


HAREFE  No. 22
EHMETE /B IBIKTTIN « 3EPEHL / 1967 4F
EMWATARIERE / 440 « 55 /19714
SRECRT / FRE « M
R/ ek
AL/ Kty « FEEGE
hig / Rk

HAT S BEEEEAT , SR PRUYIR WEE BRIk

B LA

BTN / BRAEESE
BEAT / SRR R & ik
Hodk / GACT S R P39 2298
3% / 3926657 - 3917597
R/ EFHGE(K) - RIEHE
ERRY / k2 68 (B%)
#IhR / 19834 8 A
EAR / ¥ E %400 TR

(ARIERTH - BEDIIR)

ITRBEH BB LB E X T - LOOM




Global Architecture

Richard Meier

Smith House, Darien, Connecticut. 1967

House in Old Westbury, Long Island, New York. 1971
Edited and Photographed by Yukio Futagawa

Text by David Morton

tHREIEE No 22

SPEBATETE / FRIEINGIN » =9I / 19674F
EEHTBREEE / B B8 /19714
S2IEED [ IBE - BED

w2 T)IEx
A X IKE - BEE
-

& &J

i SR
8] [ VEBHRITEN / BRE PRI HBIEE SR . ma@%
EREZ AN



IPE o RW —— 3/ KM« 47

Richard Meier, by David Morton
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Richard Meier is something of a phenomenon in Ameri-
can architecture. Still in his thirties, and in practice for
only ten short years, his New York office has accomplished
an impressive array of work that ranges from institutional,
industrial and corporate buildings to large-scale residential
towers. These and other of his many projects would tell
much about Meier’s architecture, but his unique and highly
personal approach is perhaps best expressed in a growing
body of extraordinary, single-family private residences; for
only in the design of the private house do ideas have an
opportunity to become synthesized and crystallized in the
forceful expression of a program that, perhaps more than
any other, is unencumbered with a multitude of diverse or
special requirements.

Because there are few mysteries in the program for a
house, it can occupy a unique position in an architects
work; it can, in effect, stand testament to his architectural
theories and design ideas. But even though this program
may be well understood, the form that results, as Meier’s
work clearly shows, may be highly intricate and complex.
Two of his houses are shown here; they have emerged di-
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rectly from, and are inextricably bound to. a complicated,
highly personal repertoire of architectural ideas.

The Smith house in Darien, Connecticut, and the much
larger house in Old Westbury, New York, although quite
dissimilar in many respects, find some common antecedents
in the work and thought of LeCorbusier. This is perhaps
most readily seen in the use of a grid system of columns
that supports the horizontal planes, and thus liberates the
walls of their supportive function and frees them for use
Although bearing walls are
used at the entry plane of both houses, and elsewhere in
the Smith house, the ensuing clarity brought about by the

only as a means of enclosure.

column structural system allows spaces to be freely disposed
within the interior volume. Consequently, in both houses
the form of the plan shifts from level as the volume shifts.

In both houses the interplay of light, both inside and
outside, has been of paramount concern, but particular at-
tention has been given to the balance of interior natural
light.
the bedrooms and the softer, afternoon light comes into the
living areas. But the movement of the sun has further im-

Each house is oriented so morning sunlight enters



GEREE — K Eh IAREFR - G H RIS EEE o st > &
BARR - BERERARYRE L - YR M TENFE
BREE—HES AEFUREARDERCENTREL -
AP RA B - CEREMBARR FEANES
-1 FodaviZiob SEEIRCE: D “WRERCE: AP S E 3N S
MAREENT  MAH GHIEE I - R EYESRZS
A » RE ARG H R A ERGRE - & 23 H AR BPRM
EFMERDIHERZR TRERBEHR —BE—MEHHR N
MEAIZEEETR » MFIBR—ERAMEHAG  REZMNE
1 1 FE 22 ] o RO RERE A o :
BEEEMMEGETS BCMEZNT L - R FHFE
ansE BALEEE ~ BLEIT A HPARZERE - DR AN B E A Y
PR ZEMISE » F LIS R # IVEK - A fEsEmMEEES » %
—fEE 0 T E SR B SR B R+ SRR 3 R 38 LN 22
MR 9 BRAK B o 55 {8 838 R 4 N T AE 8 — 8 S PR R 522

Both of them are painted white,
on the exterior and in the interior, to reflect the various
colors of natural light at different times of the day. This,
Meier says, brings the houses into contrast with nature,
The whiteness, he adds,
also helps one to perceive the colors of nature, in all of
their changing manifestations.

When color is deliberately used, it then necessarily
takes on greater meaning.

plications for these houses.

thereby reinforcing its presence.

Meier uses it sparingly, but
strongly, and generally only in areas where one is not able
to perceive the colors of nature, that is, where there is no
sunlight. But since colors take on different connotations in
different places in relation to the intensity of light, whether
natural or artificial, they are mainly used only for visual
reasons—to create a mood, to emphasize or deemphasize
elements such as doors or pieces of furniture, or to accen-
tuate the sculptural quality of a plane in space.

In both houses, Meier has responded in a similar and
direct manner to the clients’ needs for a clear division be-
tween the more private, intimate and closed spaces and the

large, more public open spaces. In both houses the separa-
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tion between these different kinds of spaces is controlled
and mediated by a complex system of vertical and horizon-
tal circulation paths, which consequently have become the
dominant organizing devices within each house. The circu-
lation paths, in other words, no longer serve only the simple
functional requirement needed for passage from one place
to another; instead, they assume the much larger purpose
of controlling and ordering a highly coherent and intercon-
nected system of movement and flow throughout the various
levels and zones within the organism of the house.

SMITH HOUSE

The Smith house was completed in 1967 for a family
with two children. Its structural system is organized around
wood-framed bearing walls surrounding the enclosed half of
the house; in the open, living spaces a line of evenly-placed
steel columns support beams at one end, which return to
the bearing wall for support at the other end. Walls in
the living area are enclosed with large panes of glass, while

those for the other side of the house are covered with ver-
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tical wood siding.

Located in Darien on the Connecticut shore overlook-
ing Long Island Sound, the five-bedroom house is set among
rocks and trees where it has been carefully oriented in re-
sponse to the magnificent view of the cove, the beach and
the water beyond. The land has remained essentially un-
touched; dense evergreens at the entrance drive shield the
house from public view. Beyond, the land clears and rises
before it drops to the rocky shoreline. The contours of the
land follow a dominant direction as a series of layers that
brings a strong sense of progression to the site and creates
its axis. The house is placed on the side of the site facing
the water, just beyond the rise of the land, rather than on
the rise itself, which would have been more usual and which
would certainly have destroyed one of the most important
natural attributes of the site.

In the orientation of the house to the site, and within
the plan and the volume of the house itself, a complicated
and dynamic interaction exists in the oppositions set up
between the diagonal and the orthogonal, and between the
concepts of open versus that of closed. One of these pairs
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of oppositions cannot be discussed without considering the
other, because together they form a highly disciplined con-
ceptual framework that establishes the basic mood, organi-
zation and orientation of the house.

On entering the site, progression is through a dense,
closed grouping of trees shielding a drive that is in diago-
nal relationship to the site, but which soon turns before
finally terminating at the garage, which is orthogonally re-
lated to the site but which is diagonally related to the
house. The garage is turned precisely 45 degrees from the
house, and from its walkway, which returns to an orienta-
tion diagonal to the site, one transverses the site through
an open space before ending at right angle, squarely in front
of the essentially solid and closed entry plane of the house.
Here, the sense of enclosure and privacy is further height-
ened by two large trees on each side of the entry plane;
they continue the sense of the barrier and conceptually sta-
bilize the frontal plane of the house.

The house itself, which is the dominant form on the
site, is placed on the diagonal. Inside the volume of the
house another diagonal is established in longitudinal section
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through the overhanging trays of the living room and library
over the dining area. But while there are no diagonals
actually built into the plan, the circulation paths are con-
ceptually related to an implied diagonal that extends from
the front, interior stairs to the rear, exterior stairs.

While the diagonal-orthogonal relationship may be a
strong influence on the site and on the forms placed on it,
the main influence within the house is seen in the opposi-
tions that exist between the ideas of open and closed, pub-
lic and private, solid and transparent. Movement through-
out the house, and the disposition of spaces within it, are
based on a strong orthogonal pattern, but the dominant idea
that emerges is one of open versus closed.

Movement begins at the solid, closed entry plane, fol-
lowed by a zone of essentially private and enclosed rooms.
Next, progression is into the transitional area of circulation,
and finally out into the high, transparent living area that
literally seems to explode to the outside. But the dialogue
between open and closed, transparent and solid, does not
stop here, for Meier has carried this opposition to the in-
terior walls where, when vision is possible in one direction,
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it is not possible in the opposite direction.

In fact, for every action in the house, there is a coun-
A sense of pushing and pulling has been esta-
blished throughout the volume of the house, both in plan

ter response.
and in section. The entry, for instance, seems to push into
the house. In reaction to it, the fireplace pulls out of the
other side. In section, the enclosure on the roof leading to
the roof garden is pulled from the house vertically in reac-
tion to the pushing in of the entry. And in the relationship
between the layering of spaces within the interior volume,
an enclosed space on one plane may be met by a void on
another plane.

Ultimately, and somewhat incredibly, all of these con-
cepts are coherently brought together—the tensions, dyna-
mics, contrasts and oppositions that occur throughout the
site and within the house—into an astonishing richness
where, Richard Meier says, “something happens in what is

otherwise a fairly simple, box-like building.”
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HOUSE IN OLD WESTBURY

The much larger house in Old Westbury, New York,
was completed in 1971 for a family with six young children.
Structurally, it is composed of steel columns in a rigid grid
pattern, steel beams and framing system and, as in the
Smith house, a bearing wall that establishes the plane en-
closing the private side of the house from the outside.

The house has been placed deep into the gently slop-
ing site, which was formerly used as a pasture for grazing
cattle. The orientation of the house appears strange at
first; but while there may seem to be a contradiction in
turning . the house to face the public road, a dense barrier
of trees shields it from that view. Furthermore, and more
importantly, this orientation allows morning sunlight into
the bedrooms and allows the house to take advantage of the
pastoral view across the meadow to the pond.

On entering the land, one first sees the house obliquely,
set against a dark background of trees, resting lightly on
the edge of a natural clearing. The house is sited in a
straightforward, orthogonal manner that is established by
the public road and by a natural, linear plane of trees in
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front and in back of the house. As usual in Meier’s re.
sidential work, the natural characteristics of the land were
altered as little as possible; only a few trees were removed
from the driveway, the pond was slightly reshaped, and the
grade was raised slightly to bring the living area of the
house to an elevation that would overlook the pond.

Because the family often entertains guests, including
the childrens’ friends and grandparents, and because they
have a staff who live on the premises, an unusually large
number of bedrooms—eleven—and baths were required.
The nature of these repetitive elements, coupled with the
family’s desire to be able to maintain a sense of awarenese
and visual communication with each other in the large house,
indicated that the main circulation route should become the
major organizing element of the design. Consequently, it
was given a strong linear expression. Ramps, which are
rarely considered appropriate for residential use, have been
effectively and intelligently used to extend the circulation
into the vertical dimension, thus offering rich visual pos-
sibilities while providing a highly coherent continuity of
movement throughout the house.



Diagrams of the House in Old Westbury
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Conceptually similar to the smaller Smith house, the
interior here is also organized according to an orthogonal
pattern. Rooms of a more private nature, those with re-
petitive and service elements, are tightly organized into a
series of single-level spaces off of the main circulation axis
of each level. In contrast, the public spaces on the other
side of the linear axis are more freely organized into vol-
umes of shifting heights. High, glazed walls enhance the
sense of vast openness here, where the geometric spaces
are dramatically oriented to the outside world.

On this open side of the house, a garden courtyard
pierces the volume to expose the entire length of the ramp,
thus revealing a highly expressive, dynamic interior line of
At the southern end of the house, the line reap-

pears as an open, covered passage between the living room

motion.

and poolhouse; its roof is an open bridge between the fam-
ily room and a playroom above the poolhouse. At the
other end of the house, the axis is continued by the main
entry, which is protected under a high, cut-out portico be-
low the third floor. Near the entry, protruding into the
portico, a storage unit has been especially designed to en-

B

x
Lg . Entrance

. Structure Circulation
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Beyond
it, an outside tool shed is designed to interact with the
entry, and thus to further enhance its sense of pulling. Next
to the shed, a free-standing column on the structural grid
symbolically terminates the linear circulation axis while, at
the same time, it signals the grid pattern of the columns
within the house.

Returning to the interior of the house, one finds that
the living and dining rooms are connected by a spiral stair-
case that sweeps through the space as a beautiful, kinetic

courage the sensation of pulling one into the house.

object before it disappears into the living room ceiling. This
steel,. helical form continues to the third floor where it re-
appears encased on the open roof terrace that is level
with the third-floor bedrooms. At the opposite end of the
house an additional set of stairs connects directly to all
levels within the volume.

Ultimately, the house’s meaning is primarily centered
around its system of circulation. The interaction between
the ramps, stairs and passageways makes the experience of
moving through the house one of constantly unfolding, where

all movement finally returns on itself in a different path.
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