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PREFACE

This book is filled with the magical works of very gifted
people from across the globe — gifted with the ability to
see, to listen and to engage with nature and hence the
viewer, the client, the guest, the traveller...

My perspective and experience in this realm has been
an organic process of learning from the masters of
stone and from nature, influenced by artists and cultures
from around the world. In conventional education and
apprenticing positions in the realms of creating in stone
is, to do as the masters. It is not to do as they do but
to get into their flow, their ideas, to experience their
style, to learn their techniques as best you can. Such

a process affects you in countless ways. Ultimately,
when we endeavor to make our contributions to the
landscape by creating in stone, it is a very personal
journey. It comes down to the location, the client, then
the day and the individual stones. Each stone influences
the next.

The experiences, thoughts and inspirations of the day
affect how one looks at the stones that day. A truly
successful work is created when one is present in the
moment, to channel the process in which creation is
birthed. The goal of creating a sacred space in stone
whether it be a mural, monument, court yard, or garden
is to trust our inherent ability to connect with the
element of stone, the Earth, to honor and give voice to
the very ground that we have been given to live and be
nurtured from. It is from this starting place that the artist
connects to his/her client and allows their energy and
life experiences to influence what is appropriate for the
space and their environment.

When | am invited by a client to create within their
space, whether it is a private courtyard or a public plaza,
| spend time there. | sit and listen. | watch the light, |
feel the energy of the place, and | begin to understand
what is possible. | listen to the client, their thoughts,
needs and requests. Ultimately a concept develops
within my imagination. It is gifted to me.

In my experience with clients who have commissioned
my work, | must first develop a trust through dialogue
and listening to who they are. Thus develop a place

of mutual respect and a space for creating. Once the
boundaries are set, that which lays within becomes
sacred. The design is followed as a guide only.

The stone is listened to carefully. Each stone knows

its place in the creation and thus calls out at the
appropriate moment to be placed. As Shunmyo Masuno
said, "This garden is a compilation of everything | have
grasped so far in my lifetime."

And now all these years later | have come to this
realization; no matter how we chose to express
ourselves in the realm of stone, whether it be organic or
traditional, we continue to have something in common
with the master masons, wallers, cathedral builders

and architects, we create within.the realm of sacred
geometry. Sacred geometry is not invented by any man
but exists in nature from something as small as DNA to
the patterns and structures of pine cones, sunflowers,
seashells, waves, hurricanes, bridges & cathedrals... all
of which greatly influence and inspire us.

There are many cultures, disciplines and lands
represented in this book. The reader will discover the
very dramatically singular creation by Jon Piasecki and
his Stone River, and the fabulous sculptures of Toru
Oba. From the classic Oriental Gardens of Japan to
traditional Ireland and a thought provoking installation in
South Africa, | am grateful to all of you who shared their
inspirational stone landscape creations, and working
processes in this book. It is encouraging to see so
many projects and ideas set into one publication, these
stony creations are positive and stimulating for future
generations and their works and commissions. Bravo.



Stone feature is part of modern landscape design.

It mainly refers to the landscape, usually used for
ornament and functional needs, with natural rocks or
artificial stone sculptures arranged in a garden. It can be
set separately or serves as part of the landscape, along
with kinds of plants around, to create a good visual
effect.

Stone feature is multi-functional in landscaping; it can
divide and arrange space, it can be the main feature

or the skeleton of the garden and acts as a revetment,
a slope protection or a retaining wall. Moreover, it can
create a variegated scene by combining itself with the
garden construction, pathway, site and plants, which

make it one of the characteristics of modern gardens.

Benefitting from its strong compatibility, stone feature
can fit in well with various gardens of different styles.

The commonly used stone materials include: Taihu
Stone, Yellow Stone, Xuan Stone, Moire Stone,
Melaleuca Stone, Lingbi Stone, Stream Pebble,
Stalactite, and man-made sculpture stones, etc.

Stone features in modern garden landscaping can be
rockeries, large landscape bonsais and large tree stone
bonsais, retaining hills, or stone arrangement, etc.

With careful selection and recombination, stones can
be placed in or by the pond leaving enough space for
visitors to stay and view. This is the most popular form
of stone features that we call rockery, always along

with singing spring and sculpture plants for decorating.
Modern rockery features emphasize the complete fusion
of emotion and aesthetic by creating views one upon
another. The most outstanding characteristic of modern
rockery features, which is even presented in details, can
reflect the composition of trees and stones.

Large landscape bonsais and large tree stone bonsais
are new kinds of garden landscapes comprehending
traditional landscape bonsais, tree bonsais and rockery,
they require higher quality of stone materials and plants
as well as higher skill in arranging them. They are
carefully positioned and usually coupled with fence and

screen wall to create the most perfect landscape.

Retaining hill is a kind of feature imitating the natural
landscape of cliff and scarp with natural stones or man-
made sculpture stone by making use of the difference
of elevation of rock cut slope. It can be also used in
revetment.

Stone arrangement is a common feature composted
craftily with stones and plants. It is very convenient
and flexible in operating and widely applied in modern
garden. The size, shape and position of individual
rockery must be seriously considered. Thus, stone
arrangement is usually used as a transition of the
rockery and try to make it exist in harmony with the
surroundings.

In modern garden, stone features, which can be used
individually and synthetically, are always going with
dramatic topography and difference of elevation of the
site (such as the revetment, bank, retaining wall, etc.),
plants (to create a graceful stone feature with trees),
and water (to make waterfall and stream) to outline a
landscape in perfect harmony.
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he new main bui g on this site was completed After the
completion of the building, the ancient grove of the shrine was no long
visible as they were obscured by the new building. There were two goal
of the first stage of construction, firstly, that the grove of the shrine wou
once again be visible. Secondly, the original fountain on the grounds had long
ago dried up, it would be rejuvenated.

fountain was restored to its previou

composed of strong ston ngements planting of conifers to create
a deep mountain atmosphere. After completion of this area, people were no
longer allowed to casually visit without an invitation. On the back side of the new
hillside a small worship space and an outer entranc along with a hand
purifying water feature were built.

The main garden jen adjacent to the hills In the

a traditional style stroll g
C with 4.5 tatami mat, a

g path. People
visiting walk around the pond and can drop in at the tea hou and museum.
oll provides many varying view points and different
ges in the terrain, varying water levels and plantings ¢ \
of interest along the way,

forget daily life and time flow and reconn with their
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Kantake-yama for Samukawa Jinja  #&iissi
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scape Design Company  Japan Landscape Consultants

igner  Shunmyo Masuno

MR i
Location  Kanagawa Prefecture, Japan H 7K RigigetSze 2900 m”

fikt
Stone Material

)

granite, Yoshino-stone {£ 5%
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