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DEDICATED TO CHAOYANG-—A PLACE FULL OF VITALITY
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Preface

Beijing's Chaoyang District is a colorful area, It has wit—
nessed gigantic and substantial changes. The district is a
typical example that displays the gradual urban expansion
from the countryside. It gathers diversified cultures —
Chinese and foreign, ancient and modern, highbrow and
popular. From here, it has an expressway leading to the
Capital International Airport. It has the World Trade Center,
which has long been regarded as a landmark of Beijing. It
has a rapidly—developing central business district, as if
serving as an antenna of this great city--- Chaoyang became
Zhang Wei's main shooting space, not only because of his
job, more importantly, out of his true feeling towards this
place. The persons behind the lens and the targets he
shoots are linked by an invisible and strong love for and
expectation of Chaoyang. His clicks of shutters have been

a proof of his devotion to his community .

A drop of water can reflect sunshine. Zhang Wei's photo
collection mirrors the beauty of Chaoyang, and Beijing,
too. From his photos, you can feel the pulse of the times

and hear the footsteps of social advance.

It seems to me that Zhang Wei does not just wish to hail
the times. He also wants to offer us aesthetic pleasure with
his works. So he has tried his best to go beyond the
temporary personal achievements and enters into the holy
hall of art where his works would be appreciated, and he
would be regarded as a photo artist. We should give him

big applause.

Some of Zhang Wei's photos are newsy, and some obvi—
ously serve publicity purpose. Some are witty snapshots.
Some look like being shot after long deliberation, prepara—
tion and waiting. Some seem to be casual while others
pursuing high artistic taste through diversified themes and

styles.

Although Zhang Wei's photos are not artistically mature, |
have no doubt about his great prospects now that he has
long been pursuing and accumulating experience for goal.

From his collection | can see that he has a strong sense of

Liu Xinwu

space and time about Chaoyang District. He has been
recording the changes within the same space. What is
more important, he has not been confined to a two—
dimensional thinking to strike an absolute contrast between
old and new,k ugly and beautiful bad and good and
backwardness and progress. Sometimes, he could use his
lens to convey some subtle connotation that transcends an
absolute two—dimensional format. People can, amid the
changes of time and space, feel what is never changed,
such as the passionate human feeling and poetic fragrance.
If he would pay more attention to details, especially those
of humanistic concern, Zhang Wei would definitely bring
his works up to a new level in terms of strength, depth
and aesthetics. Besides, | think he could expand his
themes from news publicity and advertisement to falk
customs, arts and sports, portraits and buildings, even
abstract deformation so as to conscientiously blend and
integrate them before developing his unique style. By that
time, we would grab a picture and nodded immediately .
“This is Zhang Wei's work " |

The sun will always rise from the east. Zhang Wei will
always click the shutters. Our expectation will not go in
vain. Times society, life, people, human feeling,
anticipation, poetry beauty--- are all precisely  harmoni—
ously and wittily recorded in his film. We will definitely

get bigger surprise when we meet him in his new album.

At Green Leaves House
February 2004
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Millions of transient workers are fiving in the capital and becoming an inevitable part
of the city life They also share the joy and sorrow of the city

Spring, 1986
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