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JE A 4 (David R. Knechtges )

PFEIHER , — 2 B0, ITEE R AW E — R E A BT
P2 ( James Robert Hightower ) 7£ F&. 2 ¢ Py 1% (35 3K ) ( The Poetry of
T'ao Chien) 5| 5 ¥4 FF 575 B SC . * BRIV 7 5 a7 B 9 ™ o 44 o [ 2
NG AR A M, fl R E S — R E AR K
Ko HHEM M B4k 2 A m B AW A JTHT 3 4 % iy A8
i, Fia 8 el AR FFLAT " K8 P B 7 o [ SCE 2 B
A TC ] B B 0 A, 10 H A B AS S — B ARk kAL [ Y
TEfl S A 20 B, B B AR B —— T A R R % ——
RN RS ER M R GEE 5 AEE B R
A EIRRALAVER A TR iF kS, HEXTHEEHEN
F A R B R AR ST B U B TR ORI S A R R A A e S R
REET, SARE.

MZERKEGE, B4 B3R, 7 i Ak 2 & i W 5
SRR s [ SO 0 G 32, 2 T A 0 R 2 ¥ A2 AL 40 A6 U A
PUEEE AR A S FF A FH(Pauline Yu) B H i SC2AFI
HOCHE 2, R BIUR B F ith 2003 48 58 B 13830



HIZE H BRI & FEEHIR T I~ 5 )57 45" (posthumous rep-
utation ) 1 #44 " ( construction ) FITEHAE il (19 152 1 72 0 BT iy X 1
“HLE " (mechanisms) [A]8T, 4 R BF FE AR AR T 04 7 52 s g, 4
IR 1 AT T Tk 2 R 3, B L A ot 2 G A L A4 1Y
TEA — 5, HEE A e T MGR I BI0I R, AT ERE AN H] 1Y
L IR T 505 S (O B DRI . oty s A2 5 R K W) A A A
Z(384—456) By IR CHEAT HEEE, L IMTHR 5T B R A 2 945 i b
AEGS R BT IIZILAE B o PSSR LR MRS AT R IR — o] &
I 75 2, TR S AU 7 3 6 6 ) mh iR ) i g B A — 3R
FUAIEAR, FF 0 TR 00 “ A £ R R L™ Bk
7R RS o X T X R HERE A LA 22 4E B 5T T SR R IR
AR JEE

KT R Eicth B RR T4 (501—531) Z F, i
fib EFr g BB SCE) W TRZ A B9V . AT GRIE R A AR
P URBA R E R LAY, R P ES B, WRZA R A X
P DK BH B9 5555 , ZEABAR A AP DK B 7 22 R 25 . BRIz e, g K P
FES LSS T IRl — TR B (29 469—518 ) JR B R A 2 H ™,
WG A PR B AE e - AR B VB L0, ARERE T, v AR LA, IR AT
B o ™ UM AR T i 90 0 AR R B, I 7 B O A 7 42 O
HILE R R I AL W,

RE-NHAHBEIARE BN ARHEEZ . HEH
BOMRHABIRNEEE S, BE2E0HE 7 — SRy R, &
1M, 55— 2L ICAWFFEE AR, B2 6 2 A ARC0RE P UK BH A9 R R BF 5T
WCETRER D RIEFLZ o B, FEBET R B i AU R IH B 9
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TEHTIE, g A 0 B (1551—1602) A7 18 (1488—1559 ) 2 A X T
PR T AP I 12 0 B T S SRt aE s B i 2 B R PR
[AIHE, FERF ST AR IR %Xﬂ%d}flﬁﬂﬁﬁiﬁ’ﬁ_— , FHZE AR PRILTE
MFEWGE R M AR % 1 3K & (Benjamin Elman ) X5 8] % k52"
(evidential research) AUWFZE AL .
B HZE#ARWUFIA & IR B R, A AR 4

BB ZA T R H EEFE AR AR, i SCHLE M, 4 AE IR, 35
A % T HAFFE B 2K, A ] REAR 4% 5 iR A B
RIXS e s A 2 B A T T B my o pr . B 28 AR, 22
B A6 T S8 RN A U1 2% 1 WL 2 ( notion of philology ) Bl £ F
“1@ LM Z AR (the art of reading slowly ) (LI =Bk, X} SCA,
JCHJEVFIR, BB A, REFAS TNFEA AR E4E.
A A BRPRE M58 R L Bl 5 3 AR OR A i R D 30,
(] et ISR T — S PG 2 v SR A TR T P 4 A a8 1 AR i )
P, H A mg FE R N 3 S R O R ik A il IR St 8 AT LA 4
T FTEE IR

iR 1 FH 28 2 25 PR B R O, 2 AR, RIRME R b E 4
NI, AL X AR A 2 AEAH AR AR PR R .
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MR K, B 5 ERE A
—— 3 F & (1140—1207)

A% 54 DA B PR B ) 4 T B, BE A e (R) HE RS, Bl PR B ( PR B
18,3657 —027) FEHE R NP ERERWIFAZ T, TH
Aok, S TR A 2, T RE P MM E AR FRAR S
WY B i, B8 R AR T i Y A G R, A B T B 4R
i, WX TARITEME B TRE A T — BB R AER T B
HEHEAF JLHEARS |, b BAS AR AT BT 0 A 7 4 5 EL U AP “ 48527 (re-
ception) | PSR , FE 4 5 b i 1 il A B O FRABEN BB, 17 B 1 B
T AR A B SO S $ 8 B PP R A h L5 7% B9, F IHBA Y

© MBS ST A G TR R A Sk UK 15 i %t 4 5 0 1C B
AU 5, 20 HHALPIFAE A B G 7R S5 BRI 00 st b R BT A S P UK I &
H5FMAREL R, K ABWENS, W UHIE )4 2 B LR 20 5%, 2608 1t i) K I AE
& EAL R SCAERTE Y IR R E W . SR AW, (BWBE SR ), (R A
TSR CEE) ,2:457—458

@ XTHEZMEBE#E—E118, 2 Pauline Yu, “ Charting the Landscape of Chi-

nese Poetry” & “ Canon Formation in Late Imperial China” ,



“RERT AR R AR BEIBIT o BRAETRATIR M b S By
i PR R S SO SN, 5 U S — A H B 8% 5 3O 4R ]
AZHEMATEN, BN B4 e ks EILPREAN ik, A1
B Xt 9 5 S Pl N B SO R it PR A — 4K

{EAT 3T $2327 (reception ) 1 [Fj St P BF 58 #6201 4 i 13 T 5%
SHEPE S A MO N A B TP U 52 S B i 1]
FE SO 8 AR AR E P 5 R G RSO B I A,
527 AZ N P B SCE S — D Y, fE— R I A
J gk Bk >] A R AR O SCAR IV BT, BCREE B AR B S A
AMEFABLA B, [R] B ORBEE 1A T 0%, BRoR“ 4832 " Fc 2
SR AR AT I LASB 7R SO A5 45 P i B S BR IO M A8 3 A, 3 i 75
SRR I A+ EERE L, TG s B A
RIRIE— BB B 2 6T, b AT g S A SO S B R B Ak Xt
FrhESCFE S EEEAY) 5S4 T R BRI At 1 7
“HERZ T AR I MEHL T LA B B UK BA B A R R A 20
1 , BERE X% Gt o [ 302 5 SO SRS 720 1) 3L A

LA 20 tH22 AR AR PR R AT HH BRI T 1E %" (au-
thor ) BESCA YA 5 1 FH 22 b 0 BB A B L9 7 A 5 L0 2% 4K i — A

© CAJUREIS BB s B B H [y RN 1 32 BB T R 4 Y )
&, N Varsano, Tracking the Banished Immortal; Fisk, " On the Dialectics of the Strange
and Sublime in the Historical Reception of Tu Fu” ;Chou, “ Literary Reputations in Context” ;
Lee, " The Critical Reception of the Poetry of Wei Ying-wu” Jz Francis, “Standard of Excess” ,
S F ML AR B %18 , 715 Chang, * The Unmasking of Tao Qian” ; 2614 , (7t
HIPGIREIHEZ b ) s MR R, (P2 R R ) (P s il ) s AR, (W] Z B ——Bg I ]
L) , U1 292—398 ; SIK I, € Pl HBA (9 SC 2 b AL An el 32 3 S 6K ) s MRS, (PP 4l
FREY R, R ) PR B0 B s R, (BRI ) , L 73—127,
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e, B I L 3 7 H P 4 B A AR A 2. Wk (Hans Robert
Jauss ) 285 BN AR P sE 4 AT A $252 " BE R LI SE . 2
FRAEVG 7 AT Z i, bt DR P s 1B SCE BT R B L, T
J&“ B CHE” (intertextuality ) () 38, 3R H B SCAS 5 3CAS [ 1)
K Z" (relationship of work to work ) W 7458 4 “ A 5 A MAE HAF
A" (interaction between work and mankind )@, “$325% 32" (aes-
thetics of reception ) # 7 B RTHREE T LA T WA “ SCAEM AR —1
A BRI, A2 FA R BN E N E
SCeveee SCAAE il LU AR A2 A 5K 2 G HET 87 20 A () IR Y B2 2 i %
BTN TR0 5%, 7 (A literary work is not an object that stands
by itself and that offers the same view to each reader in each period...It
is much’' more like an orchestration that strikes ever new resonances
among its readers...and brings it to a contemporary existence. ) @H, U
R SR AE T A B AR S 5 SR A SO A i T S A A K
A, AR QIE S5 R B 1E 4L £ %" (the traditional aes-
thetics of production and representation ) ¥4 2% i, —Fh “ % 5 W )
2" (aesthetics of reception and influence )@, JHFhHEIF 56 1 15
A R AR SO R L BT S 3 (the quality and rank of

(D Jauss, “ Literary History as Challenge , " Toward an Aesthetic of Reception ,p. 15 ;87T
(X F5EZHEIE) W26,

@ Jauss, “Literary History as Challenge, " Toward an Aesthetic of Reception ,p.21. kil
SRR MR R R WA E S E AR R S AR B, R —B&d, Pl
G SCEAE SN R B IR AR AR SR SUA PR A BRI (frees the text from the
material of the words) o SR SCA &5 ELAE N “ 18 5 (0 ER 14 R e U0 8R B BE A7 5, Y
FHAVORFRA AL LA &

® Jauss, “Literary History as Challenge,” Toward an Aesthetic of Reception ,p.20.

-8 55 3



a literary work ) I3 AU PR AE T H IR 9 & 12 27 e AL KE ™ (the
biographical or historical condition of its origin[ Entstehung | ) ; #H /2 ,
EATIE T M DL R B R R R R L AE R e 5 B R A
FEE” (from the criteria of influence , reception and posthumous fame,
criteria that are more difficult to grasp)©, 7E @kiir (B R | 152 3% %)
SR B 32 R R AE A ATT A 3 7y ¥ EF (horizon of expectations )
R EPAR E TEE AL G b A A e S B B ) SCIE (L
L7 0 A i R B P SR AR B O T B T BT (expecta-
tions ) , Al A4 91 o L 2B L R % 7, SO TR P R D -5 08T 1 R 0
AT RE . B35 UL A BE MBS A Wi o , RO 1 X 305
PE Gl B i BT B BB A W B R R R, B
BOFRATT T fife b DR B ry BRAR 8 0 BB g s L& BT imn . (B AE A%
G, (1R IR C sl T s abls " 5 Bed H 2 ” MR BCH 1
WA ARPR . PR, SO 5T T e PR BB R R 9 X — [l U 24
HREMANMBEAAEREL, HEEG SCFEEZ IR 3
[ R R SO (AN 8 5 e SaETE) PN

BIR kS0t BRAEAE i M7 k4 A2 o R ) O T i 4 ) B W 1) b
FRAFAE SR U BAR® , e B AR AR 25 A S i i R i S 1F PR

(D Jauss, “Literary History as Challenge,” Toward an Aesthetic of Reception ,p.5.

@ {E Toward an Aesthetic of Reception — 4515 H1, Paul de Man( pp. ix-x) f§1H{ T
BRESHFNER RBFREBON TF 0 B AHEMR" ( determination of meaning) f)
SRR, T A 45 “ 15 5 H A X 487" (formal analysis of linguistic entities) , De
Man 2t ERARE 1 A9 9 F 430F « o7 25 ( Homer) 5 i 2 B 7 ( Achilles ) ¥ — RWi . 4%
S B A S B T A, IR TR R O ; T R A 9T T (T 2
i ( simile ) 7 /2 BT ( metaphor) ™ | B FFAE 9 6T . De Man PR HOKF Jauss 558 A1 B4

% ( hermeneut) .
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How B A AL, B IR A 45 - 3F a0 wiy st BF 78 AL 5 X B PK B A<
AN B A Bt T 5 T AE AT IR BT - P B ™ i 2 h g AR
B HH IR BB KB Rz AEOL o A5 5 AS Bl o 1 8 2 () R >4
YEBEE S S0k I i F A% b O B 7E & i . AR, A X 2
() R [ Dy S ok &% b R, BB S RAEM M S 5 EARFHT
JRAE X 58 s I 25 (012 - D fey B L4 i A IR BEIR R AE A
FFRE Iy SR 207 A AN R TE R A IS i B R BAORE,
A A A 7 6 F R A QA B A 258 () 1 4 B A sl 4
TEfEE A SRR h R I R G EZ R MERY, RTEHE
55 PN B A b A T 918 BEME X i (interpretive negotiations ) , 51 &
R L A 4 o 9 D R R - ) e R S 2R LIRS S0k
SR AR AR 5 [ I 3 P ) e e IR e 2 B gh g S R Y 3
FREWTE e o . TR, RN AT T 7 B AL AR KRR L )
i AR P S YT 2 T S £ A [) Pl O B 4 B HCARE 1) S [ A
EETT R AL — 2R 9130 5 50 2% 9 [ 22, T FL & — AR
RIS FBRE——REPOCN S = KB B 38 43 i X i B 22 5|
H HESRFET -THAFZ A X =KW 5 : B (re-
clusion) | A4 ( personality ) 2§ #K ( poetry) .

* * *

P P A A b I HE AU (P eD ) B A o — A e B Y

@ HWAESHTE A A, i Paula Varsano i A X BCHF A S R #
VS B (9% 3 Tracking the Banished Immortal ,pp.22 24 199,
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RGN AR — TR B BE T ST TR B e b 2 5
FISGHRINANT, S b, FRATH Al LAw 5100 s L B 9 0 1) —
Sef . MR TARE (317—420) B937 FHSER (LA T LT ,
L AL o RGO BT 2B 0T, ok B — i AR SR ALY
HAOE B AR A A B K B2 , {H 2 (15 88 AT DA 5 WAL (b b ) R Mk £ i 1%
Gio fHurd R HLACKE S i AT 28 OO R il (259—334) , [N HF
RE T 230 327—329 AR 95 R 22 L B M R W ER A AR TR
FRAREBR . A AR, BAERE RS iy SN A 72
(LG T 4 L) RS E, O Lt b B 7 ol % it
i (312—373) %0 o BRI I A2 Z I, i K ik 2 AR 9% o
AX 2 I 2 Sk A ) AL A (SO0 AR A Pl T T e P ) BRARLBL VS
KT A A5 B, (B RFR 72 B 1 17 432 52 22 JT 365 41X —
B,

AT AR T 55, P DR B e e A SCBE SR B i 42
AR — RPN E R E S A 00 405 SFREFE A N 1L, HAp#
iR B R A2 1 4 X (369—404) 511 #3 (363—422) , BT A
#R7E H e EEEE AL, R KT 403—404 ARZIU, ifn X1
TE 420 SE RN BT, X SEBUR AR RO T B S KT 4R ()
] 75 WLASL ) 3l 95 , T R i % X ST Y R 9 (420—479)
BTl

© KRR Ko7 K08 LR (1135—1189) I F 44 M B I 4 47
REFENTC 365 5 , WFRME T AT =S (HHEBEES AT ) FHEEHE MR
AN BRSO S R X R AR B k. B, k4R (1163 3+ ) 55 ARATTH
KHAFRTAITIS2ECETAY) s HERT 376 4R (1 +2%/) Bk i WA i
RTIN2E(HAARY) . Z(MMYIER), 211242,
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P I T 405 4R IR R , AR EARTE S FHE L B R S5 Bk R
A B VAR BN 57 B 45 12 0 PR AR A5 AR B A 8 2 AR LA AR
TV AT, P A B ) B A T R IR 2 SR IR AR T 5 B A
WE” o LPETE 0 G 220 T Bt 45 , O At B AR R R AR, R AR R IR AT
L 175 i a SR T N D R < 1 N o (19 P L SN 1 LB N 3
WRACHTAR G S MR P SR T FF o 2 — A B L B
SHIES B2 (MALBIBUER I A BA ROR IR, B TE A
[420—589 | i I A g 5 1 AT [m] ik 55 3% BR A AL 52 H A7, AT 7R
ZIE ETIE R EE R ) BLATLL TR M U A AR i 2 2l T
IO 1 52 L

P UK B B BRAE A f S A R R — B =Rl R =
Kty HOCE T i YT PR (Y 25 b AR, AT ol LAFE LMl A A7 15
e it 22 B A A B Wk L, 55 A NN MR A 2 B AR T AN Z K R
o, SRR B e A A DU S A UKo B Ja — PR B T
i CARPEAR R SR AR R SRy B R R 5| SRR S8 e
B A BERATEEE Z S T MR, WAk H—Fh Xt H B 75
B, PN T AT AR AR TEEE BRI PRI e 5 B
SCRELL A Rt 3 T T AR RS iR Filtn, 1L

@  EARFIH L B RS BRI i L E SO B M e R e i, (|
SR RAE S BRI ER , A BB A Bl iR I R B 1% T B0 3 SR, 7T 2
TYM,1:5 - 10 % Wing-Ming Chang, “ T'ao Ch’ien” in Nienhauster, The Indiana Companion to
Traditional Chinese Literature ,pp. 766 —769 , &1 W MK B A S 2AA M0 P SCFBHE HAE S S5
BURALIC B4 1 5, C P DRI 473 ) , VPR IRl . P AT 2B 20 2 (M (L) &
(KRR ) , B P ihe T M I K AL 0 R (BOR BAE RO
AR A .
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FELCIA ARSI HE 1 R BUAE LA T BAT R4 oh, NS SR 1 Al
IHEPGE AT AR i 4 GG, R RIS ST, VIR, it 2T
ASHAEAH AR 36 WK — S TR A i B I, At A Rp R L B
T PR SCEE [RS8 « AR PO B H ST I E o

—H ik R B EE A O 7EMZ AT T E SO s,
MFRA NG —FE Q3 S iF Ui B C MR P RS MR AN A
FAF R R R e — 22 A HE R T A S SRS H RAEME
o RS 5 MRSkl /N o B B R B AY A ALt LS H
P T : 72 S5 AR A HE PP 32 v, B DR A AR A 2240 £ A, Al
M ERIAER T Z /M7 b E 4088 00 B R A%, XAE R
B ERE SR T HIE X R e BT FIHIIRY A {1k
GAE S 52 SR SC  (EF AR A PLA S 20 s U E O A
AT R TR AT IR R A8 A A& PR X 57« — S A T O
W B RS 1R T 0 B 5 R B 55 — S W R AN iR A 45 Pl
IR B 00 (K O RO, TR 32 152 3 4 2 (Rl i, LR F 5 Wl K
AR MBI 5 R T RATH I fhxd SCAE fb b A RIE R
1 B SR, SIS R A E M TGRS KT SR S
IESFAHBRBGER o 4 4R X i L 5 b R 3R R RS R 1) B 3 T -
— 7 T A URIRATT L At 43 5 R S L St E ™ B PR B AR AE 5
J3— 7, ARG R B O LSS AT 5 i 24 (sl
R JE NI o NS5 AR &) o BT B A2 S MR O RIFIE

@ (HIPHBIEREAE) , 5198, Firfa 5| ARG IR SRSk A 46, A AR AL,
BRI

8 B IHA



(L F—AIEL SEAGER M B AT E ERE X AfEHE R
FR AN, 50 S RI BAT 4 SR e E AL 1

* * 00 K

e DR R A i e BR 1 19 4% 5 S 0 S {845 5 AR T8 b O
HPE | A A 5 TOHAE AR GE B MR AR B AR 0 s B
WG AMBRIPE M, T 5 EE g, L ek TAE
FIEMMERZ WA E RN ER. REER £ X¥H Bors
TomaSevskij §5 45 1 : P55 78 18 20 LA & A LB 8, 3235 %HE
KN FE R Z T, — A BE M MEb— A Z AR
HAT BB A T — AN TS MEA T EGH” . (in-
dividualization of creativity—an epoch which cultivated subjectivism in

the artistic process—/[ that | the name and personality of the author

came to the forefront. ) VX i E L E M5 , —VINIGFAH R : FEA G
— (i AR IC T A SO e B G R . (1) T i
B E TEE &2, (AT WA T R, S, A
N, AT 77 ik 0 28 T A7 S i b AR T Y ) 3 2 40, [RT a5 | T
PMEZMIFATRE: — FFEA R ARRANRREX, At
T YEE R E S0 R BAEEE 18 DURAE = L5 1 2 DK R
UE T XAH G WIEE S, HIR(LH24THT 343 F—H AT
AT 277 48) AU P E SR — AL RTRF A, X HRr 12 R A

(I Tomasevskij, “Literature and Biography,” p.48.
@ % Stephen Owen, Readings in Chinese Literary Thought ,p.40,
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