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“FISSURING  —— QIU DESHU

In the contemporary Chinese painting circles, Qiu Deshu 1y doubtless a painter quite unique as regdrds the path of hife and art he has eperi-
enced. This statement does not only show that he has thoroughly mastered the secret of the painting art almost entirely “through one’s own effort
without teacher” and that, with his outstanding ability and creativity, he has contributed to the humanity a strange and brand-new aesthetic field

“fissuring”, but, first of all. it also shows that, since the time when he began to seck an independent path of art with the independent spirit and
character of a genuine artist, despite repeated frustrations and tribulations, he has never lost perseverance and dauntless courage and has never cur-
ried favour with the powerful, but has consciously and solitarily trodden the path of life like a hermit. indulging in “the ten years” work of sharp-
eninga sword” It is just this path that has finally brought this Chinese modern Shanghai-style painter to enjoy high renown both «t home und a-
broad

Qiu Deshu’s painting represents a tendency. Only by facing unremittingly the traditional challenges of both the Chinese and Western art with
artistically independent character and creative spirit. can a fine. perfect, and brilliant solution paper be handed in as the reply to the challenges.

Fang Zengxian
Curator, Shanghai Art Museum
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QIU DESHU

Quu Deshu is @ profound painter. A child of the Cultural Revolution. he withdrew from the highly political offictal art of that era to create a new
personally expressive Chinese art. He has redefined old techniques inherited from two millennia of Chinese traditional painting with brush and ink
on paper and combined that with twentieth century inventions. He has managed to express his deepest interior feelings, using a new language that
he, himself. created that transforms the artistic vocabulary of the ancients into @ completely modern vision

I first met Quu in February 1980 when he organized “Grass Grass”, one of the first mdependent (not governmeni-sponsored) art exhibitions in
Shanghai. He and his colleagues were all pledged to explore traditional ink on paper and Western water color technigues and reinterpret them into
a contemporary context. The landscapes and semi-abstract subjects of “Gruss Grass™ were revolutionary because of their apolitical orientation,
which just two yeurs carher would have been reviled. forbidden and punished as *art for arts sake”.

Over the succeeding twelve years. Qiu Deshu’s talents have been nourished in China and 10 America, und the artisUs creations have bloomed with an
intensity that is rare. He has developed his stroke so powerlully that it actually breaks through the paper. which is symbolic of how he looks inside
himself’ lifung the seventh veil. He has sought o express the spiny mountains. plunging crevasses and playful creatures which are the
psychological images inhabiting his mind. Then. his artstry requires a reassembly of the cracked parts. remounted in a distinctively Chinese
technique. In many colors. the rifts record his cataclysmic vision, conveying his changing moods: lyric, jazzy. cacophonic and basso profundo. Along
with this, he has continued (o seek untrammelled freedom in his cailigraphic gestures us well as the talismanic and decorative potential of seals. This
superb carver has moved far beyond their identifying signs.

Qiu Deshu expresses his passion in a brilliant technigue that is masterfully controlled and his oeuvre represents a genuinely original contribution to
contemporary art.

Joan Lebold Cohen. New York, 1992
Juan Lebold Cohen

Distingusshed US art historian, photographer. and authoress of
“China Today™. “New Chinese Painting 1949 19867, ete.
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MIND COLORATION OF UNIVERSE

When the present century just entered the eightics. 11 Shanghai and Hangzhou puinters staged a “Painting Exhibition of the Eighties™ at the
Luwan District Cultural Palace in Shanghai and formed “Grass Grass Society”. the Preface to which declared:”Grass symbolizes what is most full
of vitality in nature. It can grow cverywhere to form vast and boundless prairie, and can also take root sparsely in poor soil of desert. vicious
beach. and overhanging precipice. [t is so widespread. common, and tenacious: and, year after year. it brings prosperity and hopes to the world.
The Grass Grass Painting Society appreciates the spiritand stvle of grass and expects to flourish as green as grass in the art field of our homeland.
This Society is a painting art study group organized spontancously on the basis of artistically independent spirit, creative style, and unique
technique. It intends to study through practices the problem of carrying forward and developing the fine tradition of the great Chinese art so as to
contribute a little bit towards the realization of four modernizations for our mother country.” However. at that time, the Exhibition could only
glow for an instant. and, due to the spring chilliness then prevailing. the group of “Grass Grass Society™ was also “powerless like a hidden
dragon”.

With the present century entering the nineties. the innovation of Shanghai ink-wash paintings has become more and more prosperous and
mature, the exchanges between similar paintings both at home and abroad have become more widespread and deeper. and it has become more
important and necessary for the modernistic Shanghai puinters to have associative consciousness and (o work in cooperation. Right at this moment.
rercad of the Preface to the “Grass Grass Society”™ of ten years ago reveals all the more the courage. sagacity. and foresight at that time.

When the painting works of Qiu Deshu, the backbore initiator and organizer of the “Grass Grass Sucicl)-. were first displayed in Shanghai,
they looked bright and colorful like the rainbow over the sky. appeared soul-stirring like thunder and lightning, and immediately took root on
victous beach and overhanging precipice like grass. In this way. he has brought prosperity and hopes to the art world.

To appreciate and study Qiu Deshu’s “fissuring” art. the Preface of ten years ago forms a reliable evidence of the artist’s thinking and world
outlook as well as the embodiment of his astuteness. resourcefulness, and design capability. Each work seems to be a solemn. stirring. and vehement
song of destiny. but looks more like a violent shock that has collapsed heaven and cracked carth. Each work represents the sighing and sobbing of
the painter when he turns backward to hide his face, and symbolizes numerous scars and cracks in the depth of his soul. All these works originate
from the comprehentsion of the universe in the painter’s mind.

We hope that Qiu Deshu’s art, having deep roots and exuberant leaves, will be always green and luxuriant on the Oriental land.

Chen Jialing

Chen Jialing: Well-known Chinese modern ink-wash painter. original member and initiator of the Grass Grass Society.
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FISSURING IN THE UNIVERSE
FOR QIU DESHU

A Shanghai painter, ill at ease among

The babble of gallery goers, caught the eye

O an American poet. swivelled his moonlike face
Toward the wall covered with his works, and asked.
I see fissuring in universe. You see?”

O yes I see. 1 see. He had soaked layers

Of Chinese rice paper in inks as bright

As a severed artery that gushes blood

Or the wing of a little blue heron silvered with lightning
Or a live chrysanthemum that's caught on fire
Beyond our sightlines he had planted eyes

That a watcher sees who has the eyes to see.

Through them the universe peers back at us

Peter Davison
1986
Peter Davison:

Noted Fastern American poet.
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