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G IEF LR EZECEART ) (A
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RIS RFERTE XTI AR 22T R, i SE AT
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R, BRAHHRREXEZ 8, EHR—
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BHELE (aesthetic experience ). FA1HIE, &
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SR, AN]SR T RIEERATZ R K
FHERESGITHERE X YR ERELEmHT
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ERTERT S, HEFW (aesthetic contemplation )
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f£. FELE, IEWMRISCR LRI, B REEAML
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