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University of Applied Arts Vienna
_ Wolfgang Tschapeller ZT GmbH
Between the 1st and 3rd district in Vienna
on the Ringstrasse, a few buildings of dif-
ferent authors and times are collected on

a block. Heinrich von Ferstel, Schwanzer-
Woérle and Noever-Miiller are the architects
of the group of fine buildings. Some of
them serve the purposes of the Museum
for Applied Arts and the others serve the




University of Applied Arts. The original Bau as well as
intent for this group of buildings follows a are in their essence autonomo
very fine, subtle and precise idea. Although standing in critical distance to each otf
being part of a block, or standing on a ~ Such reading is re-proposed in our proje

block, they were always meant to keep‘/’ Consequently the following steps are

their independency and autonomyﬂbg? proposed:

simultaneously allowing for a visib,/f"ﬁty of — Demolition of the Link Building.

the space in between them. ’5/.’" — Reconstruction of those parts of the

Erase — Restore ,'// Ferstel Bau and the Schwanzer-Wérle Bau  ~ Full flexibility on the

The Link Building by Schwanzer-Wérle was  which were destroyed by the insertion of ~ Remarkable gain of usab
an unfortunate move. It does ni&i‘pt only work  the Link Building. ‘
strongly against the original ur&:\an intent — Activation of the now very well-lit areas

of a loose and open group of b \ ings on of the Schwanzer-Worle Bau
a bloc,k. It works also against the character
of Schwanzer-Worle’s own design. kerstel
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M E &R Angewandte NEU

2 Vienna, Austria

B4 TH: Wolfgang Tschapeller ZT GmbH

TREHEIBA: Jesper Bork, Simon Oberhammer,

Mark Balzar, Franz Kropatschek, Gonzalo Vaillo Martinez,
Daniel Ehrl
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Structure - Werkraum Wien,

TGA - Planning Group Green Pichler GmbH,

Energy and climate design - Dr. Jochen Kéferhaus,
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Pure structure — an entirely empty shelf
The removal of stair and elevator cores dis-
plays a pure serial structure. What remains
are solely columns and slabs, ready for
multiple functional readings. The shelf-like
structure will house the studios. N
Common Basement

Ferstel Bau and Schwanzer-Worle Bau are
connected by a common functional base-
ment, containing lecture halls, workshops,
storage spaces, technical installations as well
as supply lines and waste management.
Campus, where 17 different studios meet
In essence we propose 3 main connecting
elements to “make” the new Campus of the
Angewandte.

— The INTERIOR SQUARE connects Ferstel
Bau with Schwanzer-Woérle Bau

#F— first floor below ground

A-A EHEE section A-A

- The GARDEN connects the buildings of
the University with those of the Museum

- The BROADWAY, a large stair which runs
diagonally across the elevation of the
Schwanzer-Worle Bau. The BROADWAY is
not only a means of circulation, it is the
platform where members and knowledge
of the 17 different studios meet. It is the
informal marketplace for cross disciplinary
projects.

Temporary structures

On the roof of the University two optional,
temporary structures are proposed. Two
pneumatic balloons indicate and signal
special occasions at the Angewandte to
the surrounding city. Raised transparent
balloons means a special day, like flags on a
building.
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The New Kimball Art Center
_ BIG + Architectural Nexus

NEHEHREARPL
existing Kimball Art Center

%5%? G

The Kimball Art Center and Sundance
House during the Annual Sundance Film
Festival, invited an international group

of architects to submit designs for an
interior renovation of the existing Kimball
Art Center and the construction of a new
building directly adjacent to the original,
located centrally in Park City, Utah. BIG's
design for the new Kimball Art Center,
inspired by the urban development of
Park City, the Kimball site, and the city’s
mining heritage, envisions the building
as an anchor for the street life on Main St.
and as a gateway and landmark for Park
City. The new Kimball is designed with
the necessary flexibility, character and
personality to become a natural incubator
for public life. At 80-feet, the new Kimball
Art Center matches the height of the for-
merly neighboring Coalition Building. The
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—& level 1 & ground level —E level 2 = level 3 ME level 4 WHNEHRE
existing Kimball Art Center
HEPL =] KITIASE=E/ BT ‘T TR TR EE
education lobby functions/public space/restaurant exhibition exhibition support administration/kitchen
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solar thermal ground-coupled heat exchanger timber insulation rain water harvest natural daylight natural ventilation




. 20x20 heavy timber
. steel reinforcing rod
. backer rod

4. sealant
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relation to Main St. and the city grid, and as
the building rises it turns to greet visitors
entering the city via Heber Ave, creating
an iconic building at the city’s doorstep.
Referencing Park City’s mining heritage, the
facade is constructed of massive stacked
timber elements, creating an open publicly
accessible space inside.
The twisting facade of the building en-

[ [ ]/ .

B-B’ ##E& section B-B’

—fZ first floor

closes a continuous spiral staircase, leading

the visitors from the ground floor to the
generous roof terrace, which can be used
for outdoor exhibitions and events. Sky-
lights allow light to wash down the gallery
walls below. In between the two galleries is
a restaurant, which spills out onto a sculp-
ture garden on the rooftop of the existing,
historic Kimball Art Center building. The ex-
isting building is converted into an educa-
tional hub, complementing the function of
the new Art Center. At its heart is a flexible
double height auditorium for screenings
and exhibitions. During summer, the facade
towards Heber Ave opens up to the street

HE fifth floor

M2 fourth floor
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. photo lab

. storage

. dark room

. digital studio
. crate storage
. crating and

unpacking

. flex space
. workshop / supply

storage

. art/exhibition

storage

. gallery

. shipping/receiving
“and storage

. adult studio

. children studio

. spray

. ceramics studio

. kiln room

. wet room

. welding studio

20
21
22
23
24
25
26
27
28
29
30
31
32
33
34
35
36
37
38

19.
20.
. gift shop
22.
23,
24.

25.
. bar
27.
28.
29.
30.
. shop managers

32,
38:
34.
35,
. lounge
37
38.
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smithing studio
glass studio

auditorium
security
solar thermal
panels
garden

kitchen

catering
restaurant
work-copy room

office
conference room
education office
curator’s office
director’s office

computer room
foyer



and exposes the internal activities. The roof
of the existing building is equipped with
solar thermal panels concealed by indig-
enous plants. An outdoor sculpture garden
loops around the perimeter of the roof. The
new Kimball Arts Center takes advantage

of Park City’s climate, with an objective to
meet a LEED platinum rating by harnessing
sources of natural heat, using natural day-
light, maximizing ventilation, and recycling
rainwater. Generous skylights and large
ribbon windows flood the building with dif-
fused natural light, greatly reducing energy
,costs for lighting. Operable skylights trigger
natural ventilation. A ground-coupled heat
exchanger is drilled deeply into the ground
of non-built areas. The heat pumps either
extract heat from the circulating water in
the winter, or reject heat in the summer.

I B % #: The Renovation and Expansion of Kimball Art Center
3 5. Park city, Utah, USA

4 E% %, Bjarke Ingels, Thomas Christoffersen

W E i # A Leon Rost Team: Terrence Chew,

Suemin Jeon, Chris Falla, Andreia Teixeira, Ho Kyung Lee
4167 Architectural Nexus, Dunn Associates,

Van Boerum & Frank Associates, Envision Engineering,
BIG D Construction

75 Kimball Art Center

HER: 2,800m?

s TR E): 2013

% T RYjE): 2016
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Land in Tune
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In architecture, topology —a very precise mathematical notion —is usually assumed as a
flexible field of activity that deals with sentimental approaches to site specificity. Beyond
the discussion on the topological traits of architecture, excavated (topologically minded)
edifices propose two issues which are generally underrated in both modernists and con-
temporary architectural practices: interred typologies and stereotomic/plastic technical
motives are hardly under the spotlight of mainstream media.

In twentieth century, architects’ mechanistic fascination privileged assembly over other
equally valid project strategies, and appeared to have turned into a moral argument link-
ing earthy notions of space with baseness of character, backwardness or downright evil.
Some of the most sacred containers of memory, though, remind us of the poetic power
of primeval caves and tumuli, mostly hidden from sight, and yet rich in spatial / formal
possibilities.

There are still a lot of researches to be done underground, bringing discourse and prac-
tice back to a sense of heuristic completeness by recovering architecture’s full repertoire
of morphological and material alternatives.

=% Aloni/Deca Architecture
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WEL SN =R L SR /A _From Smoked out to Caved in: Completing the Formal Technical
Repertoire of Architecture/Jorge Alberto Mejia Hernandez




R E T #9Tora Bora ( BiFE ) , £EFIPEFIE A LT
BRAREZ—
Tora Bora(English: Black Cave) in Afghanistan, one of the
strongholds of the Taliban and its Al-Qaeda allies
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From Smoked out to Caved in: Completing the Formal /
Technical Repertoire of Architecture

Brought to the field of architectural theory, the essence of math-
ematical topology is usually lost in translation. The “mathematical
study of the properties that are preserved through deformations,
twisting, and stretching of objects”' becomes, more than contin-
uous, extremely elastic.

While geometry, geography and topography are bound by the
acts of measuring and re-presenting earth and territory, the logi-
cal component of topology takes the notion of place a step fur-
ther. In architecture, topology is generally assumed as a flexible
field of activity that deals with a sentimental approach to a site
and its socio-political layers or cultural traits.

Both the vagueness and the breadth of the term seem quite use-
ful. Few words in architectural theory have, like topology, a wider
scope, spanning almost as many meanings as there are authors
writing about them. The topologically focused architect can claim
his sufficiency by contextualizing his work, ranging from the geo-
morphic accommodation of an object in/on a pre-existent terri-
tory, to the assimilation of human customs, in a relation that is
syntonic with the spirit of a particular place. And it is well known
that when discussions come down to the substance of spirits, any-
thing goes.

Sassi di Matera (45 AR ) RAFREAF DR HH#
SRR EFT

The Sassi di Matera (meaning “stones of Matera") are
prehistoric cave dwellings in the ltalian city of Matera.
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From social-science-fed research pointing at the singularity of an

15

anthropic landscape, to a flexible interpretation of whatever the

character of a locus might be, the final intention is relatively clear:
architectural events and objects should (or could) be rooted in
specificity.

This, of course, has very little to do with the continuity of Mo-
bius strips, toruses and other topologically interesting objects.
Instead, at least in the version that prevails in the following pages,
it provides fertile grounds for discussing important movements in
contemporary architecture, and their relations with political and
aesthetic views that have become hegemonic, although lacking
in reflection and discussion.

While the current mainstream appears superficial at times, inter-
esting things are happening (in the) underground.

Excavated architectures aren't very popular these days, at least
not in some of the most relevant political discourses of the recent
past.

In a speech delivered less than a week after 9/11, President George
W. Bush described his revenge in very clear spatial terms. “This act
will not stand,” he said, “we will find those who did it; we will smoke
them out of their holes; we will get them running and we'll bring them
to justice."?



