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Abstract

The topic of this dissertation aims to discuss the constructive paradigms of western
classical architecture, and how they have been applied and reinterprcted in modemn
architecture, and even fused with the avant-garde architectural thoughts which ever tried
to overthrow them. According to the relationship of both opposition and fusion between
~ classical and modern thoughts, the author eventually hope to analyze the trends and traits
of contemporary Taiwan architecture. Therefore, the topic of each chapter is as follows:

Chapter 1 relates the basic theories of western classical architectural paradigms
which include Ideal, Proportion, Rhythm, and Hierarchy. Meanwhile, the author will
inspects them again with present scientific points of views, to see if they could still be used
in the present time.

Chapter 2, with historic examples, explains the constructive paradigms of western
classical architecture which include symmetrical and static mass, perfect and severe
proportion, rhythmical and repetitive units, articulate and hierarchical composition.

Chapter 3 relates the anti-classical avant-garde schools in modern architecture, and
manifests its main strategies to overthrow the paradigms of western classical architecture
which include using dynamic rather than static composition, voiding solid mass to overturn
proportion concept, applying to chaos and improvisation rather than order and rhythm, and
using homogenous grids to deconstruct hierarchical system.

Chapter 4 discusses various ways of modern architecture to reinterpret classical
architectural paradigms which include Neo-classicism, Neo-rationalism, Post-modernism,
and expressive ways which fuse classical and avant-garde architectural language.

Chapter 5 analyzes how classical architectural paradigms are applied i1n
contemporary Taiwan architecture, and compares them with present avant-garde design
approaches, to manifest co-existence trait of order and chaos in contemporary architecture .

Key Words : western classical architecture, paradigm, modern architecture
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