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To CARRY OUT TRADITION,

SEDULOUSLY STRIVE FOR FRESHNESS

—IN LIEU OF A PREFACE

ZHANG YING XUE

Liu Kuiling was a contemporary noted painter of animal-flower-and-bird. He
created a large amount of painting of exquisite fine brushwork. In expression, his.
works employ careful, realistic way and form an artistic style of unique method,
which are warmly received by the masses. For several decades, Liu’s contribution
to the artistic career has been esteemed andcherished. To introduce his works and
to sum up his achievements will give people some enlightment.

Liu Kuiling, born in the year of 1885, was the descendant of “Tuo Cheng Liu”,
one of the Tianjin “eight big families” in old China. His elder generation got rich
by running a pawn shop and dealing in grain. The means of the family was declining
and deteriorated around the year of Geng Zi during the regime of Guang Xu of
Ching dynasty. Liu was educated in Jin Ye Middle School (now Nan Kai Middle
School) in his youth. Under the influence of his elderly he showed his profound
love in painting. At first, he learned Western painting and absorbed some knowled g€
on perpective, colour, shade and anatomy, later he studied traditional Chinese
painting. Since the day of his learning the traditional painting, he viewed extensive-
ly and imitated many ancient and contemporary famous paintings, expecially the
well-known flower and bird works, which he made rather penetrating study and
research.In order to cultivate the painting skills, he usually went to the outskirts
‘and zoo to paint from nature as well as to draw the most interested natural scenes,
then accumulated them year in and year out.

As LiuKuiling studied assiduously and worked diligently, he created in over
half a century not less than a thousand pieces of works for flowers, birds, fish,
insects,figures, animals towers, terraces and pavilions. No matter whether it was

a magnificent work or a simple artistic creation, he treated it with thoroughgoing




efforts. In his works, especially the type of classical Chinese painting featuring ani-
mals and birds, we can see his great attainments. In way of expression, his inge-
nuous skill gasps us in admiration. The early works of Liu Kuiling were mainly
flowers and birds while in his late sixties was near to perfection. The theme of
his figure painting was mainly adopted from historical stories, e.g. “THE WATER
MARGIN”. The figures he created were vivids true to life with clear-cut disposition
also conforming to no conventional pattern. His technique of painting was grace-
ful; the style was easy and smooth. In his youth, he contributed to “The Mo-
rals Awakening Pictorial” some figure painting reflecting folk life and exposingthe
unhealthy tendencies which were favorably received by the readers.

The greater part of his life was spent in the old China. Though he was born
into a rich family, he lived in hardship and passed a lifetime of frustrations owing
to the decline of his family circumstances. During the forty and odd long years
from his thirty—fifth year of age till the Liberation, he maintained his living by
selling painting. Liu Kuiling was a man of integrity and he was honest, cautious
and diligent in work.

The characteristic of Liu in the painting art is that he inherited the traditional
skill of flowers and birds brushwork after Song and Yuan dynasties. Furthermore,
he absorbed the significant factors in the Western painting, melted together in
perfect harmony and created a unique style. His painting of animals and birds
formed a new school of painting. His works were not only accurate in mold-making
but also full of magical expression and suited both common and refined tastes. He
was adept in using the painting brush and the delicate colour thus constituting his
characteristic in painting.

In artistic creation, Liu pursued meticulousness but he would not copy nature.
Through life, he observed and elicited the minutest detajl and grasped “the subtle -
ness of matter” and studied “the reason of matter” in order to draw“the soul of
matter”. Based on sharp influence and rich artistic imagination, he made use of
his proficient realistic painting skill to depict the phenomenon. He put his thought
and conception being imbibed in the work. Through the observation of life he kept
abreast of law of the growth of flowers and plants, the weather changes of rain,
dew, wind and becoming clear, the habits of animals and birds with their charac-
teristics of flying, crying, eating and lodging. In the meantime, he made athorough
study of the anatomy of the animals and birds. He was fully aware of the thick
and light, bright and dark of the colour and appearance of the skin. Precisely
because of the fact he had a sound knowledge and foundation of observing life, he
could masterly depict the transient manner of animal and the growth momentum
of flowers and plants. From the fine works of painting, the painter pays less at-
tention to the likeliness of the subject and the meticulous skill, but the more im-
portant is that he requests in art to deepen the subject matter. Standing on a
higher stage, Liu pursued the new artistic conception, new interest and described
the innocent manner of the animals and the soul, spirit and habits of them. The
“TIGER ROARING IN THE OPEN MOUNTAIN”, “THE ECHO ON A STEEP
RIDGE”, “THE MONKEY AND THE PINE TREE”, “THE ROAR OF A LION”,
“THE SQUIRRELS PLAYING AND CHASING FOOD AT THE BRANCHES”in the
collection, we can see the characteristics of personality and the varieties, of man
ners of the heavenly endowed creatures, for instance: the stateliness of tiger, the
bravery of lion, the ferocity of leopard, the vigilance of dog,the tameness of sheep,
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vast wildness, the tall and green pine tree or upright cypress, the huge rock or
tranquil meadow, the painter ingenuously well considered their coordination, the
change of its entirety and detail to make them reach a kind of natural harmonious
agreeableness. The painter was never careless on a minor matter nor an insect or
a bird but finished the painting after repeated deliberation. Whenever he made a
painting, he had a draft (the so-called miniature) first. He would only begin to
paint with elaboration. From this, we can see how the painter seriously treated
his creation, how he attached importance to the integrity and perfection of each
his work.

Liu Kuiling’s painting art was deeply rooted on the national soil. He created
something new and brought his own talent into play, consequently he paid a con-
siderable price. In the years when scholarly painting prevailed and sectarianbiasin
the painting circles was serious, the one who dared to smash the bonds of tradit-
ion was sure to receive blows as well as unwarranted charges from those people
who were used to mode themselves after the ancient. In spite of the fact that
Liu then gained considerable fame among his contemporaries, he unavoidably met
with reproaches. He was of high attainments in painting, yet his works were only
popular around Tianjin and not in other places in China. The reason was nothing,
in my opinion, than the sectarian bias, conservative thinking and prejudice. He
despised all these but endeavored to perfect his skill. At last, he broke a new path
in the domain of fine brushwork of the traditional painting circle thanks to his
perseverance and staunch untiring effort.

Liu Kuiling’s greater part of his life was spent in the dreary wailing wind and
weeping rain. Since the birth of the New China, he received special care of the
Party and the government and was appointed as a member of the Tianjin Research
Institute of Culture and History. In 1955, he was invited to be a member of the
Tianjin Committee of the Chinese People’s Political Consultative Conference. In
1956 he was elected vice-chairman of the Tianjin Branch of the Chinese Artist
Association. His works were many times exhibited and published at home and a-
broad. He passed away of illness in 1967.

Liu toiled diligently with firm and persistant untiring spirit at the art career
for his whole life. He had no fixed teachers, but became famous and a master of
his time through self-study. Profound in artistic attainments, he set a high demand
on his works. With his innovative and creative spirit, he explored for decades a
new way of expression, on the basis of inheriting the national tradition of paint-
ing, created a style all his own. His style became a new school in the painting
circles. The new technique of depicting animals and birds was the focus of attent-
ion and unprecedented. From this, we can confidently say Liu’s contributiontothe
fine brushwork animal painting is exceptional. His career will leave an immortal
page in the history of the Chinese contemporary art.

To meet the needs of the wide reading public and for the cultural accumulation,
the Tianjin People’s Fine Art Publishing House carefully choose a part among
about 300 pieces of works collected by them, edit and publish a collection. It is
meaningful to furnish the readers with the encountering of the creation of Liu
Kuiling, to appreciate and to draw on the experience of his achievements. The
coming out of this collection will be an enlightment to us on developing our nat-
ional culture and spirit. It will stimulate people to dare to blaze new trails, dare

to explore, keep forging ahead and to create works reflecting the new epoch.
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1. THE LION
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3. DOUBLE CATS




