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Introduction

An acclaimed novelist, short story writer, essayist and translator,
Cynthia Ozick, an important voice in American literature, is “on
anybody’s list of the ten most important writers in North America
today” (Bolick interview Internet). Best known as the champion for
the Jews and the Jewishness in contemporary America ( Yang 2008
421) with the authentically Jewish nature in her fiction ( Cohen 1994
180), she is esteemed as one of America’s most prominent Jewish
writers since the 1970s, and her work is hailed by the critics as among
the best of contemporary literary creation ( Newsweek 1971-5-10).

I. Cynthia Ozick’s Life and Literary Career

Cynthia Ozick was born in New York on April 17, 1928 to
Russian-Jewish immigrant parents: William (a pharmacist) and Celia
(Regelson) Ozick. She got her B. A. (cum laude) from New York
-University in 1949 and her M. A. from Ohio State University in 1950.
She was married to Hallote Bernard, a lawyer, in 1952, and they have
a daughter, Sarah Rachel. Ozick lives now in New York.

Ozick enjoys memberships in PEN, Authors League of America,
American Academy of Arts and Letters, American Academy of Arts
and Sciences, Dramatists Guild, Academie Universelle des Cultures
(Paris, France).

Ozick’s novels began with Trust (1966) and continued with The
Cannibal Galaxy (1983), The Messiah of Stockholm (1987), The
Shawl (1989), The Puttermesser Papers (1997), Heir to the
Glimmering World (2004), and Foreign Bodies (2010). Her
collections of short fiction are The Pagan Rabbi and Other Stories
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