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Preface for the

Instrucfgr‘

This book provides a possible structure for the many courses in literary
translation increasingly offered in comparative literature departments,
language departments, and English departments. It deals with the two
aspects of the study of literary translation: process and product. Chapter
1 sets forth general observations about the field of translation studies.
Chapters 2 and 3 discuss the process, or the actual production of trans-
lations of literature. Chapter 4 explores the role the finished product
plays in the receiving literature and culture and stresses the great im-
portance of translation in the evolution and interaction of literatures
and cultures. The inclusion of both aspects allows instructors and their
students not just to concentrate on challenges arising during the trans-
lation process but also to integrate the study of translation with that of
literary theory and comparative literature in the analysis of the role
played by the finished product. I therefore suggest that equal time be
given to these three chapters.

Chapter 2 lists challenges translators are likely to encounter on the
subtextual level, that is, on the level of style, rhetoric, and culture-bound
elements in the original. Each type of challenge is briefly identified and
commented on. The chapter then presents examples of each type. In-
structor and students may attempt to confront the challenges, or they
may simply want to discuss them and point out the difficulties likely to
beset such attempts. Finally, in most, though not all, cases, a maximum
of two examples of solutions discovered by published translators are
given for comparison, analysis, and commentary.

Since courses in literary translation offered in literature and com-
parative literature departments tend to attract students from different
linguistic and cultural backgrounds, I avoid using language-pair-specific
examples. All examples in this book are given in English, accompanied
by literal translations where necessary.

The challenges listed in English should, therefore, be supplemented
by the students themselves with challenges in other languages. Students

-from different linguistic and cultural backgrounds should look for simi-
lar or analogous challenges in their own traditions and present them to
class, together with literal translations and fairly extensive commentaries.



2 Translating Literature

Chapter 3 lists challenges that confront the translator on the textual
level. Some subtextual challenges identified in chapter 2 reappear, of
course, but attention is focused on the possible matching of genres,
forms (text types), and worldviews. After the students, along with the in-
structor, have worked through the text presented here, they should look
for different translations into English of seminal works belonging to
their own literatures. They should present those in class, again with lit-
eral translations and commentaries, and describe the strategies used by
the translators. They are also encouraged, though not required, to try to
translate the original text themselves.

Chapter 4 focuses on and expands the other aspects of literary
translation: the role played by translations in the receiving literature
and culture. If the instructor and the students pause to reflect that
translations are texts that refer to and claim to represent other texts,
they will find themselves linking translation studies with literary studies
and cultural studies in general. Another moment of reflection leads to
the insight that the teaching of literature makes use of other kinds of
texts, besides translations, that refer to other texts and represent them,
such as anthologies, histories of literature, or criticism. Together with
translations, these other “rewritings” are to no small extent responsible
for the image of a writer, a work, or even a literature that is presented to
both students of literature and the reading public.

Students should work through the text of chapter 4 and then look
for an instance of a rewriting of a famous text or author belonging to
their own literatures. Once again, they could present instances of such
rewritings in class. Chapter 6, “Topics for Classroom Teaching and Re-
search,” offers ideas and guidelines for the construction of such presen-
tations, which can be expanded to papers or even dissertations.

Finally, “Suggestions for Further Reading” lists most of the impor-
tant contributions to the field of literary translation and cultural com-
munication published in Europe and the Americas during the last three
decades.



