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Editor’ s Notes

Zheng Youyou

We are usually accustomed to things we see every day, but can hardly discover anything beyond ordinary
beautiful scenery. Different to others, Mr Shao Dalang can find out his personal part of West Lake which
belongs to the public and is visited by everybody. Traveling across time, his black-and-white images of West
Lake run through a deep and quiet tunnel from traditional and serene aestheticism to feelings brimming over

with personal odor, to nonmaterial that surpasses space and time, up to publicizing conceptional display.

These images are different from what we regularly see. They look like at present, and yet not at present;
familiar, and yet strange. Sense of history casts deep shadows on the scenic spots, which fluctuate into a
variety of shades and tones with the help of colors black and white, turning out to be the incarnation of a tree, a
bridge, a pavilion, an expanse of water, an anxious and restless chair as well as a queer reverted image. We fail
to distinguish whether they are West Lake sights or some other magic things. However, in Mr Shao Dalang’s

images they have all come round and each of them becomes an existing goblin.

The early works of Mr Shao Dalang highlights tones, showing a peaceful mode of painting in serene
aestheticism. This kind of works follows traditional photographic concept since Ansel Adams and Edward
Weston, reaches a consummate balance between aestheticism and skills. When perfectly coped with this sort
of works, Mr Shao Dalang set off a change in his creative style and his peculiar personal feelings towards West

Lake set out to pervade his second kind of works.

In the first place, a sight drifts away from the scenes. Quite often it is a single article that leaves deep
impression in people’s minds, for instance a chair facing lake water, a table by the lake or a stem. It utters a
sigh with a bit of solitary, and meanwhile whispers to reveal its feelings. This artistic approach to present West
Lake by partial sights makes West Lake no longer look like a place, but appear very much like a person. The
West Lake the author casts seems like a man in meditation or an unhurriedly moving traveler. He sometimes
falls into loneliness, and yet sometimes shows an air of detached thinking, which originates from association
and consideration caused by a strong sense of absent sights. At its initial stage, this technique of expression
showed concrete description in nature, by partial separation and strong personal feelings to achieve creative
intention. However, in Mr Shao Dalang’s creative practice it gradually changed into a surrealist way of
expression with more abstract factors, which eventually transferred to a nonmaterial mode that surpasses space

and time.

The styles of Mr Shao Dalang’s third and second kinds of works are always intertwined together,
because the earliest thought of transcending space and time comes from the enlightenment of short and simple
photographic works filled with personal feelings. Then Mr Shao Dalang brought forth a more successful
installation — the absence and reappearance of characters. The representatives of the third kind works with

characters are the unique several pictures selected in the present collection: a passer-by hanging his head and

.



walking slowly along the side of West Lake, two vague shapes, fixed through overexposure, in a waterside
verandah, a couple of silhouettes going swiftly towards a bridge. Whether it is a scene that hints, with intense
feelings, the absence of characters, or a strong sense of symbols caused by reappearance of the absent
characters, it builds the sense of surrealism. It either sets off the process of time with space, or turns the process
of time into existence in space. In this way it transforms the inevitable historical changes into mystic present
composition. As if it had got in touch with a mysterious universe, the successful installation makes us get close
to the everlasting law of space and time.

If the nonmaterial mode with a sense of surrealism basically lays stress on the consummate balance
between aestheticism and skills, Mr Shao Dalang’s fourth kind of works, in which the idea of expression
overwhelms aesthetic requirements and abstract factors have become the essential means of expression,
publicizing concept has got ready to smash any habitual demands of aestheticism and skills when necessary,
elucidating author’s intention and ideas becomes the prerequisite for the employment of any means, there
appear large areas of towering black foreground disturbing easy and peaceful mind, disillusions traditional
aesthetic rules in an image of illusion about West Lake.

About West Lake, memories spread everywhere. In some aspects the elapse of time means the increase
of memories stored in certain space. Mr Shao Dalang spent over twenty years presenting.the expression of
West Lake. Then he went ahead extending further to the visual image of West Lake’s soul, elucidating his
photographic watch of West Lake, which he stubbornly held with almost inexplicable behavior, and explaining

his peculiar feelings towards West Lake as well.
Perhaps One man's West Lake is the most suitable way to present his collection, for both West Lake

and black-and-white photography need the photographer and the appreciators to expound with their own

experience.
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