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Short Biography

M.F.A., University of Pennsylvania

Considered one of America’ s most important living figurative
artists, Jerome Witkin is revered for his penetrating
psychological portraits and haunting political narratives.

Born in 1939 in Brooklyn, New York he attended Cooper Union from
1957 to 1960. Both an artist and teacher, his first job was at
Maryland Institute’ s College of Art in Baltimore in 1961. Since
then has held several teaching positions and been appointed as
visiting artist at many universities including Manchester College
of Art, Manchester, England; American College of Switzerland,
Leysin; Moore College of Art, Philadelphia, PA; Pennsylvania
Academy of Fine Arts, Philadelphia, PA; University of Delaware,
Wilmington, DE; National Academy of Design, New York, NY
and Syracuse University’ s College of Visual and Performing
Arts, where he has taught since 1971.
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Statement

[ began to paint at seven years of age. Now, at 72, painting and its endless
possibilities continues to inspire me. For me, painting and the presence of
the human—figure (representing our shared life—experiences), continues to be my
passion and joy in this life.

In the dismal landscape of contemporary art which in most cases negates the
viewer and their involvement - the question remains as to how to absorb the
viewer in a meaningful experience to a degree that the work both inspires and
becomes part of a peak—experience that only a strong visual event can evoke.
Narrative art in the form of a diptych or triptych or a multi-panel work has
become my device of choice. Asian Scroll Painting, Grunwald’ s Isenheim
Altarpiece and the triptych panels of Max Beckmann are examples of the lasting
and on-going use of images of significance, made stronger by many related
panels.

A single-panel (a painting) may be seen as a chamber-piece (as in music), the
multi-panel work and its physical-length is the symphony - the hardest and most
demanding form of musical composition.

As for me, I sometimes make a simple work but my higher-self prefers the demands
and difficulty of a 4 or 5 or 6 panels - work that surrounds and absorbs both
me and the viewer. The magnitude of its difficulty and resolution adds a risk
that may inspire others to also create such works.
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The German girl
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Self-portrait with a Jesus for Our Time




i pgEF1986-1987
Her Dream1986-1987




