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Watch the conductor,count the beats
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Develop sense of rhythm
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Rhythm Matching

oo £ 000

C1 ¥ £E A% Y Rhythm Matching (4/4, 2/4)

1T

T

1

1
{

#1‘1‘11‘1‘ re e

CLiery—mo yp—u

C3

& & T
T

"4
d

Ul’dilll

1) & & T}
T

T 1)

T

L7}
Y

C4

oppe o

peee o

o00e o

1

CS s, o mER L,

%

ppppppee 5 0 0 0

s peese ee f £ o 8

1

L1 [

1

d 1

1




sepe fpe e

t

—1—

—t

\L

»>ees

pree

C7

il ol

——

Fou

2
| I O
»

-

TN

» __»

-

—

1 1 e
17 ]

L

. e
-~ . .

17

-

TN

£ £ o0

1 T

-

—

-

. -

- 1
e b————

i —

g I

4.

+

—t——T

peee

1

—1—

TN

Ly

1

1J

£ e e

1

£

—

2 o

1

i E A N N DU R

-
o pepp
»

TN

~1—

N AR N S SV S I S S
” =

- ® @
-
= iV S v SRR

o

SN

V—

i I B
WV

—

) S 1 1

—t

i . SRS A |

C8 W &B 44> Rhythm Matching (6/8, 3/4)
C10

C9




A1 U T

1)

J I 1 1 T 1

—

R

.

H ]

A

4 o

vV Ty *O

S G|

P—
1 1 1

C11

10

~+—

—~—

»
T T

1

SN

g

e

 me— ——

—1-

1T T
L1 |

——
N N R S R

) ST A N RN S

ppeopes oo 00

— 4

=

1 1 i

L1 1 I Y . R—

»°

T
—T
1 7

T
» > &~ &
— 1T

C12
C13
C14




11

C15

Ve VA N U N S

Tt T 11
 ———

——

.

| NI ] | N
I ]  S—
" L — " —

S S e e e | o —— —
Nt ] LN
1 — o —
o0 ¢ 9

ShSEE EHA CRARNEED

C16

I}

T

1)

[ VAN & -

—

Bhe o
e —

C17

1 1 1

~—

-+

—r—

"

3

2P fP pepi

» e
T 1

11

A%
4 =

1%

epPle

##fffE

»

£

.

i

....IF_I

o

r:&

Ak E NS FHER



12 FHR%
Intonation
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Ensemble Technique
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