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The great earthquake happened in Japan on March
2011 had brought tremendous disasters, which
however, made me rethink the existed relationship
between nature and humanity. Nature shows its power
by disasters vividly and incisively. The clash between
civiization and nature, through the plagues to show us
most incisive . At the same time, | am also aware that
the proceeding steps after industrial revolution fowards
modernization must fransform its developing frame
regarded the earthquake as a tuming point. That is, to
put a stop on the social developing mode based on
the continuing industrial revolution.

When think of the earthquake, most Japanese
landscape designers believe their basic design
concepts and directions are correct, yet sfill need
fo be introspective. Ideas to push the whole society
changed are rarely been seemed.

What is the basic philosophy and technology for
landscape architects? | re-examine this issue and
conclude the following 3 points:

1. A design rooted in the earth and based on the
comprehensive living world;

2. A design based on naturally divided geographical
units with its historical and cultural background;

3. A design no longer simply relies on engineering
structures to achieve disaster prevention or security
features, but on natural technology as a foundation.
Especially after the earthquake, the landscape
designers should call for specific technologies in
application and development for the society based
on point 3.

Today, landscape design around the world is
undergoing constantly a fremendous change, which
means the modern landscape style regarded Peter
Walker as a core and closely related to architectural
design has also began to been changed. Minimalist
Art consisted of frequent straight lines and repeated
tactics is gradually disappeared while the age of
landscape design followed architectural design
has also come to the end. The next new design era
focuses on integrations of undulating temrains, organic
curves, targeted spaces and detailed parts, resulting
in a landscape combined diverse spaces in nature
and inspirations from designers that recaptures
people's minds in the 21st century. People have a new
awareness of 'life". Adding more "life" into the complex
world and seeking for symbiosis is the basic affitude of
human landscape design.

Here comes to the developing direction of waking
up Chinese landscape design. It gradually gets out
of strong influence by European and American styles
and is exploring for Chinese classical techniques and a
variety of new patterns.

Compared to the modern designs of homogenesis
and inorganization, landscape designs closely related
to nature will not be continued if out of geographical
history and endemic. Therefore, explorations on a wide

range of styles and acceptations for new proposals
from overseas architects are necessary. Take Xintiandi
Shanghai as an example, a successful commercial
model and charming space with its historical streets
and new design styles combined. Similar projects
appearing in other regions are not surprising, because
these are physically, mentally and relaxed warm space
for Chinese people.

According to world trend and the movements of
Chinese landscape design, the focuses for China
are summarized as follows: 1. Take history and culture
as the background of landscape design, focusing
on the project's pre-meet target and its regional
performance; 2. Landscape design in homogeneous
spaces shall turn fo diversity spaces, not a superficial
ornamentation, but rather to create abundant
spaces for all types of people; 3. Landscape design
in inorganic space transfers to organic spaces. Safe
and secure spaces should be created for human, as a
memiber of organisms.

Discussions are not going any further for space limited.
After completion, evaluation for ongoing operation
and management is the key to determine the quality
of landscape or special design. Therefore, to improve
the quality of landscape space, not only standards
raised but stronger comprehensive ability is imperative.
Meanwhile, more graceful, robust and safer
construction tfechniques and such on-site personnel
are strongly needed in China. | hope a cooperated
work in the world landscape to jointly fil the gap.

Yoshiki Toda
Representative Director,
Yoshiki Toda Landscape &
Architect Co., Ltd.







With the accelerating process of urbanization, all types
of commercial real estates emerges endlessly like
mushrooms after rain, and thus the hot commercial
landscape there from has become a new hot spot in
the landscape design industry. The landscape is not
only an important element of today's urbanization
but also a model to reflect urbanization process. With
naturalized environment, artistic feeling, environment-
sharing layout, people-oriented scale, three-
dimensional space, the commercial landscape makes
the city play a functional role and at the same time to
meet the human needs of the residents. In this series
of "Commercial and Public" volumes is classified as
office building, hotel, culture, health care, education
to analyze the understanding and integration
ecological nature for commercial landscape design
and to show ingenuity of the designer not only to
create commercial atmosphere in the limited space
but also to mix the ecological environment perfectly
in the design which demonstrates strong momentum
of sustainable development as to commercial
landscape.

City Park marks the advent of the landscape of urban
public life. With the development of the city, the park
has become an integral part of the urban construction
and living. This kind of park landscape has become the
signs of city's characteristic such as the world famous
Disneyland, Hyde Park. The excellent park project
selected The excellent park projects selected in the
volume of “Leisure and Tourism™ not only to be built
on the basis of the natural landscape, rather than to
respect, concert, used the natural advantages to
highlight its geographical features, cultural history and
combine with the surrounding urban environment
actively. At the same time you can feel the natural
atmosphere and even touch designers' unique design
thinking and advanced ecological inspiration.

The city is built for people and served for people. The
increasing population and growing economy force the
limited urban space to be extended outside; the direct
consequence is to sacrifice the natural environment.
Now people have realized that the destruction to
the natural environment has been deepened to the
degree of threatening fo their own development and
their offspring. To conduct reasonable, multielement
landscape planning in urban environment is the duty-
bound task of contemporary designers. “Urban and
Ecological” volume in this series cover outstanding
urban planning projects under a variety of terrain,
environment, human limitations around the world,
and these volumes present to you the advanced
ecological concepts in optimizing urbanization process
without reservation, make you understand how
designers plan city and restore ecology in the city to
achieve a win-win between the city and nature.

Close relationship remains among the man and the
city, the ecological environment. Landscape design

can be the destructor of nature but also can be a
coordinator of nature. Even in developing countries,
landscape design shall not only to be limited to the
economic and spiritual needs for the investors and
the target consumers, but shall to take the initiative
to inherit and assume the responsibility to restore
the natural environment based on the needs of the
overall ecological environment. The designers bear
the heavy responsibility of the era, they shall consider
all the requirements and factors to find the rest point
and optimize the natural environment people survive
in. For this purpose, we have invited the world's
100 well-known landscape design firms, collected
the representative landscape projects throughout
the world, classified as three major categories of
"Commercial and Public”, "Leisure and Tourism" and
"Urban and Ecological’, providing many outstanding
landscape works combined with ecological
environment and commercial design to bring world-
class advanced concepts and global design vision for
the landscape designers. We are looking forward to
help landscape designers to create more aftractive,
sustainable landscape environments, to carry on the
heavy responsibility of the era.

Editorial Board
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Design Institution: Studio on site it #1#4 : Studio on Site EEFR
Location: Arashiyama, Kyoto, Japan B BAEEKLL

Size: 9,681 m’ HE: 9 681 m?

Photographer: Makoto Yoshida BZIf : Makoto Yoshida
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