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Having a look on the script of Images of Personages of

Beijiing Opera, 1 found it entrancing and very impressive.

Ouyang Zhongshi
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Preface

The Beijing opera, a very ancient art of China, as a comprehensive
expression of literature, historiography, aesthetics and sociology is distinguished
by its rich spiritual essence and original show. It had since long enjoyed
appreciation and praises from spectators inside as well as outside the country.

In Beijing opera, the facial makeup and the costume are the major means
to portray different characters. They are a combination of appearances and
morality. Such an adornment is also symbolical. Delineation, colorful patches,
different forms and patterns mark the complexity and particularity of different
characters. Thanks to that, actors through their creativity and initiative in
enhancing the images that they represent them an artistic life that has never
existed or not thoroughly existed. They are thus endowed with emotional
abilities to fully display the aesthetic value of the Beijing opera’'s characters and
the cultural import of the tradition.

Most characters of the Beijing opera originate from historic personages.
Needless to say, what the theatre represents is not history, but an artistic
recreation, idealized and typified. As a rule, characters on the stage improve and
enhance the images of the personages they represent in order to give them a
sense of universality.

Since a long time, many spectators consciously or unconsciously
confounded artistic images with historic veracity. Even in theatrical circles, not
a few take the one for the other or devote every effort to art but neglect the
origin of the images, so that the characters they make up are only imitations or
reproductions. There are hardly rigorous inheritances and creations.

This book proposes to work on that ground to present detailed scenarios
of famous pieces of the Beijing opera and give explanation to the meaning
of the facial makeup and adornment of different Kinds of characters. At the
same time, in chronological sequence of the “25 historic periods”, we present
some outstanding pieces of Beijing opera and their main personages with
reliable references from formal and informal history books. In regard to those
grounded on mythology or legends, revelations are put forward about their
origin and evolution. Hopefully, that would be helpful for readers to draw a neat
line between what is art and what is history, avoiding thus possible confusion
between them. We bring also here materials about historic personages to which



artists could refer for their representation. May this effort of ours contributes
somehow to the revival of the Beijing Opera.

Among the pieces selected in this book, 84 are played by "Crowns™(Jing and
chou),with 83 facial makeup painted by Liu zengfu except pagel 1,40,54,60,98,
185,194,201,211,223,260,311,334,367,375,382,406,416,427 and 437. And 65
played by heroes(sheng) and heroines(dan), with facial makeup and adornment
totaling up to 69. There are in all 149 plays and about 170 characters, to
which are added over 300 stage pictures of nationwide renowned actors and
actresses. Each play, character and biography is annotated with documentary
and bookish references that readers could consult.

During the redaction, we have had the honor to receive assistance from
Masters Liu Zengfu, Ouyang Zhongshi and Zhu Jiajin, experts and professors. In
addition, Master Ouyang Zhongshi has enhanced our work by entitled it with his
handwriting.

Among the material we have referred to in the composition of this book,
apart from those indicated at the end of each scenario, we have also consulted
Facial Makeup by Hao Shouchen, lllustration of Facial Makeup of Bejing Opera
by Liu Zengfu, as well as Dicrionary of Bejing Opera Repertoires and Art of China
Beijing Opera edited by Mr Zeng Bairong.

Most of our stage pictures were provided by Beijing Opera of China and
Beijing Opera of Beijing. We have also made use of many pictures from the
album Memorial of the 40th Anniversary of the Bejing Opera of China, Bejing
Opera of Bejing 1979 ~ 1999 and Bejing Opera of China. 1 feel especially thankful
to the contribution made by Ms. Huang Yanhua, the executive editor of this
book.Mrs Chen Xiaosu, chief of redaction of Bejing Wenbo, have also provided
us warmheartedly with precious documents.

To all of them, we present here our warmhearted thankfulness.

Hu Guozhen, Shi Nina
December 10, 2015
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This is a popular reading book which makes analysis and comment on Beijing Opera
dramatic personage images. The book, which comprises two parts: the part of facial makeup of
painted roles and clowns and the part of appearance of male and female roles in costume and
makeup, presents more than a hundred Beijing Opera plays with synopsis and facial makeup of
the personages or their stage pictures as well as comments on the designs of the facial makeup
or the costume. The well illustrated book with a confrontation of the stories with history offers
some professional knowledge of Chinese traditional opera by joining its popular interest with its
historic cultural connotation.
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