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Preface

Besides the material aspects — tealeaves, tea-ware and tea-making utensils — tea «
also has a rich spiritual side to it. In both China and Japan, the art of making te
developed to a very high level, and tea culture came to permeate every aspect of dail
in particular, drinking tea was closely linked to both artistic appreciation and Buddhi
cultivation. Tea has maintained its importance for well over a millennium, and has b
deeply embedded in literature, arts, and ordinary life. Tea has enriched people's spiritual
and provided stimulus to the development of ceramics production, the manufacture of
and silverware and various other handicrafts. Visitors to this exhibition will be able tc
precious and rarely seen artifacts relating to tea culture, including a magnificent wall
designed for displaying a large number of teapots simultaneously. The opportunity to co
tea culture artifacts from the Chinese and Japanese tea-making traditions gives the exh
special significance.

Throughout history, there have been close political, economic and cultural ties be
China and Japan, and tea culture can be thought of as the fruit of this long-standing p
of cultural exchange. Tea culture has been one of the strands binding China and
together, a fact that gives it immense cultural value. In both China and Japan, tea cultus
underlain by Eastern philosophy that emphasized the oneness of man and heaven. In (
tea culture reflected the combined influence of Confucian, Taoist and Buddhist the
while in Japan the main spiritual influence on tea culture was Zen Buddhism. Signi
differences can be seen in the aesthetic development of tea-ware in the two countrie:
Chinese were the first people in the world to cultivate the tea plant and to begin drinkir
in almost every language in the world, the word for "tea" derives from the name used
Cantonese and Fukienese dialects of Chinese that were spoken in the Chinese ports
which tea was exported throughout the world. The Chinese saying "the seven things th
vital for daily existence are firewood, rice, vegetable oil, salt, soy sauce, vinegar an
reflects the importance of tea in daily life. In Japan, the development of the tea cere
was heavily influenced by the vogue for collecting Chinese antiquities that developed ¢
the Muromachi shogunate, and by Japanese house design, with its use of floor mats
exhibition allows visitors to compare Chinese and Japanese tea-drinking culture, a
see how the two cultures influenced and interacted with one another. The developmer
dissemination of tea culture has been an ongoing process relying on constant chang
innovation. This process can be seen in the items included in the exhibition (items whic
the fruit of many years of collecting by Mr. Wellington Wang), enabling visitors to expei

the beauty of Japanese and Chinese tea culture in one place.



utensils, and exhibits showing how tea culture developed over time. During the exhibitio
special presentations will be held to instruct visitors in the rituals of tea making. TI
exhibition will help visitors to comprehend the immense significance that tea and tea-wa
have held in the cultural history of East Asia. At the same time, the exhibition also constitut
a marvelous forum for the exchange of ideas between tea aficionados and researchers. Speci
thanks are due to Mr. Wellington Wang for all the time and effort that he has expended on t
exhibition, and also to Mr. Li Feng-shan and his students. Thanks to them, it has been possit
to create a tea culture exhibition that is truly groundbreaking, and that will make a positi

contribution to the ongoing development of tea culture.

Kt O

Direct

National Museum of Museu
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Preface

It was 18 years ago in 1989 when Wellinton Wang and his friends put up the “Exhibitic
of the Art of Yixing Teapots of the Ming and Qing Dynasties,” held at the National Museu
of History. The exhibition set a trend in the teapot culture of Taiwan, while also creating
high demand for Yixing teapots in the local market.

In 1993, Wellinton Wang took advantage of the trend, this time with his zisha teapots. H
writings and his impressive collection once again brought Yixing teapot collection to feveris
heights in Taiwan. Today, he again presents his collection of 18 years ago at the Nation:
Museum of History through the “Fragrance of Appreciation: Tea Culture of China and Japan
Undoubtedly, this is a happy event for lovers of tea culture. Personally, I have to, as a stude:
and as a friend, say a few words in the midst of all these excitements.

Wellinton Wang has always been a warm supporter of public welfare activities sponsore
by artifact organizations. He was a director of the Chinese Artifacts Association, Vice
Chairman of the Bi-Coastal Cultural Assets Exchange Promotion Society and Chairman «
the Chinese Artifacts Protection Association. To support and assist me in fulfilling my drean
he also readily accepted to become a director of the Shuangching Cultural and Education:
Foundation, of which I am heading. I had been informed that without his generous support, tt
“Drug Museum” project of the Ministry of Justice would have lost half of its achievement
In all aspects of the description, Wellinton Wang is a passionate and generous supporter of a
worthy causes.

Having mentioned artifact collecting, I tend to think Wellinton Wang deserves a nam
in history. He loves artifacts to the point of addiction and makes sure to obtain items that t
has set his eyes on. Because of his growing collection, he has not only filled his house wit
his collection but also rented five large homes to house his treasures. The breadth, length an
detail of his collection are unprecedented. It is this spirit and dedication that continue to amaz
me.

The items of this exhibition include not just Wellinton Wang’s zisha teapots but als
cover tea utensils of many varieties from here and abroad, each competing in their ey
catching qualities. Although past the ripe age of 60, he is forever young, vibrant and dynami
in his ideas and visions. This is easy to see in the changes made, the improvements and th
richer character of his 18-year-old teapot collection.

The adage goes that behind every man of success, there always is a woman. Wang’s espous
is the woman behind all his success. We all know that Wellinton Wang is never satisfie

in buying artifacts. “I have a heart disease and diabetes. My wife thinks I’m also mentall



emulating.

My words fail me as I write these lines on the eve of the start of the “Fragr:
Appreciation: Tea Culture of China and Japan.” Let me take this opportunity to cong
him for a job well done in organizing this special exhibition and to act in testimony
lifelong dedication to the study and collection of artifacts.

-~

Steven 7
Pr

Hung’s Arts Four
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There is a reason why this tea pot exhibition is being held again. Some twenty years ag
I was the first in Taipei to hold an exhibition on my tea pot collection. Later, I was invite
to join two other collectors in holding a joint exhibition. Between the three of us: Mr. Tia
Gen Chang(7&#%4R), the founder of the Chang Foundation, has passed away and the oth
collector, Mr. Zhend-Xiong Huang(5% iE ), is an old friend of mine.

Something worth mentioning is that our collection, at that time, was chosen to be mac
into stamps. (A total of four stamps: one stamp per person and the 4th one was a collectic
from the National Museum of History). The collectable stamps were a hit back then, since
was a first in the history of the R.O.C. stamps.

Taiwan is famous for its tea manufacturing business, hence the saying “good tea comq
from a good pot” is well believed by the tea drinkers in Taiwan. For this reason, this particul;
joint exhibition pushed forward the climate of collecting and appreciating Yi-Xing( & % )te
pots. Afterwards the tea manufacturing business flourished. ‘

In order to comply with the great demand in tea pots, trade fairs were held in Hong Kor
annually to satisfy the needs of its collectors. It was such an exceptionally grand occasioi
Traders also travelled around China, Hong Kong and Taiwan to get the best tea pots. 1 eve
had to rush to places in the middle of the night to acquire tea pots. Many deals were mac
directly at the airport when I was there picking up potential dealers. Now thinking back, the
were some fantastic times. Till this day, I still remember the days when Yi-Xing( ‘2 #£) had i
annual shows.

Let me tell you a little story: The hotel I stayed at in Ding-Shan(7T l4), which was tt
best at the time, did not have refrigerators. But since I am diabetic and needed insulin sho
constantly, I had to store my insulin in the home of one of the craftsmen. The kindhearte
craftsman had to deliver my insulin shots to me every morning from his house and although
don’t remember the name of the craftsman, I still wish to thank him for his kindness.

In those days, collecting and drinking tea were such a phenomenon that as much as 90°
of the Yi-Xing(E #2) tea pots were sold to Taiwan. Zi-Sha(% #}) factories were expande
from the initial one, to a later five. Prices of tea pots increased from a couple hundre
thousand NT dollars to as much as a couple million NT dollars. It was a very glorious timq
This phenomenon allowed the craftsmen to buy houses and cars. Life Style was improved.

However, this glorious time did not last for more than a few years over a decade: frot
having more than a few hundred tea pot stores in Taiwan, to not knowing how many, or even

any, were left. Eventually all five Yi-Xing(® #2) factories had to be closed down. Everythin



I still kept in contact with the craftsmen and owners from the tea pot stores. Many
to me and asked me to think about recreating the tea pot phenomenon once more. I t
about what they had said over the next two years, and finally decided that I will give
and I will do my best to help.

To be honest with you, when I really think about it, Zi-Sha(*¥ #)) tea pots did bri
joy and happiness. So I decided to host the exhibition once more for old time’s sake.
receiving great support from Director Huang at the National Museum of History, I
up and started preparing for the tea-ware and tea-making utensils exhibition. After
consideration, I decided to add a new flavor to this eagerly awaited exhibition. Sin
Sha(* #)) tea pots had been exhibited many times in the past, and hundreds of s
exhibitions had also been done through time, I thought about what could be done to ma
one more special. After repeated consideration, I realized China is not the only place th
a lot of emphasis on tea pots, Japan also does. Rituals of Japanese tea making are well |
worldwide. So I thought to myself “how original would it be if we can have an exh
on both Chinese and Japanese tea cultures?” Not only would we be able to promote |
culture in Taiwan, but this combination would also be a pioneer. Thus research anc
collecting needed to be done.

After about two years of extensive study, I had not only collected tea-ware ar
making utensils, I, had learned about the rituals of Japanese tea making. With the b
many friends with the same ideas, and careful learning, I was able to go beyond being :
a collector into someone who actually understands the aspects of the Japanese tea cultur

I admire the way the Japanese care for cultural and historical relics, there is stil
for us to learn. The Japanese are well aware of the power of team work. Not only ar
collections comprehensive, but the effort they have put into maintenance is extraordinar

So much of my time was put into preparing this exhibition; I started to feel sorry 1
wife. In our 43 years of marriage, | know she is unhappy about many of the things...bu
can I say... she married me! She thinks I am crazy and I admit it. In fact every time I
collection, it is incorporated with my sincere apology and deep love to my dear wife. I
it’s true!

In any case, my love for Taiwanese culture will never change. In order for this exh
to proceed without a hitch, I have many people to thank. Above all, many thanks to d
Yong-Chuan Huang(3% 7k )1l ) and vice director Yu-Zhen Gao(= £%#). Thanks to sec
Qi-Ming Su (# #%#]), who was the promoter of this exhibition at the beginnin
transfered after he got a promotion! Therefore, special thanks to manager Si-Ming Ge( X,
manager Tian-Fu Hsu(#&% X #&), Mr. Chang-Jiang Guo(3[ %& /) and Ms. Yu-Chen Wer
#). Especially Ms. Yu-Chen Wen(i# %), this is her first exhibit after joining the N
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