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Preface—An Editor’'s Comment

Autumn in 2013, the Commercial Press International Co., Ltd. published “Chinese
Famous Poetry Translated by Manfield Zhu”. Three years later, he launched a new translated
version as “Complete Collection of Li Yu’s Poetry”, and continues on a higher starting point
to promote “Chinese culture to the world—affect the future of humanity” as a great cultural

project.

“Chinese Famous Poetry Translated by Manfield Zhu” published soon, the national
authorities sent a document for recording China’s external cultural exchange translated
works. The Commercial Press International Co., Ltd. was asked to fill in the recorded-table
with Zhu’s translated works to submit to the authority. “Chinese Famous Poetry Translated
by Manfield Zhu” includes almost Zhu’s favorite Chinese poems that could represent
outstanding achievements of classic and modern Chinese poetry. I had the opportunity to
peruse the manuscript of the book, and I began to understand his translation style. Now,
“Complete Collection of Li Yu’s Poetry” can be considered as a companion piece, reflecting
his philosophical idea that the general should be combined with the special. Such an idea

used to explain why he wanted to translate Emperor Li Yu’s poetry.

Li Yu occupied a very important position in the Chinese Ci poetry, being worthy of
“eternal the Chinese Ci poetry emperor”. Li Yu was good in calligraphy, painting work
and rhyme or rhythm. He was talented both in poetry and essay he could write skillfully,
especially with the highest achievements in the Chinese Cipoetry. He was malnly to expand
the Chinese Ci poetry performance field with his exceptional style, uphgldmg hls unique
banner to express his pure feelings and profound artistic conception, w1th both hard and soft
beauty; his poetic words seem natural with refining generalization, natural rhythm expressive
force and appeal; with distinct time features. And particularity, his Chinese Ci poetry has had

profound impact on later generations.
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As for translation of poetry, the most important thing is to grasp the meaning charm,
grasp the original poem’s emotional mood. Therefore, in the translation process, it is not
only necessary to understand the poet with his works’ era, but also necessary to understand
the poet’s ideas, life experience encounters, artistic features and language style by means
of study. In order to make the world a deeper understanding of the characteristics of Li Yu’s
attainments in poetry, the translator has explored different aspects of the poet’s life trajectory
for showing Li Yu’s brilliant artistic achievements. Manfield Zhu was single-handedly to
collect the scattered verse or sentence residues dispersed in the classic works. He not only
translated all the emperor’s poems or Ci poems, but also translated Li Yu’s epitaph as well
as all of his father’s and grandfather’s poetry. Some of Li Yu’s poetic residues have been
unable to recognize their original manuscripts, and others may be controversial to make sure
whether they were Li Lu’s poetry or not. Anyway the translator tried to collect them and

make annotations for reference. Doing so aims at leaving readers’ imagination space.

Thus, reading this book, not only you can fully appreciate the poetry of Li Yu, but also
you can understand all aspects from different angles. Especially Chinese-English annotations
of the book are also an important part for understanding Li Yu with his poems. It is helpful
for Chinese students to have certain reference value through the book to learn English or

foreign students to learn Chinese.

Over the years, as deputy secretary-general, and vice president of American Alumni of
WRSA, Manfield Zhu wrote numerous articles to mail to the magazine “Abroad-Studying
Students”, “Western Returned Scholars Association Newsletter”, and WRSA website. Paying
hard work, he also accumulated the experience of his writing. I used to work at the Western
Returned Scholars Association; I had used his many papers. He has been one of the best pen
pals.

For a long period of time, it is he who must be asked to translate the WRSA president’s
Chinese New Year Toasts for many past years. Thus I understand that he is a very serious,

very responsible scholar.

Thirty years ago, as a visiting scholar, Manfield Zhu studied English in the United
States, and began to write poems in English, one of which was published in the ILLINI
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WEEK of University of Illinois. Ten years ago, some of his English poems were selected and
published by a US publishing house. Some were selected and compiled into an American
anthology of poetry entitled the <The Best Poets and the Best Poems of 2005>. Because
he has been having a useful habit of writing poetry in English, and has a good grounding in
English translation, so his translated poems are like poetry. His translated poems read usually
to be fluent, tasteful, and distinctive, like gurgling springs flowing, like stream washing

riverbed stone, trickling.

His translation is easy to read and understand, which continues to keep the style of
“Chinese Famous Poetry Translated by Manfield Zhu”.

Usually, an author or a translator would like to invite a well-known scholar to write a
preface or foreword, however, Manfield Zhu asked me to write a few words as a preface
to his newly translated works, which reflects his pragmatic attitude toward research. This
spring, Manfield Zhu would like to have his newly-translated works published, let me
not only bless him and recommend this book to every member of the Western Returned
Scholars Association, but also recommend to foreign friends who are learning bi?hese and
recommend Chinese students to learn English with the help of such a newly-translated works.

I hope everyone will benefit much from it a lot.

Yanchao Lee,
The Western Returned Scholars Association

iy "
b

[Note] “Chinese culture to enter the world—affect the future of huManify’;“ was used
as a slogan of an academic symposium— “Cultural Communication=—Xu Yuanchong
Academic Thought and Achievement Seminar” in fall of 2001 at Peking University. Manfield
Zhu was selected as the Secretary-General of the symposium in which for the first time
he mentioned such an idea to emphasize it was important fbf‘the Chinese translafé s to
introduce Chinese culture to the world. On behalf of Western Returned Scholars Assocﬁatlon,
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China International Cultural Exchange Center, Beijing University Institute of International
Relations and all the conference-sponsored units, Manfield Zhu was commissioned to report

the symposium initially by using such a slogan.
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Translator’s Preamble

Last late autumn, I started to translate “Complete Collection of Li Yu’s Poetry”. Doing
off and on, it has lasted for eight months to complete the English version. On my own
Suzhou Dew Pavilion of Building Top, I had no cup of wine to dedicate to the moon but had

tea drinks as my partner, therefore I am not lonely.

Completing all of Li Yu’s poems or ci poems, including some of his incomplete residual
poems, either phrases or sentences, still I felt energetic to do more, therefore, also I had
to translate his father’s and his grandfather’s poems in all. Moreover, I translated Li Yu’s
epitaph that comprehensively summed up his whole life and experience. It’s his imperial
official Xu Xuan who was told to write such a biographical works. The translator gave a
brief introduction to the South Tang as an appendix. The poetry written by L} Yu’s elder
generations could be used to tell readers the fact that Li Yu came from a scholarly fﬁxﬁily,
and that Li Yu’s achievements were not isolated from his family surroundingé. In autumn,
2013, the Commercial Press International Co., Ltd. published my “Chinese Famous Poetry
Translated by Manfield Zhu”, in which 234 classical and modern poems were translated
into English, including the Chinese earliest folk songs, Tang poems, Song ci poems, Yuan
qu poems and the newest poems, which could represent the achievements of Chinese Poetry
Kingdom. This time the translator would like to translate Li Yu’s all the poems and ci poems
in order to dilute any class bias or specious traditional ideas, and to relnterpret the South
Tang artistic achievements and characteristics, and re-estimate Ll Yu’s hlstoncaipaeﬁc value.
“Writing mirrors the writer” or “Style is the man”. Only reading and un*ﬂstandmg Li Yu's

complete works could help us truly get familiar with his inner world. Domﬁ’s% meant to seek =

for more scientific, objective research on his complete works rather than just depending uf "

his limited few well-known poems and ci poems. History cziﬁ not be considered as arbltnanlj\r}
rubbing dough; history must be respected and objectively Wntten, The historian 1@ he a
truth-seeking man to restore the historical figures as it is. ’Hm Séuth Tang entereé’a

point in Chinese history, Tang and his poetry had reached the hlghmt splendor of histo or 'i‘_hlit

)
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the Late Tang seemed to be a faint evening sun with the last residual rosy cloud. In such an
evening, only one emperor like a bright star glittering at dark night continued to sparkle, to
add luster to China’s long sky in darkness. It is he that still continued to beautify China with
real human feelings in the world. In the historical period after the Tang Dynasty, the poetry
and ci poetry seemed to still have a functional division, usually, when there was something
happy, a metrical poem would be written whereas something sad happened, a ci poem would
be used so as to fit the whole atmosphere. Although Li Yu was known as the “Eternal Ci
Poetry Emperor™, but still he wrote quite a lot of common metrical poetry instead of so-
called ci poetry. “Eulogy to Queen Zhaohui Zhou” was a long elegy consisting of 1313
Chinese characters with 246 lines of poetry, which is longer than poet Bai Juyi’s long poem
Eternal Grief in length. Li Yu’s long poem was for the mourning after Queen Ehuang’s death.
Such an elegy was so affectionate, so excitable that could be called the South-Tang eternal
masterpiece. The poem highly praised Ehuang to be natural in beauty, versatile in talent and
good at singing and dancing. The long elegy vividly reappeared the grief caused by Ehuang
passing away, vividly described the solemn ritual of the funeral in detail that left readers a

very deep impression. Li Yu’s elegy was full of truly lingering love.
In his long elegy, Li Yu depicted his Queen Ehuang like this:
“Your slender brows simulating the crescent,
Your bun by wind blowing reached top height.”

Only eight Chinese characters used to depict Queen Ehuang, readers could find her
dignified and generous external image like a beautiful painting. For a long time, people’s
attention were only paid to Li Yu’s few of poems, such as <Beautiful-Lady-Yu>,<Joyful
Reunion>,<Billows Washing Sands>,etc. His other metrical long poem, such as <Eulogy to
Queen Zhaohui> has been neglected though it was much better to reflect his true feelings
of inner world. Translating “Complete Collection of Li Yu’s Poetry” for the translator
fundamentally means relearning and reinterpreting Li Yu’s works. It is inevitable for the
translator to take more careful consideration of Li Lu’s original works, it is easy to find
that Li Yu was more familiar with Chinese hlsttmcal figures or events. His mind was full
of historical stories or anecdotes. He was reallya good-reading emperor in history. Really
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he had read myriad copies of classical books. He was not skilful at applying his sword, but
he was absolutely good at writing poems or ¢i poems with his Chinese brush. At age of 42,
Li Yu ended his short life but left us not only his everlasting poetry but also his truly rich
affectionate inner world, which is more important than anything else. He wrote poems on
Ehuang’s violin back side, on her silk fan, her handkerchief, and on the weeping willow
leaf and on her hearse, etc. All his poetic lines or words were so emotional and immortal.
He was never like a majestic emperor, but just like a supreme wise man as appropriate as a
sweetheart. Of course, he also had masculine beauty, and made a loud rough cry sometimes,

but in general, he was as gentle as watery tenderness.

<Breakthrough Battle Array> written by Li Yu comprehensively summed up the fate of

the ups and downs of his life:
It’s my homeland with forty-year history,
With 3000-km mountain-and-river territory.
Dragon-phoenix style pavilions link with the Milky Way,
Jadelike trees with everlasting long twigs seem misty.
Fighting by sword never suited my character!
Yet once got as an official captive member,
He would turn lean, haggard with gray hair.
It’s extremely farewell to ancestral temple,
Imperial musicians played a song of farewell.
Tears dropped toward maidens of the palace hall.

Lost his country, Li Yu also did not forget to tell his mind to histimﬁi&erial beautiful

maidens.

The Qing Dynasty poet Zhao Yi wrote a poem entitled * L\F:écription to Poet Yishan” as

follows:

Seeing the Holocaust disorderly rise and fall,
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Two dynasties documents you collected in all.

No official title, no need to seek for others’ bestow,
Afraid of losing Chu bow was a historical sorrow.
Orchid’s row seemed to be sad of night fire burnt,
The ancient capital lofty trees wept for autumn wind.
With national unfortunate, a poet had good luck,
The vicissitudes made him write the best work.

In China’s Five Dynasties of Ten Kingdoms historical period, Tang’s glorious page
of history had passed, hoping its descendants would restore and repeat its Golden Years of
history can only be a daydream. Facing the Song-Dynasty strong power, Li Yu met serious
frustration, being captured, he selected a realistic way, which should not be criticized. Only
according to an emperor’s personal gain or loss, to estimate him, we would like to appreciate
poet Zhao Yi’s conclusions that should be beyond reproach. But if in a broader perspective
or point of view, we also do not have to expect much more achievements in his reign period.
Thousands of years of history told us that it was the time situation would basically decide a
hero or an emperor’s fate. If an emperor could develop his strong points and avoid his weak
points so as to leave precious legacy to later generations, then it would be worthy of it by
their ancestors and descendants to be proud of him. To this end, it should be no timid to say
that during China’s thousands of years, only one emperor’s poetry or ci poetry was the best,
which should be the pride of the Chinese nation. Even though he became a prisoner under
the Song Dynasty palace’s stone steps, he still remained of his own South Tang integrity
and strength of character. He loved the common people as if loving his own son. He kept
on sticking to his Buddhist faith considered as for his own bottom line in life. It was not
easy for him to maintain his sentiments, his childhood purity, and his outstanding poetry
achievements created by such an Eternal Ci Poetry Emperor—His imperial life was short,
but his poetic life would be eternal. The main difficulties I have encountered first is how
exactly to grasp the historical or social pulse hiddén in Li Yu’s poems that need an accurate

understanding. Translation praétlce for exghb ,' ths has won better results to interpret and

promote my own learning from translauon S’ﬁl hope my translation works will reproduce

il



