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Preface

HUANG Pi-twan
President
Tainan National University of the Arts

The eventuation of the Dunhuang Art Exhibition was an accidental happenstance but, in retrospect, also a certainty.

In the late autumn of 2001 when I first set foot on the soil of Mogao Grottoes, Dunhuang, it was supposed to be a visit to Director Fan Jinshi
of the Dunhuang Academy, China (DAC) to negotiate extension of the DAC internship program for students at our Graduate Institute of
Conservation of Cultural Relics. Actually the DAC and the TNNUA had long had a cordial cooperative relationship with student and staff
exchanges and collaborative research, and it was no surprise if we should extend the cooperation in other aspect. However, when I first saw
the legendary Dunhuang that I'd read about so much since my childhood, I was bowled over by her beauty, splendor and her rich cultural
heritage. It then dawned on me to introduce Dunhuang to Taiwan by way of a spectacular exhibition. This then, was more or less by accident.
In our very cordial conversation Director Fan, an archaeologist who had devoted her life to the Dunhuang studies, happily agreed with my
suggestion.

In 2002, I visited the Musée national des Arts asiatiques-Guimet which houses many valuable monuments taken from Dunhuang by Paul
Pelliot (1878-1945) and also met its director, M. Jean-Frangois Jarrige and M. Jacques Gies, Chief of the Oriental Department who
generously agreed to lend us objects from their collections for the exhibition. The Guimet monuments are exceptional both in quality and in
numbers and rarely seen in loan exhibitions. For this we owe a special thanks to Guimet research fellow, Mme. Tsao Huei-chung who worked
hard to promote the success of the mission. When we were negotiating exhibition time-tables with the National Museum of History, Taipei
and the Kaohsiung Museum of Fine Arts in 2004, we received magnanimous cooperation from both former and present directors of each
institution, and to all four directors my heartfelt thanks for their unstinting cooperation and assistance. Director Huang Yung-chuan of the
National Museum of History, Taipei and his professional colleagues have further lent us two valuable pieces from their collection, and helped
us negotiate the loan of fourteen paintings copied from Dunhuang cave murals by the late master Chang Da-chien in the 1920s and since
bequeathed to the National Palace Museum. Together with replicas of Dunhuang musical instruments in the collection of TNNUA, the scale
and quality of the exhibition have received attention from many quarters. For the first time these monuments scattered across the world are

gathered here in this same exhibition, making the event especially significant.

From its inception to its realization three years have already gone by. During this time, the idea of the exhibition has earned great support and
cooperation from the graduate institutes of museology, art history and art criticism, conservation of cultural relics, sound and image studies in
documentary, animation, and architecture. The graduate institute of ethnomusicology and the department of Chinese music spared no efforts
in trying to reproduce Dunhuang musical instruments, as well as their performance. The art consulting firm, L'orangerie International Art
Consultant Co.,Ltd. works on the project in tandem with us as our partner. Financial supported by Chairperson Hou-Wang Su-chao and

planning by General Manager Chien Tan have been our timely help and positive reinforcement.

Although we have received so much support, I must say, preparing for such a large exhibition is exhausting. Nevertheless, to bring to
Taiwan's art lovers something of this unfathomable treasure trove with its nigh two millennia of east-west cultural convergence, religious
reverence and outpouring of artistic bounty, as well as records of lives of the people there—for this, any amount of hardship would have been

worthwhile. But without the support of the above, all the "hardship" would have come to naught.

Last but also with deepest heartfelt gratitude, are my TNNUA colleagues who have tirelessly persevered throughout the preparations:
museologist and Professor Chang Yu-teng who has been responsible for planning the entire exhibition project and who has accompanied me
to visit Dunhuang and the Musée Guimet in Paris, as has Professor Lin Chun-mei of the Institute of Conservation of Cultural Relics on
various occasions. For this project, Professor Chang has flown back and forth between northern and southern Taiwan for countless times,
Professor Pan Liang-wen, an expert in Buddhist Art History, and Professor Liao Hsin-tien of the Graduate Institute of Art History and Art
Criticism who edited the catalogue of the Exhibition; Dean Cheng Te-yuan of the School of Music who spent a lot of time on reconstructing
those ancient instruments and who has organized Dunhuang Music concerts since 2004; and many other project partners and other friends

who have given us their assistance and support.

The Dunhuang Art Exhibition is a professional cultural event. And I wish here to express my deepest appreciation to all those who have by

their unstinting support, friendship and assistance made this challenging endeavor possible.

From the Forgotten Deserts :
Centuries of Dazzling Dunhuang Art
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Preface

HUANG Yung-chuan
Acting Director
National Museum of History, Taipei

Dunhuang is situated in northwestern China, the gateway to the Western world in ancient China and the transit of the famous

cultural exchange channel in history—the Silk Road. Emperor Wudi of the Western Han Dynasty (206 B.C.-A.D. 24) established the Dunhuang
County in Yuansho Second Year (121 B.C.). It was known as the Shazhou during the Sui (581-618) and Tang (618-907) dynasties. The city was
as flourishing as many big cities leading to the capital until it was seized by the Western Xia Regime (1038-1227) in Jingyiu Third Year (1036)
of Emperor Renzong of the Song Dynasty (960-1279). Dunhuang has been ruled by ten different dynasties in ancient China, including the
Kingdom of Northern Liang (401-439), the Northern Wei Dynasty (368-534), the Western Wei Dynasty (535-556), the Northern Zhou

Dynasty (557-581), the Sui Dynasty (5'81—618), the Tang Dynasty (618-907), the Five Dynasties (707-960), the Song Dynasty (960-1279), the
Western Xia regime (1038-1227) and the Yuan Dynasty (1271-1368). Over a thousand years, Dunhuang has become a melting pot of the
Chinese, Indian, West Asian and Central Asian (Persian and Arabian) cultures that has represented a multicultural scene.

When Buddhism spread to China during the regime of Emperor Ming in the Eastern Han Dynasty (25-220), many eminent monks went to China to
spread Buddhism and translated the sttras. As the hub between the west and east, Dunhuang became the first stop for Buddhism to enter into China.
Having suffered from the pain of the long warring period, Buddhism was immediately accepted by the Han people at that time. It was monk Yuezun
who dug the first Buddhist grotto here in year 336 during the Kingdom of Northern Liang, initiating the flourishing Buddhist art of Dunhuang.
Countless of grottoes combining architecture, murals and painted statutes were built in this area in the following one thousand years and have created
innumerable splendid Buddhist art treasures and the civilization that shines over human history. The discovery of Mogao Grottoes at the turn of the

twentieth century (1900) first shocked Western sinologists and then started a new cultural influence on China which filled with vicissitudes and regrets.

The artwork unearthed from the Cave no.17, Mogao Grottoes include paintings on silk, woodblock paintings, paper paintings, paintings on linen, stitras
and all kinds of ancient documents with contents covering architecture, sculpture, painting, calligraphy, literature, Buddhism, astronomy,

medicine, dance, music, dyeing and textile, embroidery etc. Languages used in these documents include Chinese, Tibetan, Sanskrit, Uigurisch, Khotan,
Qiuci, Sogdian etc, suggesting that Dunhuang Grottoes are a walking encyclopedia of one thousand years of Chinese culture. Today, the Dunhuang
Studies has become an important discipline in Sinology. The four hundred and ninty two well-preserved caves in Dunhuang were included by the
United Nations Educational, Scientific and Cultural Organization (UNESCO) on the World Heritage List in 1989. Dunhuang has then become the
"holy place" for art and culture pilgrims.

Dunhuang, originally is only a location in geography, but now has become a proper noun for immortal culture and history. She represents the
brilliance of human history and civilization and fills with the splendor, romanticism, mystery, magnificence and heritage of exotic cultures. In a time
when the exchange of international culture is getting increasingly vigorous, it is one of the important tasks in the cultural and social education

promotion to introduce Dunhuang and her rich cultural contents to people in Taiwan.

Seeing the mission of cultural promotion, the Tainan National University of the Arts thus began to prepare such a meaningful cultural event
two years ago through close cooperation with the National Museum of History in order to ensure the success of the Dunhuang Art
Exhibition in Taiwan. The exhibition will be presented in terms of the following topics: Buddhism Art in Dunhuang, Dunhuang Dance and
Music, Social Life in Dunhuang, Architectural Art in Dunhuang, Costumes and Tokens of Dunhuang, and Dunhuang Monuments and
Relics. Over one hundred exhibits from five institutions will be displayed, including over ten genuine paintings on silk collected by the
Musée national des Arts asiatiques-Guimet, France; over twenty Class 1 and Class 2 national treasures, over thirty genuine fresco copies,
and three virtual reality grottoes from the Dunhuang Academy, China; twelve Tunhuang fresco replicas by Chang Dachien collected by the
National Palace Museum; over twenty musical instruments from the Tainan National University of the Arts; and two stitra manuscript
fragments by Tang people and two Buddhist painting copies collected by the National Museum of History. The paintings on silk collected
by the Musée national des Arts asiatiques-Guimet are displayed outside France for the first time since they were discovered in Dunhuang
and seized by Paul Pelliot in 1908.

The Dunhuang Art Exhibition in Taiwan is the one with the richest, most comprehensive and most essential contents since the last few
decades. It is our great honor to have the opportunity to sponsor this exhibition. In addition to expressing our gratitude to the museums and
institutions for their generosity to lend us their valuable collections, special thanks should be given to President Huang Pi-twan of the Tainan
National University of the Arts and to her colleagues who have spared no pain to plan and prepare the exhibition for the past two years to ensure the
success of this international cultural exchange. We would also like to express our thanks to L'orangerie International Art Consultant Co., Ltd. and other
public and private sectors that have sponsored the event and the colleagues who have participated in the planning and preparation of this exhibition.
Without their devotion and support, this exhibition would not have been possible.

Wish this exhibition with big success and welcome everyone to this exceptional Dunhuang Art Exhibition.

March 2005 at the Nan-hai Cultivate Garden
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From the Forgotten Deserts :
Centuries of Dazzling Dunhuang Art

Preface

FAN Jinshi
Director
Dunhuang Academy, China

"A new academic trend of the epoch” started when people began to study the artistic and literary treasures found inside Mogao
Grottoes in Dunhuang in 1900. Artworks unearthed from the Cave no.17, Magao Grottoes, the biggest of all Dunhuang caves,
that has caught immediate global attention. Though artists like Han Leran, Li Dinglong, Wang Ziyun, He Zhenghuang and
Chang Da-chien started the study and imitation of the Dunhuang frescoes after visiting the caves, it was not until a group of
young artists headed by famous oil painter Chang Shuhong came to the great dessert of Gobi and founded the National
Dunhuang Academy of Fine Arts (the forerunner of Dunhung Academy, China) in 1994 that a well-established imitation
plan of the frescos and painted statutes in the caves began. This marked the transformation of the study of the artistic

and literary treasures in these caves from literature study into a new discipline and promoted the burgeoning of \:;: )
the Dunhuang Studies.

There was neither video nor computer as we have today at the Dunhuang Academy, China back in the forties to sixties, not even
the street lamp in the city. Though the condition was backward then, artists of the Dunhuang Academy overcame all difficulties
and finished duplicating nearly two thousand paintings and tens of painted statutes found in the caves with unostentatious hard
work. At the same time, many exhibitions on Dunhuang art were held home and abroad to display the unsurpassable charm and
wonder of these artistic treasures in the Dunhuang Grottoes, at the edge of the Gobi desert in northwest China. The artistic and
historical values of these unrivalled artworks gradually gained global attention and attracted more and more scholars devoting to
the Dunhuang Studies. Though Dunhuang art was hardly mentioned in works on Chinese art history published before the
forties, and the study Dunhuang art was never a focus then, people studying traditional Chinese art must assure the status and
value of Dunhuang art in Chinese art history since the fifties. In fact, the Dunhuang Academy started the study of Dunhuang art
from copying, and people began to recognize and study Dunhuang art from the replicas and exhibitions of the frescoes and
painted statutes found inside the Dunhuang Grottoes. Today, duplications of the grottoes and painted murals in original size and
shape displayed at the Dunhuang art exhibition are the results of the devotion, tenacity and diligence of artists working inside
the cold and dim grottoes over generations. They are also the reincarnation of the beauty of Dunhuang art and the passion of
artists.

The Tainan National University of the Arts aims at cultivating artists and scholars in modern and classical arts. President Huang
Pi-twan, also a famous writer, has organized investigation teams with teachers and students to visit Dunhuang to absorb the
essence of the excellent Dunhuang art and has established a good cooperation relationship with the Dunhuang Academy.
President Huang also proposed the organization of the Dunhuang Art Exhibition in Taiwan to reinforce cultural exchange and
cooperation. After receiving the support from the Dunhuang Academy, President Huang has spared no pain to ensure exhibition
be held as scheduled. I would express my gratitude to President Huang, the staffs and teachers of the Tainan National University
of the Arts for their efforts to make the Dunhuang Art Exhibition in Taiwan a reality. Special thanks should be given to the
National Museum of History and the Kaohsiung Museum of Fine Arts for the provision of well-conditioned venues.

Wish the Dunhuang Art Exhibition in Taiwan a success.

12 December, 2004 at Mogao Grottoes, Dunhuang
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Preface

Jean-Frangois Jarrige
Director
Musée national des Arts asiatiques-Guimet, Paris

Musée Guimet is greatly pleased to take part in the first major exhibition ever organized in Taiwan on Dunhuang. The Tainan
National University of the Arts is a well-known artistic institution and we are happy that the loans from the Pelliot collection
from Musée Guimet can contribute to the success of this exhibition along with several other major contributors such as the
Dunhuang Academy in China.

Let us just recall that Russians, English, Germans and Japanese had already begun to study the diffusion on Buddhism from
India to Far East through Inner Asia before 1906 when Paul Pelliot undertook his great expedition on the western borders of
China. But the great French scholar with his exceptional command of many languages, after his return to France, played
throughout his life a leading part in the studies of the manuscripts and painting that he had gathered
during his visit to the hidden library kept in Cave no. 17 at Dunhuang. He has set a scholarly tradition
followed by several French institutions such as College de France where he taught for many years, the
National Library of France and in particular Musée Guimet where ten years ago a major publication of
the Pelliot Collection was completed'. More recently Musée Guimet was happy to take part in the very
large scale project led by the Andrew C. Mellon Foundation with many cultural and scientific
institutions in the world and in particular with the Research Institute of Dunhuang in China to build a
website bringing together for the first time all the data available on the caves of Dunhuang and their
original contents.

Tho reconstruct the links of the religious establishments of Central Asia and in particular of Dunhuang
with the civilizations situated beyond the borders of Central Asia has always been an important aim of
the research carried out all over the twentieth century. But it has also be very important through
analytical studies which have been conducted in several institutions and in Musée Guimet to recognize
the major contribution of the culture of Central Asia to the iconographic themes, forms and technical
skill of the Buddhist art at the scale of the whole Asia. The exhibition on Dunhuang organized by the
Tainan National University of the Arts is a great occasion to provide the visitors through this
exceptional display of major original artworks, seldom travelling outside the places where they are
kept today, with the opportunity to assess the outstanding quality of the Buddhist art of Central Asia.

1. Gies J., 1996. Les art de 1'Asie centrale, La collection Paul Pelliot du Musée national des Arts

asiatiques-Guimet. Paris. Réunion des Musées Nationaux.
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Preface

LI Jun-shien
Director
Kaohsiung Museum of Fine Arts

The Mogao Grottoes in Dunhuang, Lungmen Grottoes in Loyang, and Yungang Grottoes in Datong are known as the three great
grottoes in China. The surviving caves in the grotto areas are built during the fifth century through to the fourteenth century,
from the Kingdom of Northern Liang (401-439), through the Northern Wei Dynasty (368-534), the Western Wei Dynasty (535-
556), the Northern Zhou Dynasty (557-581), the Sui Dynasty (581-618), the Tang Dynasty (618-907), the Five Dynasties (707-
960), the Song Dynasty (960-1279), to the Western Xia regime (1038-1227) and the Yuan Dynasty (1271-1368), with a span of
over a thousand years.

The Dunhuang Art covers painting and sculpture on topics in Buddhist siitras and documents. These works of different styles
and techniques from different periods of time express the artists' respect and appreciation toward religion and their harmony and
imagination of the existing world and the Sukhavati (the Western Paradise). In addition to the solemnity and mercy, respect and
admiration, realism and imagination as shown in the bodhisattvas, providers, mountains and rivers appeared in the murals or the
vividly depicted portraits of gods, Buddha and Arhat, we can see superior art achievements. These surviving valuable ancient
data also form a new discipline known as the Dunhuang Studies which covers the areas of Buddhism history, art history,
sculpture history and social history.

Located at the hub of the Silk Road, the Han Court established four counties in Dunhuang in Yuanding sixth Year (111 B.C.). As
these counties, Jiuquan, Tunhuang, Zangyi and Wuwei, were connected with one another, they were called the Hexi Szejun (the
four counties of Hexi). As the Silk Road represented the meeting point of the Western and Eastern cultures in the past, it played
a glorious and far-reaching role in the ancient time. According to a passage from the Story of Buddha Kingdom, "There were
malicious ghosts and hot winds in the sand river that killed anybody who approached, and no one ever survived! There were neither
birds in the sky nor animals on ground. There was nothing ahead, except the skull of the dead as sign of direction." Comparing with
the hardships of our ancestors, we appreciate the courtesy of the Dunhuang Academy, China and the Musée national des Arts
asiatiques-Guimet of France to bring us such a wonderful exhibition, so that people living in southern Taiwan can appreciate the
splendor of the universe of Dunhuang in the distant past without traveling through the unexpected dangers in the desert or the
deserted areas.

Among those hundred exhibits, there are first class national treasures and the reconstruction of Cave no. 45 built in the Great
Tang High Dynasty, Cave no. 17 built in the Late Tang Dynasty and Cave no. 3 built in the Yuan Dynasty, so that audiences can
experience the exotic atmosphere and style of the past and the transience of time. I would like to express my gratitude to the
co-sponsors of the event, the Tainan National University of the Arts and the National Museum of History, Taipei for their efforts
and devotion for the exhibition.

From the Forgotten Deserts :
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