English Renaissance
HENZE

he English Renaissance was a cultural and artistic movement in England dating from
Tthe late 15th and early 16th centuries to the early 17th century. It is associated with
the pan-European Renaissance that is usually regarded as beginning in Italy in the late
14th century. Renaissance is a French term meaning “rebirth”. The period is characterized
by a rebirth among English elite of classical learning, a rediscovery of ancient Greek and
Roman authors, and a recovery of the ancient Greek spirit of scientific inquiry. (Compare
the Renaissance of the 12th century and the rediscovery then of Aristotle.) The period is
also characterized by widespread religious wars, geographical discovery and colonization,
and major reforms of state. In terms of culture, it is important to remember that not
everyone was similarly affected by the Renaissance: illiterate, beer-swilling shepherds
did not suddenly take up a study of Aristotelian metaphysics. Nevertheless, the period
marks the high water mark of English literary accomplishment. It is the age of William
Shakespeare, John Milton, John Donne, and Katherine Philips. Queen Elizabeth I was
fluent in classical Greek, wrote poems in Latin hexameter, and produced beautifully

polished English prose.

English Literature of Renaissance (XELXIBIRERET)

England had a strong tradition of literature in the English vernacular, which gradually
increased as English use of the printing press became common by the mid 16th century. By the
time of Elizabethan literature a vigorous literary culture in both drama and poetry included poets
such as Edmund Spenser, whose verse epic The Faerie Queene ({ll}J5) did not become a dominating
influence on English literature in the way that some foreign equivalents did for their countries.
Instead the lyrics of William Shakespeare, Thomas Wyatt and others, typically circulating in
manuscript form for some time before they were published, and above all the plays of English

Renaissance theatre, were the outstanding legacy of the period.
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The English theatre scene, which performed both for the court and nobility in private
performances, and a very wide public in the theatres, was the most crowded in Europe, with a host
of other playwrights as well as the giant figures of Christopher Marlowe, Shakespeare and Ben
Jonson. Elizabeth herself was a product of Renaissance humanism trained by Roger Ascham,
and wrote occasional poems such as On Monsieur’s Departure at critical moments of her life.
Philosophers and intellectuals included Thomas More and Francis Bacon. All the 16th century
Tudor monarchs were highly educated, as was much of the nobility, and Italian literature had a
considerable following, providing the sources for many of Shakespeare’s plays. English thought
advanced towards modern science with the Baconian Method, a forerunner of the Scientific
Method. The language of the Book of Common Prayer, first published in 1549, and at the end of
the period the Authorized Version (“King James Version” to Americans) of the Bible (1611) had

enduring impacts on the English consciousness.

English Poetry of the Renaissance (CEE> MR )

In English poetry, the early years of the Renaissance were those of experiment in one direction
or another, as suggested by the poetry of Italy and France and, of course, Greek and Latin. By
imitating and introducing other countries’s poem into England, they reformed foreign poetic genre
into a new one. During the Renaissance epoch, poetry reached its pinnacle. At that time, England
was called as “a nest of singing bird”.

A most important lyric genre in the 16th century was the sonnet, which reached the height of
its vogue in the 1590s. Its conventions were established by Petrarch, carried on by his numerous
imitators in Italy and France, and introduced into England by Sir Thomas Wyatt and Philip
Sidney in the reign of Henry VIII. Italian sonnet (or Petrarchan sonnet & KR 4FHL wifAk
+PU47#F) is a 14-line poem in iambic pentameter, in three principal rhyming patterns, which
is composed of an eight-line octave and a six-line sestet. Thus, an Italian sonnet may state a
problem in the octave and present a solution in its sestet. William Shakespeare is one of the most
remarkable poets the world has ever known. Among his 154 sonnets, with 3 exceptions (99, 126
and 154) Shakespeare writes his sonnet in the popular English form, first developed by Henry
Howard, of three quatrains and a couplet, so, it is called English sonnet (or Shakespearean sonnet
YWt W+ PU4T3F), which is composed of three quatrains and a concluding couplet, rhyme
scheme is abab cdcd efef gg. So, it usually introduces a subject in the first quatrain, expands and
develops in the second and third quatrain, and concludes something about it in the final couplet.

Generally, Renaissance poets would place epic at the pinnacle of their genre system, and pastoral

poems at the base. And in 16th century England the only real success in the epic is Spenser’s
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Faerie Queen, which is properly speaking, a romantic epic, in that it draws more heavily upon the
conventions of the romantic Italian epics of Aristo and Tasso (W B +ZEMIERFEFF2F) than
upon the classic epics. Spenser influenced many of the poets who followed, including John Milton,
Percy Shelly, John Keats, Lord Byron and Lord Tennyson. The excellence of The Faerie Queen lies in
the complicity and depth of Spenser’s moral vision and in the Spenserian stanza, which consists of
nine lines, eight of iambic pentameter followed by one of iambic hexameter, rhyming (abab bcbc ),
which Spenser invented for his masterpiece.

Poetry also has a great influence on dramas. During the Renaissance era, different lyric genres
were used in the creation of dramas, and it became a commonplace at that epoch. We can find it

easily on the works of the William Shakespeare and other writers.



Edmund Spenser

(efiligs - WiTESE 1552-1599)

dmund Spenser was born in East Smithfield, London, around the year 1552, though
Ethere is some ambiguity as to the exact date of his birth. As a young boy, he was
educated in London at the Merchant Taylors’ School and matriculated as a sizar at
Pembroke College, Cambridge. While at Cambridge he became a friend of Gabriel Harvey
and later consulted him, despite their differing views on poetry. In 1578 he became for
a short time secretary to John Young, Bishop of Rochester. In 1579 he published The
Shepheardes Calender (B AN B published in 1579), which dedicated to Sir Philip
Sidney.

In July 1580 Spenser went to Ireland in service of the newly appointed Lord Deputy,
Arthur Grey, 14th Baron Grey de Wilton. When Grey was recalled to England, he stayed
on in Ireland, having acquired other official posts and lands in the Munster Plantation.
In Ireland Spenser produced his poem collection “Amoretti (1595)”, which consists of 89
short love lyrics to Elizabeth Boyle, his second wife, meanwhile in Ireland he brought
out the his most famous work The Faerie Queene (1589, 1596), an allegory about a knight
who goes out to kill dragons and monsters in order to rescue a young lady. During The
Faerie Queen’s inception, Spenser worked as a civil servant, in “relative seclusion from
the political and literary events of his day” (Craig 520). As Spenser labored in solitude, the
Faerie Queen manifested within his mind, blending his experiences into the content of his
craft.

After writing The Faire Queen, he was successful enough to obtain a life pension of £50
a year from the Queen. He probably hoped to secure a place at court through his poetry,
but his next significant publication boldly antagonized the queen’s principal secretary,
Lord Burghley, through its inclusion of the satirical Mother Hubberd’s Tale. He returned to
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Ireland. Later on, during the Nine Years War in 1598, Spenser was driven from his home
by the native Irish forces of Aodh O Néill. His castle at Kilcolman was burned, and Ben
Jonson (who may have had private information) asserted that one of his infant children
died in the blaze.

In the year after being driven from his home, Spenser traveled to London, where he
died aged forty-six. His coffin was carried to his grave in Westminster Abbey by other

poets, who threw many pens and pieces of poetry into his grave with many tears.

— /\C{"\%/@ \/\
The Faerie Queene

Book I, Canto 1 (1596)

A Gentle Knight was pricking on the plaine',
Y cladd in mightie armes and silver shielde,
Wherein old dints of deepe wounds did remaine,
The cruell markes of many a bloudy” fielde;
Yet armes till that time did he neuer wield:
His angry steede did chide his foming bitt,
As much disdayning to the curbe to yield:
Full jolly* knight he seemd, and faire did sitt,

As one for knightly giusts [jousts] and fierce encounters fitt.

But on his brest* a bloudie Crosse he bore,
The deare remembrance of his dying Lord,
For whose sweete sake that glorious badge he wore,
And dead as liuing euer him ador’d:
Upon his shield the like was also scor’d

For soueraine hope, which in his helpe he had:
Right faithfull true he was in deede and word,
But of his cheere did seeme too solemne sad;
Yet nothing did he dread, but euer was ydrad®.

Vpon a great aduenture he was bond,
That greatest Gloriana to him gaue,

That greatest Glorious Queene of Faerie lond,
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To winne him worship, and her grace to haue,
Which of all earthly things he most did craue;
And euer as he rode, his hart did earne®
To proue his puissance in battell braue
Upon his foe, and his new force to learne;
Upon his foe, a Dragon horrible and stearne.

A louely Ladie rode him faire beside,
Upon a lowly Asse more white then snow,
Yet she much whiter, but the same did hide
Under a vele”, that wimpled * was full low,
And ouer all a blacke stole she did throw,
As one that only mournd: so was she sad,
And heauie sat upon her palfrey slow:
Seemed in heart some hidden care she had,
And by her in a line [on a lead] a milke white lambe she lad.

So pure and innocent, as that same lambe,
She was in life and euery vertuous lore,
And by descent from Royall lynage came
Of ancient Kings and Queenes, that had of yore
Their scepters stretcht from East to Westerne shore,

And all the world in their subjection held;
Till that infernall feend [infernal fiend] with foule uprore

Forwasted all their land, and them expeld:
Whom to auenge, she had this Knight from far compeld’

Qo

The Faerie Queen, the first great epic poem in the English language, a long and complex
allegory with many difficulties of allusion and interpretation, describes the allegorical presentation
of virtues through Arthurian knights in the mythical “Fairland”. It’s planned to outline 24 books:
12 based each on a different knight who exemplified one of 12 “private virtues”, and a possible 12
more centered on King Arthur displaying 12 “public virtues”. Spenser names Aristotle as his source
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for these virtues. In addition to these virtues, Spenser thinks that Arthur represents the virtue of
Magnificence, which (“according to Aristotle and the rest”) is “the perfection of all the rest, and
contained in it them all”; and that the Faerie Queen herself represents Glory (hence her name,
Gloriana). The unfinished seventh book (the Cantos of Mutability), appears to have represented the
virtue of “constancy.”

pricking on the plaine: cantering or riding quickly on the plain

bloudy: bloody

jolly: courageous

on his brest: on his breast

ydrad: dreaded

earne: yearn

under a vele: under a veil

wimpled: folded

N o N9y U1 R W e

compeld: summoned

Appreciation:

1. Structure
The Faerie Queene was written in Spenserian Stanza (M2 Z£7747), which was created

specifically for The Faerie Queene. In this style, there are nine iambic (###%) lines—the first
eight of them five footed (117 &) and the ninth a hexameter (7<% #K)—which form “interlocking
quatrains and a final couplet (X 7{4)” (McCabe 203). The rhyme pattern is ABABBCBCC. Each
book of The Faerie Queene contains twelve cantos, each canto having forty-eight stanzas: this
means that each book has over 6,000 lines (McCabe 203). Over 2000 stanzas were written for the
1590 Faerie Queene (McCabe 203).

2. Analysis

Within his poem, Spenser explores human consciousness and conflict, relating to a variety of
genres including 16th century Arthurian literature (Craig 522). The Faerie Queen was influenced
strongly by Italian works, much like many other works in England were at that time. The Faerie
Queen drew heavily on Ariosto and Tasso (Healy 95). The first three books of The Faerie Queen
operate as a unit, representing the entire cycle from the fall of Troy to the reign of Elizabeth
(Craig 522). Utilizing in medias res, Spenser introduces his historical narrative at three different
intervals, using chronicle, civil conversation, and prophecy as its occasions (Craig 522). Despite

historical accuracies within his text, Spenser is careful to label himself a poet historical as
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opposed to a historiographer. Spenser notes this differentiation in his letter to Raleigh, noting “a
Historiographer discourse of affairs orderly as they were done...but a Poet thrusts into the midst...
and makes a pleasing Analysis of all” (Craig 523). Spenser’s characters embody Elizabethan values,
highlighting political and aesthetic associations of Tudor Arthurian tradition in order to bring his
work to life. While studying The Faerie Queen, it is apparent Spenser respected British History and
“contemporary culture confirmed his attitude” (Craig 523). At the same time, however, Spenser’s
literary freedom demonstrates that he was “working in the realm of mythopoeic (8115 1)
imagination rather than that of historical fact” (Craig 523). In fact, Spenser’s Arthurian material
serves as a subject of debate, intermediate between “legendary history and historical myth” offering
him a range of “evocative tradition and freedom that historian’s responsibilities preclude” (Craig
524). Concurrently, Spenser adopts the role of a skeptic, reflected in the method he handles the
British History, which “extends to the verge of self-satire” (Craig 555).

3. Figure of Speech
Metaphor:

1) “Aristotle” implies the “virtue of Magnificence” ;
2) “The Faerie Queen” herself represents the “virtue of Glory”
3) Upon a lowly Asse more white then snow, yet she much white,

“white” symbolizes her the “virtue of innocence and kindness”

SHEEN:
¥
A/“f‘\%f/@ i, "
W/ (k)

— R OE LR D AR LA,
W RBGTE, FHEM,
LA RRGR,

AR dn f2 4G 8% 3% £ G Fah “SREEGIRIE”  (cruell markes),
REGPIRT, ZMEHEAAF IR PERT KT,
35 T o3 Lk R egverk &, ok Gk, 25 HHT,

AT F B AT B £ MG A
B A As 3% FeY o Eey L TL L,
LT T HHEANBHF— BRI R EE,

AL BRI £ — N s e+ 522



Chapter 1 Edmund Spenser
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Study and Discussion:

1. What’s the definition of Spenser’s Stanza?
2. What is the purpose for Spenser to write this long poem?

Sonnet 34’

Lyke as a ship that through the Ocean wyde,?
By conduct of *some star doth* make her way,
Whenas a storme hath dimd her trusty guyde, *
Out of her course doth wander far astray:
So I whose star, that wont® with her bright ray
Me to direct, with cloudes is overcast,
Doe” wander now 1n darknesse and dismay,
Through hidden perils round about me plast®
Yet hope I well, that when this storme is past
My Helice the lodestarof my lyfe’

Will shine again, and looke on me at last,
With lovely light to cleare my cloudy grief.
Till then I wander carefull comfortlesse,

3 1
In secret sorrow and sad pensivenesse. '

s>

1. This sonnet is chosen from “Amoretti” (little love poem) which sings the praise of the greatness of
love, here the poet thinks love is just like a North Star, guiding the sailing ship in the ocean.

Lyke as: like; wyde: wide

by conduct of: guided by, under the guidance of

guyde: guide

wont: be accustomed to

whose star...with cloudes is overcast: whose star... is overcast with clouds

doe: do; doth: does

round about me plast: place round about me

® N W A W N
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9. Helice: North Star, the guiding star of sailors; the lodestar (1t=}A) of my lyfe: the north star
of my life
10. carefull comfortlesse: full of worries and discomfort

11. pensivenesse: pensiveness, deep thinking

Appreciation:

1. Structure
Sonnet 34 is a typical English sonnet. It consists of three quatrains followed by a couplet, and

has the characteristic thyme scheme: abab cdcd efef gg. The first two quatrains describe a situation,
the third quatrain (ususally beginning with “but” or “Yet”) changes the direction and the final

couplet draws a conclusion, the final couplet can be understood as statement, restatement). The

poem carries the meaning of an Italian or Petrarchan sonnet. Petrarchan sonnets typically discuss

the love and beauty of a beloved, often an unattainable love, but not always.

2. Analysis

This sonnet is made when Spenser gives his interpretation of Petrarch’s Rima 189, it later
becomes Sonnet 34 of his Amoretti (a collection of poems written after his marriage to his second
wife at the age of 56), Edmund Spenser is too much in love with his wife to swim in depression’s
deepest waters. He has lived long enough to know that things will turn around and that his love for
his wife will bring joy to him again before long. He expresses his feelings through words and even
through skillfully placed consonant sounds.

He compares the lady to the North Star (Helice or lodestar) and compares the lover to a boat.
At the beginning a boat is sailing on a dark ocean, unfortunately there is a storm and the water and
the sailings are seriously troubled, meanwhile there are dangerous rocks under water, posing a great
threat to the voyage. The sky is cloudy and dark without moon or stars. In such circumstances, the
boat is in urgent need of the North Star to point out the right direction and guide it through the
storm.

The boat symbolizes the lover who badly needs the North Star (his lady ) to guide him through
a difficult period in his life. The third quatrain brings an optimistic tone and expresses the hope
that this “storm” will pass and the lady will return to him in the end. “I” shall be wreathing in
pains until “you” come and save me.

As a praise to the lady, the speaker places her in a higher position where she has power to solve
his problems and save his life. As a traditional lover, he shows customary humility and looks up to

his beloved with admiration and respect.

1
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3. Figures of Speech

Metaphor (I5Mi):

Lyke as a ship (line 1): The ship implies the poet, who is wandering in the confusion and pains
of feeling.

Whenas a storme hath...(line 3): “The storm” the ship is battling symbolizes the depression
that he is feeling. The combined metaphorical picture gives the reader the feeling that for some
reason, he is bobbing like a cork, with no direction and no control.

Personification(fL)_\ ): hidden star: The star hidden in the storm that guides his way in more
peaceful times, he personifies in his wife.

Alliteration (GL#)): The alliteration is found throughout the poem gives audible lift and
deflation that coincides with the poet’s mood. In the first part of the poem, when he talks about
feeling like a ship in a storm, he uses words like “darkness...dismay”, “perils...plast” (7-8). The
repeated “ds” and “ps” consonant sounds together create a deflating sound, like air escaping a
balloon. the alliteration changes to a repeated “I” sound in words such as “Helice...lodestar.. life....
look...Jast...lovely light...clear...cloudy”. This repeated sound suggests the love that he feels, and gives
a feeling that suggest lightness and hope.
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Study and Discussion:

» o« » «

1. What specifically do the “storm”, “clouds”, “hidden perils” symbolize?
What may they refer to in the lover’s life?
2. The “Helice” or North Star comparison is a conventional figure of speech. Do you think it gives

a fresh perspective to the poem’s meaning?

\
B X
Elements of Poetry
ISRECID RS

Tone and Speaker (IBESAIFA)

When we read a poem, we hear a voice speaking to us. The voice of a poem, like the voice of
a person, usually has a tone. It may be affectionate or hostile; it may be sincere or ironic; it may
be earnest or playful; it may be approving or critical or even sarcastic. Thus the tone of a poem
refers to the implied attitude of the author toward his theme or his subject. For example, the
following is A. E Housman’s description of cherry trees:

The loveliest of trees, the cherry now

Is hung with bloom along the bough,

And stands about the woodland ride
Wearing white for Eastertide.

Housman’s attitude to the cherry flowers is clearly one of admiration and appreciation. Apart
from using the word “loveliest”, he has chosen happy details like “bloom along the bough” and
“wearing white for Eastertide”.

Another example is Geoffrey Chaucer’s description of a miller:

His beard, like any sow or fox, was red

And broad as well, as though it were a spade.

A wart on which there stood a tuft of hair

Red as the bristles in any old sow’s ear.

His nostrils were as black as they were wide.
He had a sword and buckler at his side

His mighty mouth was like a fournace door.

By exaggeration, the passage presents a caricature of the stout miller. It is clear that Chaucer

is being playful towards his subject and trying to make fun of him.

13
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To understand the tone is important for understanding the poem as a whole. Sometimes
the tone suggest a meaning which is completely different from the apparent meaning of words.
For example, Jonathan Swift’s “A Modest Proposal”, is an essay which earnestly puts forward
a detailed plan for helping Ireland get rid of poverty :sell the poor Irish babies as meat for the
tables of their rich landlords. We know that Swift does not mean what he says, His irony is
directed against who caused the poverty of Ireland.

Irony is an important literary phenomenon. It refers to a contrast or discrepancy between
what is said and what is meant or between what happens and what is expected to happen. In
verbal irony characters say the opposite of what they mean. In irony of circumstance or situation
the opposite of what is expected happens. In dramatic irony a character speaks in ignorance of a
situation or event known to the audience or to other characters, In cosmic irony the character’s
aspiration runs against the treatment he receives at the hands of fate.

To understand irony, one must also separate the writer and the speaker of the poem.
Though sometimes we can find shadows of the writer in the poem, we must not identify the
writer with the speaker of the poem. This is especially clear in dramatic monologues. In Robert
Browing’s “My Last Duchess”, the voice is that of an arrogant Renaissance duke, who speaks
un ashamedly about his reasons for putting his wife to death. In T. S Eliot’s “Love Song of
J.Alfred Prufrock”, the speaker is a timid lover who dare not express his mind to his mistress.
In both cases the character is only the writer’s mask or persona. We can trace a clear attitude in
the authors toward their speakers. Browning is obviously critical of the despotic husband. Irony
arises because of a discrepancy between our understanding and the character’s understanding
of himself (obviously as a gentleman). Eliot is more sympathetic, but clearly wants to distance
himself from his character’s follies. The irony is that, while the character is seriously seeking

redemption, he appears to us only as a funny and ridiculous figure.

14



Christopher Marlowe

(e BLIGTETE - thirt 1564-1593)

hristopher Marlowe (baptized 26 February 1564-30 May 1593) was an
CEnglish dramatist, poet and translator of the Elizabethan era. Marlowe was the
foremost Elizabethan tragedian of his day. He greatly influenced William Shakespeare,
who was born in the same year as Marlowe and who rose to become the pre-eminent
Elizabethan playwright after Marlowe’s mysterious early death. Marlowe’s plays are
known for the use of blank verse, and their overreaching protagonists. A warrant was
issued for Marlowe’s arrest on 18 May 1593. No reason was given for it, though it was
thought to be connected to allegations of blasphemy—a manuscript believed to have been
written by Marlowe was said to contain “vile heretical conceipt (3% 5¥1)”. On 20th May
he was brought to the court to attend upon the Privy Council for questioning. There is
no record of their having met that day, however, and he was commanded to attend upon
them each day thereafter until “licensed to the contrary”. Ten days later, he was stabbed to
death by Ingram Frizer. Whether the stabbing was connected to his arrest has never been
resolved.

Marlowe was born in Canterbury to shoemaker John Marlowe and his wife
Catherine. His date of birth is not known, but he was baptized on 26 February 1564,
and is likely to have been born a few days before. Thus he was just two months older
than his contemporary William Shakespeare, who was baptized on 26 April 1564
in Stratford-upon-Avon. Marlowe attended The King’s School in Canterbury (where
a house is now named after him) and Corpus Christi College, Cambridge, where he
studied on a scholarship and received his Bachelor of Arts degree in 1584. In 1587 the
university hesitated to award him his Master of Arts degree because of a rumor that he

intended to go to the English college at Rheims, presumably to prepare for ordination as

15
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a Roman Catholic priest. However, his degree was awarded on schedule when the Privy
Council intervened on his behalf, commending him for his “faithful dealing” and “good
service” to the Queen. The nature of Marlowe’s service was not specified by the Council,
but its letter to the Cambridge authorities has provoked much speculation, notably the
theory that Marlowe was operating as a secret agent working for Sir Francis Walsingham’s
intelligence service, but no direct evidence supports this theory.

Marlow is chiefly remembered for his plays such as Tamburlaine (Wi AJL), The Jew of
Malta (BHABEIIE A N) and Doctor Faustur ((F+{518+-), he is regarded as the greatest
of the pioneers in English drama, first making blank verse the principal instrument of
English drama. Some people say Marlowe’s works paved the way for plays of the greatest

English dramatist Shakespeare. Apart from his plays, Marlowe also wrote some lyrics.

PG e

The Passionate Shepherd to, [His Love

Come live with me and be my love,
And we will all the pleasures prove'
That valleys, groves, hills and field,
Woods or steepy mountain yields’.

And we will sit upon the rocks,
Seeing the shepherds feed their flocks,

By shallow rivers to whose falls

Melodious birds sing madrigals®

And I will make thee beds of roses
And a thousand fragrant posies,

A cap of flowers, and a kirtle*
Embroidered all with leaves of myrtle®;
A gown made of the finest wool
Which from our pretty lambs we pull;
Fair lined slippers for the cold,
With buckles® of the purest gold,
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A belt of straw and ivy” buds,
With coral 11 clasps® and amber studs’:
And if these pleasures may thee move,

Come live with me and be my love.

The shepherds’ swains'® shall dance and sing
For thy delight each May morning;:
If these delights the mind may move,

Then live with me and be my love.

Qo

The Passionate Shepherd to His Love is a pastoral poem. Pastoral poems H[@Ei3 generally

center on the love of a shepherd for a maiden (as in Marlowe’s poem), on the death of a friend, or on

the quiet simplicity of rural life. The writer of a pastoral poem may be an educated city dweller, like

Marlowe, who extols the virtues of a shepherd girl or longs for the peace and quiet of the country.

Pastoral is derived from the Latin word pastor, meaning shepherd.

1
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prove: (%) experience

yields: gives

madrigals: love songs

kirtle: long gowns

myrtle: B, RIZAFLELT (Venus) HIEY)
buckles: (¥£f4) Hr 40

ivy: ¥ &, W Bacchus XY

clasps: buttons

amber studs: BEFAMRE

swains: lovers

Appreciation:

1.

Structure

The entire poem is composed of six four-line stanzas, or quatrains (77 PU4Ti%¥), each

quatrain is made up of two rhyming couplets (FJ-MHFIHFXFT{4), the majority of which are
written in perfect iambic tetrameter (#J#%4% VU35 7£), which means he’s got four iambs per line,
making each line go daDUM daDUM daDUM daDUM. And he’s got a pretty basic rhyme scheme:
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