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8] = Introduction

The culture concerning Ji Xiang ( % #f ) in
Chinese, which means auspiciousness, is an
important part of traditional Chinese culture.
The famous Chinese scholar Xu Shen in the
Eastern Han Dynasty (25-220), wrote in his
“Ji ()

means goodness, and Xiang ( ¥ ) means

literary work Shuo Wen Jie Zi that
blessing” . Simply put, Ji Xiang means
good fortune or auspiciousness,
which means that everything
will proceed smoothly and
exactly as one expects.
Since ancient
times, Chinese
people have
been attaching
great importance
to and seeking for
auspiciousness. Auspicious
designs or patterns could be

spotted anywhere in the daily life.
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Auspicious patterns symbolizing good luck
by means of implication or homophonic
characters first appeared during the Shang
Dynasty (16th-11th century B.C.) and were
greatly developed during the Tang (618-907)
and the Song (960-1279) Dynasties.
During the Ming (1368-1644) and the Qing
(1644-1911) Dynasties, auspicious patterns
became extremely popular. Every pattern
has its auspicious implications, which are
indicative of Chinese people's yearning
for wealth, fame, health, safety, longevity,
happiness as well as a big family with
many male offsprings. As an important part
of traditional Chinese culture, auspicious
patterns embody the values, tastes and
lifestyles of Chinese people and are vital to a
good understanding of Chinese civilization.

This book selects some of the common
Chinese auspicious patterns popular since
ancient times, covering architecture, utensils,
clothing, furniture, artifacts as well as others.
By classifying them into four categories, this
book explores the origination, characteristics
and applications of these classic Chinese
auspicious patterns with fascinating words
and vivid illustrations. Hopefully, this
book could be of great help for readers to
have a good knowledge of both traditional
auspicious patterns and Chinese Ji Xiang

culture.
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Rui Shou Xiang Qin:
The Auspicious Beasts and Fowls
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Decorative patterns with animal images appeared very early in
Chinese history. It is found that numerous patterns with animal
images appeared on potteries as early as during the Neolithic Period.
And the patterns include not only images of existing animals in the
universe but also images of auspicious beasts in ancient legendaries.
Thanks to the ingenious modifications of our ancestors, these animal
images are endowed with auspicious implications and have been

enjoying great popularity until nowadays.
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> Er Long Xi Zhu: Twin
Dragons Hold on to a
Pearl

A dragon is a legendary creature in
Chinese legends and myths. Since ancient
times, it has been taken as the totem of
the Chinese nation. It is an auspicious
creature as well as a symbol of power in
ancient China. According to the ancient
recordings, the dragon has antlers of a

deer, ears of a cow, head of a horse, eyes
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Glazed Plate with Dragon Pattern Made in
Longquan Kiln (Yuan Dynasty 1206-1368)

Patterns with dragon images made during the Yuan
Dynasty (1206-1368) are of distinctive features. The
dragon often has a long, thin and winding body, a prolate
head smaller than the body, muscular feet, bent joints
and powerful claws. In 1336, Yuan Court issued an edict
forbidding ordinary people to wear any clothes with
two-antler-and-five-claw dragon images, which marked
the beginning of dragon images as an emblem of the
emperor's power.
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of a rabbit, body of a snake, scales of
fish, palms of a deer, claws of an eagle.
It is said that the dragon can fly among
clouds, form clouds and rain, eliminate
disasters and expel ghosts and specters.
Of all the traditional auspicious patterns,
dragon images rank the first in terms
of their long history, popularity, great
influence and various categories.

According to the different dragon
images, patterns can be divided into
different categories, such as Er Long Xi
Zhu, Tuan Long, Zuo Long, Xing Long,
Yun Long, Cao Long, Yu Long, etc.

Er Long Xi Zhu: Twin Dragons Hold
on to a Pearl

In ancient China, such patterns can
always be found on clothes or buildings,
with two dragons facing each other
playing with a pearl. The dragons are
often of long, slim and winding bodies,
and the pearl often perfectly round. With
flames surrounding the dragons and
the pearl, the pattern is balanced and
beautiful.
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Twin Dragons Hold on to a Pearl Pattern on
the Glazed Archway in Beihai Park, Beijing
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Colored Twin Dragons Hold on to a Pearl
Pattern on the Woodworks of the Summer
Palace
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In many of
such patterns, the
pearl is depicted as
a burning ball over
a torrential sea. The
burning ball is like
the morning sun
rising above the sea
level, embodying
ancient Chinese
people's worship of
the sun. It is also
said that one dragon is male and the other
female and the pearl is their egg. So this
pattern implies parents' love towards their
children. It also shows Chinese people's
desire for a big family with many

offsprings.

Tuan Long: Dragon in a Circle

Tuan Long Wen is one type of the
decorative patterns with the image of
dragons. On such patterns, the dragon
is often depicted in a circle. Originating
from the Tang Dynasty (618-907), Tuan
Long Wen has different types, such as
Zuo Long Tuan, Sheng Long Tuan, Jiang
Long Tuan, etc. Such patterns are very
popular because they often depict the full
image of the dragon. They were widely

used during the Ming (1368-1644) and
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Yellow Yarn Dress for Females Decorated
with Tuan Long Wen (Qing Dynasty
1644-1911)

The dress is decorated with dark colored yarn with

ten dragons in circles. The front and the back of the
dress are of the same pattern.

the Qing (1644-1911) Dynasties. For
example, the dresses of the rulers during
this period were often decorated with
Tuan Long Wen. There could be four,
eight, ten, twelve, or sixteen dragons
on the dresses. On some of the patterns,
there were also the image of waves and
the ornament Ru Yi in the circle. Besides
clothes, Tuan Long Wen is also used on
porcelains, jade wares, screens, lacquer

wares, colored paintings on buildings,

etc.
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Ceiling with Tuan Long Wen in Five
Dragon Pavilion of Beihai Park, Beijing

Ping Qi, also known as Cheng Tai, refers to the
ceiling. Tuan Long Ping Qi is named after the
Tuan Long Wen patterns on the ceiling
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Zuo Long: Crouching Dragon

Zuo Long Wen refers to the patterns
with the image of a crouching dragon
facing the front. Below the chin of the
dragon there is usually a fire ball, and
the four claws of the dragon are usually
depicted as towards the four directions.
In the Ming (1368-1644) and the Qing
(1644-1911) Dynasties, Zuo Long Wen
was considered the noblest dragon pattern
and could only be used by the emperors.
Furthermore, it
could only be
used in the main
hall where the
emperor gathered
the court and in
the front and back
of the emperor’ s
clothes. Around
Zuo Long Wen,
there are often
patterns with
different images of
flying or leaping

dragons.

, ER4EE
Redwood Dragon Chair (Throne) in the Imperial Palace, Beijing
The image of the dragon on the redwood throne is vivid and the head is carved with exquisite craftsmanship



