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A Brief Introduction to the Works
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These works of art reflect the artist’s serious considertion on a series of problem concerning  present human
life, society, art, etc. and his emotion resulted there from, mainly by means of “reproducing” the famous ancient
Chinese paintings according to his new idea.

The are characterized by lively combination of the artist’s “free” modern thought with the scrupulous and strict
classic techniques of the traditional Chinese painting such as meticulous brushwork with deep and bright
colours, outline drawing, rubbing. etc..

Here you can see the approach to artistic creation found by the young Chinese modern artist  through
painstaking research in the era which cultures intermingle: traditional with modern and Oriental with Western.
No similar attempts have yet been made by contemporary artists in the field of Chinese painting.
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A Brief Introduction to the Authon 1980
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Mr. ZHU Cheng (dians). was born in Chongqing City. P.R.China. Admitted to School of Fine Arts Affiliated to Sichuan Institute of Fine

Arts in September, 1980 and graduated in July, 1984. In September the same year, he was admitted to Sichuan Institute of Fine Arts and

graduated in July, 1989, bing conferred the Bachelors Degree. Admitted to Beijing International Relation College in 1990 and graduated in
1992. Now, he lives in Chongging City. P. R. China.
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Fossilization In The Art Salon

(Hangscroll, Chinese ink & color on silk, 54.5 x 110.5cm, Dated 1988)

An impression of The Arr Salon by HAN Huang (723-787)
The original depicted the scene in which several liteaati sat at the Relaxetion Stones to spend their lesier time by composing poemswhileengaginginphrase-mongering

Repeated examination of the original does not give me a very clear idea whether the characters in it were human beings or stones and thus the inspiration of producing the present painting

Dose it image the felling against the pedanlic attitude and the conservative idea? Does it express the philosophic theory in the traditional Chinese culture that human beings may mentally

merge with nature? Or...”?
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Emperors Of The Past Dynasties
(Hangscroll, Chinese ink & color on paper, 96 X 54cm, Dated 1988)
——A burlesque to substitute for A Series of Portraits of Emperors of the Past Dynasties by YAN Liben
(7-673)

The original portrayed 13 emperors of the past dynasties from Emperor ZHAO of Han Dynasty
down to Emperor YANG of Sui dynasty. I make the bold tosummarize them in one as all emperors
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were alike in character.
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Playing Chess At The Painted Screen
(Hangscroll, Chinese ink & color on paper, 62 x 88.5¢cm, Dated 1988)
—After Playing Chess by ZHOU Wenju (925-7)
The original shows some people playing chess at a painted screen, on which there is a landscape painting.
In my painting, in a “tricky” way, the landscape painting is replaced with anther one which is exaclly the same painting of reduced size. Going on in this wan. a serise of identical

pictures, one smaller in size than another are seen.If you imagine yourself coming out from the innermost one untill stepping out of painting itself, you might have aesthetic effect that the

painting links to reality in some sense.

11



B




BRI

MR e TR

<N

I
IS Ny 3R, ane
[

R
S| WA ot
DRIA W T e

AN~
Sy ——F A

"\
G oo S
W
SRR

-,
PR L

=

B B il dep

o
T

-~
~,

1PN 31050 e
1o i
B L e
e S ?\\ ‘o

# e R
N
=

O i oy e
A

z Y
1 WA
0 4.4
" >
i P -
i 12:‘?’:”1’
srizi
<AL ﬂ
W S0 2
_:‘/\ 2 =
B o/~
> £ 54
i 5od
2 2y
¢ anl
ARG

ZA—@ (&) B (110.5 X 52cm. 4K k)

i GE) B (CAR), LAMY REHBAZA AAMAEABA". BBMAR, TRETRTFHADAR
A BRI, DLEABA BN, KAARBELE, BET o REFA—B. TA—K FHAFR—
k. ATAEREMAE? BMTAERZA.

The Three People
(Hangscroll, Chinese ink & color on paper, 110.5 X 52cm, Dated 1988)
—An impression of The Three Friends by REN Yi (1840-1896)

The original is the portraits of the artist himself and the two friends of his sitting side by side. There is an inscription on
the painting, which reads “we three sit side by side, each is charaterized by his own manly appearance...”. However, Facing
this painting, I can’t hold back the feelings welling up in my mind: general imanges of Confucianists since time immemorial
come spontaneously and I find it difficult to water them down.

They make me form the opinion that it has been a common practice in the Chinese traditional culture — and still
influencing at the present time —to tend to emphasize generalily while supprssing individuality. The consequence is that all
men are alike bodily and mentally. Thus, there is virtuelly no way to charactarize anyone by “manly appearance”. Can the i Aey!

case of the artist and his two friends be an exception?
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