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Zhang Ji-Wen. Chairman of the board of directors Beijing Orange Ant
Design Company: National top-grade Stage Designer: Member of the
Council of Chinese Center of OISTAT: Research fellow. Army Center
for Stage Design.  He has been the stage designer for various Kinds of
performances, including drama. TV evening entertainments and large-
scale performance for cultural activities. His awards Prize for Stage De-
sign of Chinese Center of OISTAT in 2000.2003: the Gold Medal for
Stage Design of the Second Stage Design Exhibition: two Wenhua Prizes
for Stage Design of Ministry of Culture of People’s Republic of China:
the Excellent Prize for Stage Design of the Third National Dance Drama
Exhibition: the Best Design Prize of the Fourth "Lotus Flower " Compe-
tition of the Chinese Dance Society: some other national. local prizes and
the awards of the army .His main Productions of Design: Dance Drama.
THE WEST OF YANG PASS: WILD ZEBRA: THE SPIRIT OF
PORCELAIN:THE OVERLORD AND HIS BELLE. Music Drama.
WHITE LOTUS FLOWER. Drama. SACRIFICIAL RITEOF LOVE:
RED FLAG: Opera. QU YUAN:THE SOLDIER UNDER THE NA-
TIONALFLAG: BRILLIANCE OF THE QUINTESSENCE OF CHI-
NESE CULTURE: Chinese Acrobatic Show: SWAN LAKE.He held
three exhibitions of his drawings in the Chinese National Gallery. and
published Zhang Ji-Wen's Collection of Drawing and Poem: Zhang Ji-
Wen's Painting Works: The Stage Artistic of Zhang Ji-Wen Designing.
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A BEAUTIFUL MIRACLE:RE-ENJOYING ZHANG JI-WEN’'S DRAWING

It is a beautiful miracle to make reality into a dreamland. Mr.Zhang Ji-wen's mind is always full of such miraculous imagination.
Previously, Mr.Zhang Ji-wen's drawings were the records ol his imagination. and by his romantic and pocetic flavor, tryving to bring us
into a dreamful world. that is. to scarch for a pure land in dream. His pure imagination and style seemed estranged from the reality.
Even the reality was beautitied as the modern mystery. During the vears passed. he seldom talked about the reality. and he was
imtoxicated with his own world. a world mixed with his modal beauty and spiritual myth. and a home for his free spirit. In his
drawings those days. the reality was an obscure shadow. a home in dream. A few years drifted away. Mr.Zhang Ji-wen continues to
scarch for his dream. but. it is not a utopia. it is a home in our reality for his spirit. Those dream-pocts can not explain their dreams
with rationality. they concern themselves with the beauty in their poems. So does Mr.Zhang Ji-wen. He thinks that the beauty of
drawing lies in expression. and the beauty of expression hies in the delivery of spirit. His drawings are made up of lines. a world ol
lines. Lines in his works are full of orient beauty and elegance and crafty. In his white-and-black world. a line can support a world. the
ranks of small figures of people can make up of @ beautitul miracle. The movement of a line can create different images one by one.
Lines in the images weave greater scenes. and at Tast. the images seem to disappear in the scenes. to vanish in the pure beauty of a
dream world. So. we find the three factors in his drawings: the firstis Tines the second s spirit. and the third 1s imagination. Line s the
start point of imagination. like any point or line made by the sense of the artists of abstractionism. Subconsciousness and spirit

dominate the development of the dot, line and planc. this is the floating spirit of a super-realism. and 1t finally becomes a style of

drawing to show a spiritual cgo and aesthetic image space. His images are true. which are stripped a little by a little from his own
mind. The rich world created by lines in his imaginary space seems very pure and beautiful. Among the real world tull of drawing
materials. a small needle-like pen seems single. pure and more independent and noble. All these elements mixed help him created the
heautiful miracle. The figures by lines are specitic. but the images are obscure. however. Mr.Zhang Ji-wen integrates both of them in
his drawings in a mysterious way. His design NO ONE SLEEP TONIGHT is created according to the real life. portraying a theatre
eroup giving performance in a country town. all of the town people go out to enjoy the performance. the audience seems everywhere.
¢ven on the roofs and the trees. The design picture is made up of thousands of small people images. almost no more space Tor anything
clse. This creation is derived from his real Life experiences which made him to feel the spiritual pursuance and cultural power. Human
life rises from the audience. there 1s no real stage. but the images ot players rise from so many audience: though the images are
obscure. they are clear to teel. Teis interesting that the images of players are produced from the countless people . and the people torm
the floating lines. and we can see these floating lines appearing on the faces hair and costume of the images of players. Mr.Zhang Ji-
wen does not simply reproduce his real experiences. but. he shows them much more strongly than the real records. He catches a picce
of memory . which is the most impressive. and develops it endlessly. makes the memory into image. and opens a boundless spuace in
which there is almost no room even for a breath. since everywhere is full of people. But the people in the picture does not feel
crowded. instead. they feel the vigour of culture. The composition of picture is symbolic. the numerous audience produce the images
of plavers and suggest the soil in which the traditional culture roots. The soil is so rich that the painter can feel its strong shock. and
then. he delivers his shocked memory to us by his own way. making us feel together with him the vigour of culture. Mr.Zhang 5i-
wen's drawings appear vivid and attractive if you look in a near distance. however. they show imposing manner if you look from a far
distance. This relation between the exquisite and the grand has been bevond the depicting form of hines. indicating the birth of a
totally innovative way of expression. This is the important characteristic in Mr.Zhang Ji-wen's recent works. His poctic imagination
is no longer the individual dream. and becomes the imagination based on the combination of reality and spiritual culture. Mr.Zhang
Ji-wen's art has a very miraculous power indeed. He obviously touches the heavy of cultural ecotope. but his pictures are brimming
over with happiness and are permeated with humour. All of his subjects seem linked to the traditions, and he made the traditions
symbolized. Some of the traditions are going to disappear and some are the reproduction. He does not make the judgment about the
survive or perish of traditions. he is just experiencing and feeling them. of cause. with deep love. In his design THE ROAD TO
HEAVEN. the picture is full of bike riders. the lines compose the city wall . and the city wall looks like moving lines. they form
together a cheertul picture. The bikes are running on the city wall. numerous birds are flying aside. This is a happy picture like
heaven. City wall means the history. Bikes were the prominent mark of life in Beijing. but nowadays are disappearing, "All of those
gone away. is the beautiful memory for us.” The disappearing bikes are running toward the heaven. toward the beautiful time passed.
Mr.Zhang Ji-wen is a native Beijing people. He was born here and grew up here. His feelings for Beijing and its culture is beyond the
personal interests, The old city wall. the old Hutong(lane).  yangko (a folk dance popular in the old time) and the bikes were the
cultural symbols companying his growing up and became a part of his life. To memorize our culture means to memorize our lives.
including the years and their happiness passed away when we were young. Those forgotten memories are kept in the deep place of
subconsciousness. The cultural symbols can wake up the memories too joytul and wonderful and remote to catch. Even his ways and
materials used for drawing. can make us to think that a child i1s using a pen to weave his dream. When the dream is limitless enlarged.
his beautitul miracle comes true. The author: Yi Ying, Professor in the Central Academy of Fine Arts, the President of Fine
Arts Research Society and the chief editor of the FINE ART WORLD. (Translated by Wang Xinhua)




bl

SERH S — R R SR I

IS PEMAFBE, X JE P CHa R phar . SRR ST lisithe LR FE X Rph A i AL 4, AR DL m o AR il , IR
Fligd iy iy A AT A B LIRS LS, — B (e B Berb S BRI 1o IR AL 11 A8 S MM S0 1 A5 P 1 o B G B 2
SR IIBB  NBAR RIS o BB SRR SCAUD R SIS, AlDURE T 1 SRS BESE , FEIBASTE A 38 LoD R i
A BN IS A FEA b 1 el ARG R, fEARBIt i m D, BSOS — AR 1, B2 schd, JUEd % 1, K
A ARSI M R, HAAEIREZINEEE, MR EBR S SR D S HOBS A BT, A )0 A TERERE R I o L JC
EHPRPERIERE (1 94, ABTIDCTER IS A B 0 okAk SCU e, iEfiam. e oA PRk, RikZ U
TRt ek, w2 g, B4r -2y, ZpmbnfEm B A4 IEE, e, wE!
{ER LIRS RSO S, —PABVD AGEI A i ph . — MRz di® P-4 X A JEAEH R
B%, dFaR FIBR 2T X8Il E RS0, RIGEXV SN2, HRESEMBFLIIYT, Xk, &
TSR CRmpr b A2 ) —EA R SRR B N 8 SRR AR BRELA, iR ZEAPE

A LSRR AR RKI MRl AL, IFRCTV SR RMR JOIE T3 Be A g e I, Xkt R B | X
RT RP izl , doe e PR BRI R RS PR 1 BRI f e G E ) . LA G0 D AF RS RIS 22 22 M R B

B HESE L, 2B R RIAE T W RR A R Bt . E X e ) R T S A AR B 1 R aT, SRz IB SOt Sk,
MBI, SKAESCAEABRgmirP WL ©enIfmaraia . K5 REAANE) JEDABLSER A0 At , ARl F
2, B AR R, BRMERRGA, B E, KL, WREESBRIA . A wmhILTA/bA
fpc, mii EJLFEAT A, Xk miac i gehy, N B S ER ) b & SZ BINT R Al RoR SO Ier ot . A XA
FEImaN oy, mnf EJFSATRORMPES , (HAEAREEPMBIERAMIESR, S8R -PEREIRGRE, X4E

A R AT, AT R, RS WS th B ARk, AWADRishngge sk, i iR M b, SR A L.
SREAE SCA S s ML ZR s, (HROR B LE dnegcivy i o sSomisi 2, ARPRAE 1 idderb i —A4 )y Br, (AL B R 210 h

SRR A P WL TE , hICACEA YRR, JETF 1A T2l miiis b JLPRATB 780, B -4
R A A5 T A, DUA M mii b IF RRESIDIGE, RSB SCAERgis Jy. i ii b JL AT RAE R0k, TR
B HHEHUR MRS . WA 1 (588 SILRTRL T it L, MO BT , 3 B o ok 45 W5 AL, 3¢
CMibity )5 R AL A TN T, (TR TR ~2REZE 1 SCALNTS J) . SRS I T 25 o A A , 3 50

AR A K Yy, SRR KX RO Lebb | EABIER , EARR A el L9454 1 A 20 T B

M BEAE: o 3SRk SCAENT - IHUTZ AR BIPEN TRRAE, MBI ¥ A R A TR NGB ZTHESE, i 255 P BL9: LR b
SCAE R o SRAR SO ZAR B AT — RIS dar g Jy b, Al s Wi B 2 1 SCAR AR ARG DU, o i B9 45 e 1
EEELR . AT RS LT ARG SR 5 R, XSG AT AL T, AT AT e 16 s, AT s ME e
e o BT Ge SRR A7 Co AR IR AERY T, 22855 6, K20, AL IR IR MR ZZ KR AEATIR )

(AR AT BN, ZRAR BRI IRES , B RN, AR PR . AT RN Ly, oF

M JCE S LAE €, BUR A JCLER IR SRR, AF R R4 SREGAE DD R R, B AT 2% 2 db s/E i ibs &,
A EWHNRITT LR PR, “ ULk rifg, WIESCAFMImML”. B AL AT 2900 K48, Bl 2058
G, SRAESCREEAERIN, E FAEst, K FAES, MHEROCRR AT IF A S UR DD RIRAF , IHDRES . ZNlE,
HIRLER, A7 55 X M SCAEm A S PERE A ZE a8 ke, Wl M ZE &y -84y, I AL it i e ek , il AR
WUCOR AN 9% . BBt id e R AF R AR AL, SCIRRIAT 5 Wil ds, B 200K, B2y, B2k

VA4 B %, S Al fimmifty J5 SOMBERE, WiR A% FHISEERAE LEmSU R, MOX RS B Ce ok e,
WUk CARAR I A A oY o Bh R PR REBcHER, M LAES . BRI RBEMAEK, HAEERARE ER



fisi

it o
- b valsy
LTS

THE DREAM OF LINES

In my world. I often face the Tine and talk with her. The line can understand the stories in my memory. 1 can see the ingering character of line. My heart and my spirit ¢reate a colorful Heaven
by the flowing lines. and enjoy the purity & happiness of line in a beautitul nobleness. The couples of small people Figures and the twin-laced people enjoy a free and easy life in a monocolour
land. Many different things. as pen, line, paper, mountain, water, wind | leal, city, ship, hght, the old, the singing . the laughing | the dancing . the noising, become simple
clegant  plain between my white and black colours. In the dreamland weaved by lines. the mnemonic imaginations are brought to go through carding by the beauties. then. what left is the seeping
of feelings. Nostalgia and love for purity kindle the fTame of a light in my heart. and. with the company ol lines. make my spirit a singing on the Moon. With the soft touch of lines. my heart feels
happy. my cars always hear the ballads fMoating between the sky and the carth. T am only one of the numerous ereatures in the picture. our last post house shall be the fTying in the sky. In every
story. cach small people figure has its own gesture for walking or standing. they are sincere. in the aurcole of Tines. listening quictly to the happiness and 1ts holy songs. The expectation on the
paper is a suffering and appears evervday: there is no magic. no imprecation, who am 2 what is a line”? No one talk about our loves. The paper is tull of people. the city is full of people. T engrave
the shadows of my memories and vearning on cach ol the tiny lines. Dancing! Jumping it yvou want to scarch for happiness in a dream. please go with me to dance through the city walls, windows,
and to dance on the tree leaves floating in the clouds. The happiness for all creatures is the harmony between the human and the Nature. the holy song of praise for all creatures is that both the
people and their dreams can live together in peace. In the pictures. there are some fogs, like flowing water, like very thin gauze. they are spreading among the crowded people. very hazy. Facing
the most ancient art ol line in the Orient world, T feel that itis wonderlful to talk a story on a piece of paper. Line is my partner. in the expression ol dream, we play together. T give him an idea,
he returns me a surprise. I give him a picee of memory. he returns me a fairy tale. There is a road toward the Heaven. and dream makes me to [y, Recollections ol the past come out to us with
true teelings in the expectation for love. they are so clear that you can see the line softly enters into your soul. and fall together with the obscure scenery into a dream. (Translated by Wang Xinhua)
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