnermnnmime (82)
F
Fable (Bl 55 ) vrvrerrrarsrerssssns ittt (83)
Fabliau (IBIPEE T I0F)  ceoeerererrsmremniiiieeieans (84)
Fairy Tale (FHIE) «oooorreermmmrreeme sttt (85)
Fancy and Imagination ( WA EAEG ) e (85)
Fantasy (XJAB)  -eeeeeeessmmmesmmnmmees e (86)
Farce( [RIE) «ceeesrerrermmmmeeemmm ettt (86)
Feminism( ZrPETE SL)  coeveeerseereossmsoninnimsumsaannnsiersnssenesssenaes (86)
Fiction( /ML)  =eessesersensessnsenssssnsronasssorsimssinssssasasssessennnes (89)
Figure of Speech ( ERERG ) oovreeermerr e (90)
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Fetishiam{ZBMIE):  +eovwsnuonsse s onwasuns s susimsumasns i shawess e (90)
Fin de Siecle( THEAZE ) ~orvrrerrmmmmmmmm e (91)
Flashbacks RS -« - <ccomusenms « samososons « comanamnns «« srmommnmme s o samos (92)
Flat Character( RITEARY) s eesereanmnnnsisssanioseiinsmmnnssssseroses (92)
Fleshly School( FIBKEFYE)  +rveevererssessrnnmreesimniniiieneniinnnnenes (93)
FOil (TR AH ) werrrerrrmerrensennnssnnettiatiitttint ettt sttt aea e (93)
Folklore( FEAIFERL) ++vrseesssresserssemssrssisssnsssenssessssesssonsssnes (93)
Formalism ( FEFL 32 X ) oreverrvermnmmn (94)
Frankfurt School (3522 FERRZETR) +rvvrrrerrrrrrrresnsenssianiiiaiia.. (95)
Free Verse( B FHEFHK) «oooererseessenssmmiminniiimsiminiin (96)
Futurism( FRAE TE W) eeeveeeemneniiiiiii e (97)
G
Gallows Humor ( ZETRIZEEHER ) ovenverrmrrmnemiim (98)
Gender Studies (PEBITIFFT)  --evrrerrrrrmrrmmemnmmereeie (98)
Genetic Fallacy (EIEEIL) +-vsreerrsssrmmssssrmssssniessssnesissanon (99)
Genre (FEH| ) rerrrrrrmrii (99)
Georgian Poetry (FRIGHFEL) ++oorvvrerremmmrrmmrimni (99)
Georgic (ARIEF) «+oveerrersrrmrmmmnmiiciniii i (100)
Golden Age( BEAHTAE) «oeverereemririii (101)
Goliardic Verse(HHPRIER)  rrerrererrreereermmimniia (101)
Gothic Novel ( BFABZL/INBE) coeceeercsoeansnscssnnsiosmmmsenmnissosnassases (102)
Graveyard Poets ( FEFRIRTF ) covvererrmmrremie, (103)
Grotesque (FRUE) =+ +vverrrmmermmmmnseeetieti et (104)
Grundyism( FEEEHIEE)  «eoorereromsertmmmammmmenmiiimmiasmmmisiiasnes ceeee (104)
H
Hagiography ( EAEFEIT) <+ vovveeessrnreremsnnneriimnienininnnins T (105)



Hamartia ( AERIHIFHEL)  -rorvrrerrrrmmrerers e, (105)
Harlem Renaissance( M3EMESCE AT IL) <ovvvvvrvmmunmniniiniiiiiiiian (106)
Hebraism ( %{E S A ) e (107)
Hellenistic Age( Z5BEALETIR) --ovemeeermmeomirmniiei (107)
Hemingway Code Hero ( B B FEMECRETL ) - cvvvveremrremnreneen (108)
Heroic Couplet ( BEHERLATAA) «+-verrrrrmmmmmsmeeeeemriiiii (109)
Heroic Drama( ZEHER]) ccoereererrrareiimiriiiiiiiiie.. (109)
High Comedy ( BIHEELRI)  wovrerrermmmrrmmmme e, (110)
Higher Criticism ( EEEZIEEEEHEIE) coveerrerereieniini, (110)
Historical Fiction( J5 58/ N3 «+eeeeseereranseesnimmmumtmmmiueimmisiisnmnn (111)
Historicism( JISR TE S )  cevervrnserrnmmmineniimminnnii e, (111)
Homily ( FHAE ) evvvevereercnrnniiii (112)
Horatian Satire ( BERIHT ARG ) «--ceereeerrmmmmmmmmmimiiii. (112)
Hunianisnn¢ A 3 81 ) cvsesssransearsaes onpsssunspassannssersrs s spmmsorasnn (112)
Hymn(BEZEHE)  -ooevrereremeeomonines it (113)
Hyperbole ( ZFHEHE ) <vvvrrrmmrrmmmmmesessinsessiiitiiiitt e (113)
Hyperbaton (fBIE T ) +oeeerrrrrmnssrmmmms (114)
I
Iambic Pentameter( TR sHHMFAE)  woecremeersemerermmmanmmreninnann (115)
Idyll( FHBE ) eeeemmmrrrmmsrmnm et (115)
Imagery (FEZR) +++reevernernnnsernnssartiiin sttt (116)
Imagism( BEZE T SL)  wrvvmeerrmmmermnnmeiii (116)
Impersonality (FEANAAL)  w-oreeeeemmmemmmmemsiiis i (117)
Implied Author and Implied Reader( @& 1EH Sa&E#E) - (117)
Impressionism( EJZR I SL) «eeerrreeernmemmninseniieeie (119)
Intentional Fallacy and Affective Fallacy( & 2R 51HRBGEIR) - (120)
Interior Monologue ( PI/MHIFT ) wevreremmsrserememmmmnerniiinaiiiens (120)
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Interlude(%]ﬁ”ﬁﬂﬁ) e (121)
Irony(fiiﬂ) .................................................................. (121)
J
Jacobean Era( FERARATAL)  coovereerrmm, (123)
Jazz Age( %j:ﬁ?f’fﬁ) ...................................................... ( 124)
Jeremiad(ﬁgﬁ) ............................................................ (125)
Juvenalian Satire ( ARGETEZCIHIR ) wovvvvrmeremmrmmmiiinie (125)
K
Kenning( tEHﬁ’E%ﬁ?) ................................................... (127)
Kunstlerroman( z*%ﬁﬁ{t/}‘lﬁ) ....................................... ( 127)
L
Lai Breton or Breton Lai( jﬁi?}@ﬁm) .............................. ( 129)
Lake Poets ( ?’ﬁ%dﬁﬁ}\) ................................ e (129)
Lament( ﬁg}k) ............................................................... ( 130)
Lampoon(iﬂﬁﬂj() ......................................................... (]30)
Legend( ’f‘gﬁﬁ,) ............................................................... (131)
Light Verse ( 15@1#) ...................................................... (131 )
Literature of the Absurd ( FEBEJR SLEFE)  worererrrrmsrreremnnnnseeean (131)
Litotes( Hﬁ-—aﬁ‘&) ............................................................ (132)
Liturgical Drama( %—‘?\.ﬁ@]) ................................................ ( 132)
Local Colorism( i—&ﬁé;z) ................................................ ( 133)
Locus Amoenus(ﬂ%ﬂ‘:ZFﬁ’) R ETPRRPRTRTTRT (134)
Iﬂgocentﬁsm(igﬁw?qjlt‘jiﬁi) .......................................... (134)
Lost Generation( ﬁéﬁgé{]_ﬁfﬁ) .......................................... ( 135 )
Low Comedy( ]%%E“) ............................................. Sewine s i ( 136)



Lyric Poetry(‘ﬁ"'l‘%iﬁ) ...................................................... (136)
M
Mannerism( BFHi 35 M) covrrrrmmrrrr (137)
Magic Realism( BELJHRSZTE L) «reevereeeeressssssmmmsnnnnnniinnnninenes (138)
Malapropism(ﬁ%%ﬁﬂﬁ%ﬁ) .......................................... (138)
Marxist Literary Criticism ( By 588 32 LICFEHREPE)  coveereeenerenenns (139)
Masque (BETEELS) -+vveererrsossnnnrerersoninnunnssissninniessnesissnne (139)
Melodrama ( B AR HI)  weevererrrenremmn (140)
Metafiotion{ FLAMBL)  o+vrrerserssmsennmeimmssmens resssssnsssnssssssarnansas (141)
Metaphysical Poetry ( ZZEPRIFHR) «-rvveerrenrrrnmesmmmemnniii (141)
Miracle Play ( BFFRE] ) «-«vreerensernmrmmmniiiiaas (142)
Mock Epic(BEFIEHE)  corrrerre (143)
Modernism ( ﬂ“‘k‘.i)ﬁ) ................................................... (143)
Monologue(TIHETY  +rersreoeremsarrmorssevsvssyes sevresnasmvesssesssasmesss (145)
Morality Play ( TEPER] ) ceermerme (146)
Mummers’ Plays( BE]) ceveressrensersnnerinrriinii, (146)
Muses (ZBHIT)  wwrerrerremre e (146)
Myth and Mythology ( FHIE GHITEZE) oo (147)
N

Narrative Poem ( FUEETFRK) =coererererrimmes (148)
Naturalism and American Naturalism

(ARENGERBEIRT L) -oooeeeerrmmmmnnmnmmeeeeeeeeeeniinns (148)
Neoclassicism( S BLAE § )  svoveessisssonncncsnismscaasnnnnssosmasssas s (149)
Neoplatonism ( AP E j:‘.)\() .......................................... (150)
New Comedy( FTBER) +-ccorererrreeemtrmtmmmanesmemsrassssesensssasenns (151)
New Criticism (HETE)  oeerrereeremerm (151)
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New Historiciani( BFHTMI ALY svsnowss s cesvsnsones st anossswansns ssunss (152)
New York School (ZLZGYR) ----e+veevveererssrsrssrossssssnarssorosssenanas (153)
Nonfiction Novel( ZEEZ/IN) ++vveeerosseesssemmnsenesnneirnniieaanieas (154)
Novel and Novella(/MIEFIFFRE/NBL)  wooereeeermmmmssmemrrmneenenn (154)
Mowel. of Marmerel B2 RUTEIMELY annerves s srvsenmozens revoonssress prvess (154)
o
Objective Correlative( ZZWLTRIAI)  wvveererersnmmmreemnmmiiiinninnins (156)
Objectivism( ZEMI S ) weverererrrerremsrenieeneninenieenre e, (157)
Octameter( /AZERE ) «+eeeeeeerrenmmmmmmimmmi s (158)
Ode(BEK) +ooreerernensessnaossnriansissesentstssmemesosisessssenmmmnansany (158)
Ocdipus Complex (K MBS ATERLE) --vvvrrrerssseovennnon (158)
Old Comedy (IHEER) +vvvvreeersmmmmummreemiiiiice i, (159)
Omniscient Narrator( ZIATRE ) ++errveervesaseemsemnreaineaenien. (159)
Ossianism ( BT BLRURE ) ++vveeeeeermrmeemmnsmreesmnnnrensanneeeeieees (160)
Ottava Rima(/\ﬁ“ﬁi) ...................................................... (160)
TN 1 RO OR—— (161)
P
Palindrome( [F]3C)  «+++vveereerrecenmmmmsiinnstinmiimmmnnnereniiiae, (162)
Panegyric (AT ) «++eeorreeeemmnsreeesmmine e (162)
Parable (B Sy ) ++ecteererressssrestontmmmuummisineeitimmemennnnn (163)
o I - S ————— (163)
Pastoral ( BHBEIFE) < ccvvevemrmmmeremsreni, (164)
Pathetic Fallscy( HRBHITIE)  owmesseonmnsonss sosssesnnsss s s sons womss * { 164)
Pathos( [AJE) -++:c-reeroeeresremmmmmrentsiimin s (165)
Phenomenology (BRZREE) «+vevererersmnrreeesimiiiies e, (165)
Picaresque Novel (FLIRIL/INE) «rreereermrrmnsnneesmennninniinn T (166)



Poetic Licensé( FEAGREARR ) ceeverre e (167)
Poetic Justice( TAB M)  ---orersverersssonensssssssuenssssunessisnns (167)
Posteolonial Studies{ SBIBLBRGE) wrrvrrs roseomerosssvarvssssvnss sossan (167)
Postmodernism ( JEFIALTE X ) «voveerrmmneremmmmninniii (168)
Post-structuralism( LM I S ) sosonnssionss savonumsonss snsasnuons sseses (169)
Pre-Raphaelites (FIESRRGUR ) wwvverererrosmmmeensesmsmnnnnsenaennnn, (170)
Prologue(BIE) «+-veerreeerrrrsrresressresstiissiianistts st enns (170)
Psychoanalytic Criticism (R HTHEIE) <ooeeeeeerrmmenmmmmnnmneneeee (171)
Psychological Realism(LoFEHISTTE S ) wovvvreeeennnnresssnnneannninnes (172)
Pulp Fiction (fBEA/IMEL) «+veeereemrmmmsemmiinis it (173)
Pure Poetry (IHF) «++reesesssessnsmnnnninistiitiieas e (173)
Puritanism( JHEL I X)) -oooreeerrerrmiii (174)
Q
Quatrain ( PUFTHF)  wooroererrmrsmmmmnmmreraeteee e (175)
Queer Theory (FEJLEBYE)  wreeeeeermrnsmrsessmnsnniinaseesniiiiieen (175)
R
Reader-response Criticism ( ZE BRI )  croverreerrereeeereneees (177)
Realism ( BILEZ T2 S ) svevreerennsnsesmmmminniiiniensia e (177)
Refrain (ZBAT) ++eveeeesssrermimr it (178)
Regency Period (ZEBIHTHA)  +ooveeeerrremmmmmiimmmiiiiis (179)
Renaissance ( SCZETPL) coreverereesnniisitimiiieiiiiietieenne (179)
Restoration Comedy ( ZRERFHAE ) «--vvvrmvrreremmrmmrnenneinnen (180)
Revenge Tragedy (EALIER) oeoverveeemommmmmiimninii, (181)
Rhyme Royal(RFTER) +eeeereveeeersosssmmmssnnisnsiuesinmsnnensnenns (182)
Romanticism( 7RI 35 X ) «-eeveveereemmmmneermmi e (182)
Round Character( BTG AB) «--eeeeerernrmeesemmmmmnmiianieaeaneiaiins (183)



@>o NFERNE oo

S
Saga( BRI ) ovvreerresresssenn et (184)
Science Fiction(BHLI/NE) ssesssrenessasssssssssismssssnnisessasisasassios (184)
Soniotos(EEREEY vessvs cummsnonns 1s supsensanmes s (AmwsssR § § FEASEREEONS 1 Re (185)
Sensation Fiction ( &FIH/INBL) ++veerrreemrrrearsemanieeaiieesiieeanineannes (186)
Sentimentalism (JB7 35 2L ) weerreernrrnmmniniii (186)
SesHma{ FEATEE) snarwsnss svoaraneesns cavensarnsss s svasvaavaess s spuswaniinn es (187)
Setting( L) ++orveerserreemmeaien it e e, (188)
Silver Fork Novel (BT ANHE) 45 sonssiavasss sssstintsnes s vmntanannsnsas (189)
Socisl Realism( BEAHIEEE §') +s conesnnnesss sxomssnsnnss s sssasavnnss o2 (189)
Socialist Realism (232 CIRITTE S woovveerveenseemseessnnannannen. (190)
Soliloquy (JHL T ) =++reessrrsssssrssnsesnnniae sttt (190)
Sonnet{ JIIAFES] serws s wmascasusses smsnonsons s senssssvirs s sesmssssons s o (191)
Spenserian Sanza( HFEZZEMRIFFT) -rrvrvrrrrrrmrermmeeeemeenneniinnnn, (191)
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