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Introduction

focused examination of questions pertaining to power

and translation can be dated from 1990, when Susan

Bassnett and André Lefevere wrote in the introduction
to Transiation, History and Culture that although empirical historical
research can document changes in modes of translation, to explain such
changes a translation studies scholar must go into “the vagaries and vi-
cissitudes of the exercise of power in a society, and what the exercise of
power means in terms of the production of culture, of which the pro-
duction of translations is a part” (1990a:5). Although this call from Bass-
nett and Lefevere initiated more searching examinations, the interest in
power and translation has deep roots, roots that reach back more than a
quarter of a century, both to historical events in the second half of the
twenticth century and to their reflection in the emerging discipline of
translation studies.

In the 1950s and 1960s, as Madison Avenue tightened its grip on
the United States and the world and pioneered techniques for using mass
communications for cultural control, practicing translators began con-
sciously to calibrate their translation techniques to achieve effects they
wished to produce in their audiences, whether those effects were religious
faith, consumption of products, or literary success. In short, translators
began to realize how translated texts could manipulate readers to achieve
desired effects. Such functionalist techniques soon led, in turn, to early
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in their introduction that “the student of translation/rewriting is not
engaged in an ever-lengthening and even more complex dance around
the ‘always already no longer there,” ” but that studies of translation
should deal “with hard, falsifiable, cultural data, and the way they affect
people’s lives” (1990a:12).

An explosion of scholarship ensued in every branch of translation
studies in the 1990s. Within the strand of descriptive studies, Lefevere
published three books on translation in 1992, including Translation, Re-
writing, and the Manipulation of Literary Fame. From an Anglo-
American critical theory perspective, Lawrence Venuti brought out his
important anthology entitled Rethinking Translation: Discourse, Subjec-
tivity, Ideology that same year, and in 1993 Edwin Gentzler’s Contem-
porary Translation Theories appeared. New journals such as Target and
The Transiator were launched. Conference activity increased all over the
world. New publishing firms got into the market. Old series were revived,
notably the Rodopi Series in Holland. Encyclopedias of translation stud-
ies were developed in England, Germany, China, and elsewhere. Perhaps
most significantly, translation studies expanded in academia, with new
master’s and doctoral programs starting at a number of universities.

Though many of the early descriptive studies of translaton tended
to employ structuralist methodologies and approaches, after the cultural
turn, publications in translation studies that dealt with questions of power
increasingly had a poststructuralist basis. In Rethinking Translation, for
example, Venuti insisted that the study of translations be submitted to
“the same rigorous interrogation that other cultural forms and practices
have recently undergone with the emergence of poststructuralism and its
impact on such theoretical and political discourses as psychoanalysis,
Marxism, and feminism” (1992:6). In many studies of translation since
1990, translation scholars have thus made their comparisons less to uni-
fied meanings in individual source texts and more to the long chains of
multiple meanings and the pluralities of language that lie behind any
textual construct. This strand of the cultural turn has produced significant
individual works that foreground issues of power, notably Venuti’s The
Translator’s Invisibility (1995) and The Scandals of Translation (1998),
as well as anthologies such as Romén Alvarez and M. Carmen-Africa
Vidal’s Translation, Power, Subversion (1996).

But, more important, whole schools of translation and translation
scholarship can be connected with this turn in translation studies. The
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from Europe; and Carol Maier and Lawrence Venuti from the United
States, among others. Despite having a wide variety of perspectives and
methodologies, all have made significant contributions to the discourse
of power and translation. We found the quality of the talks so impressive
that we decided to publish an anthology based on the subject, and this
decision was the genesis of the present publication. The first talk in this
series was presented by the late André Lefevere, who spoke impromptu
and without interruption for more than an hour on the topic, giving the
audience a stream of examples ranging over a broad spectrum of lan-
guages and cultures. It is our hope that this anthology will be seen as a
continuation of his pioneering research.

Before continuing, it is worthwhile to look at the culturally accepted
meanings of the word power. It is a complex term, with the entry in the
Oxford English Dictionary extending across four pages. Ranging from the
first meaning, the “ability to do or effect something . . . , or to act upon
a person or thing,” to “might; vigour, energy,” to “possession of control
or command over others; dominion, rule; government, domination . . . ;
influence, authority,” to “legal ability, capacity, or authority to act,” the
word can refer to persons, things, spiritual beings, or fighting forces.
Power also has various technical meanings, including mathematical (i.e.,
“the product obtained by multiplying a number . . . onto itself a number
of times”) and mechanical ones (“any form of energy or force available
for application to work” and the “capacity for exerting mechanical
force™). The word enters into many idioms as well, not the least of which
are in power and power of life and death. The essays that follow instantiate
and explore many of these meanings of power in relation to translation,
from questions of influence and authority in the nineteenth century, bol-
stered by changing meanings of the word democracy in translation, to the
legal capacity of the British and the establishment of dominion over the
Maori by the Treaty of Waitangi, to the vigor and energy of translation
in the transformation of cultures ranging from China to Latin America.
At the same time, the essays illustrate that translation is not simply as-
sociated with the “possession of control or command over others” and,
hence, with colonization or oppression, but also with “the ability to act
upon” structures of command, such that translation becomes a means to
resist that very colonization or exploitation.

Translation is associated with power in all these senses, in part, be-
cause translation is a metonymic process as well as a metaphoric one.
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creasingly open to both the parts translated and the leftovers, including
the literal omissions and the absence of translations in the historical rec-
ord, and, contextualizing translaton in its historical moment, they are
always aware of how a dominant cultural form or power marginalizes
certain other forms and interpretations. Thus, silences, whether the si-
lence of zero translation or the silencing of the remainder, are often crit-
ical in understanding the workings of power in translation and in culture,
a topic that is also taken up in the current collection. -

In traditional models for the analysis of translation, scholars as-
sumed that the translator had knowledge of both the languages and cul-
tures in question and that the translator translated in a linear fashion from
the source to the target text. Scholars who have taken the power turn,
however, have come to realize that in polyvalent and multicultural envi-
ronments, knowledge does not necessarily precede the translation activity,
and that the act of translation is itself very much involved in the creation
of knowledge. Colonialism and imperialism were and are made possible
not just by military might or economic advantage but by knowledge as
well; knowledge and the representations thus configured are coming to
be understood as a central aspect of power. Translation has been a key
tool in the production of such knowledge and representations. Yet this
cultural domain is not uncontested: through translation can be used by
colonizers as a kind of intelligence operation to interrogate subjects and
maintain control, it can also be used by opponents of oppression as coun-
terespionage, to conspire and rebel, for the ultimate goals of self-
definition and self-determination in both the political and epistemological
senses (cf. Tymoczko 1999:294). Translation thus is not simply an act of
faithful reproduction but, rather, a deliberate and conscious act of selec-
tion, assemblage, structuration, and fabrication—and even, in some cases,
of falsification, refusal of information, counterfeiting, and the creation of
secret codes. In these ways translators, as much as creative writers and
politicians, participate in the powerful acts that create knowledge and
shape culture.

In this anthology, we have selected translation studies scholars who
have begun the often difficult work of analyzing the selection, assem-
blage, and fabrication of translated texts, thereby exposing institutions of
power at work, not based on abstract philosophical concepts or ideal
linguistic structures but instead on actual translated documents. Alexan-
dra Lianeri in “Translation and the Establishment of Liberal Democracy
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in Nineteenth-Century England: Constructing the Political as an Inter-
pretive Act” looks at the concept democracy as understood in Victorian
England, showing that rather than referring simply to a Greek word or
to a “universal” Greek ideal, the term is part of a complex sociohistorical
struggle, in which translation played an active role in the word’s cultural
evolution. Writers such as John Stuart Mill and Matthew Arnold engaged
in the political discourse of the period and helped to lead the way to a
radical transformation of the meaning of the term democracy, one which
was so politically charged at the time that it threatened the regimes of
various European monarchies. After looking at negative interpretations
of the term democracy by seventeenth- and eighteenth-century translators
including Thomas Hobbes, Lianeri then reviews a new conceptual land-
scape in the nineteenth century, one much influenced by liberal thought
in France and the Americas. She documents how translators participated
in constructing new definitions of democracy that were much more in
tune with newly emerging British cultural and economic goals.

In “The Translation of the Treaty of Waitangi: A Case of Disem-
powerment,” Sabine Fenton and Paul Moon discuss a treaty signed in
1840 that has come to represent the birth of the New Zealand nation.
They show the role that translation of the treaty played in the British
colonization of the Maori. The translator, Anglican missionary Henry
Williams, had little experience in translation, but he was well versed in
the strategic goals of colonization, for missionaries had colluded with the
colonizers by creating the orthography and the dictionaries of the Maori
language and then translating a host of religious documents from the
West into Maori. In the treaty in question, the manipulation through
translation of crucial terms led to Maori acceptance of the treaty. Though
some argue that the British offered the translation in the spirit of gen-
crosity, the confusion resulting from this founding document has not
been resolved to this day, and current Maori activists maintain that the
“treaty has been used to rob them of their land, resources, and right to
self-governance. Fenton and Moon show how a translation more than a
century old is one reason for revolutionary unrest today.

In “The Empire Talks Back: Orality, Heteronomy, and the Cultural
Turn in Interpretation Studies,” Michael Cronin looks at power relations
within the field of interpretation studies, demonstrating that the field, by
and large, has been dominated by research on conference interpreting,
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perhaps more closely aligned with crime and thieves, yet she suggests that
the translation theorist needs to include this aspect of translation that
practicing translators and creative writers know only too well.

The use of translation as a central theme in fiction is further ex-
plored by Adriana Pagano in her essay “Translation as Testimony: On
Official Histories and Subversive Pedagogies in Cortizar.” Julio Cortazar,
who with Jorge Luis Borges has shaped the concept of embedding literary
theory within his fiction, has also foregrounded the topic of translation
in several works, including Hopscotch (Rayuela), “Blow-Up” (a short
story originally entitled “Las babas del diablo™), 62: A Model Kit (62-
Modelo para armar), and A Manual for Manuel (Libro de Manuel), the
novel in which translation is most explicitly thematized and the primary
subject of Pagano’s essay. Cortizar himself worked as a translator for
UNESCO and other Parisian agencies for many years while in exile dur-
ing the Peron regime in Argentina, and Pagano’s essay interweaves Cor-
tazar’s displacement with the movement of translation. In A Manual for
Manuel, the main characters translate a variety of documents, including
news reports, prisoners’ records, and police interviews, for the child Ma-
nuel, who comes to represent the future of the country. The sociohis-
torical period documented was turbulent and includes the escape of guet-
rillas, the kidnapping of the West German ambassador, and the dispute
between Argentina and Britain over the Malvinas/Falkland Islands. The
translation efforts by the protagonists become a kind of pedagogy for the
future: fearing that Manuel would only receive a diluted version of the
historical facts, their work aims to preserve a historical record before it is
covered up or banned by the authorities. Translation for Latin America,
thus, becomes a means of survival, a method of preserving memary, and
a way to subvert official histories.

In “Translating Woman: Victoria Ocampo and the Empires of For-
cign Fascination,” Christopher Larkosh continues to explore the theme
of translation and pedagogy in Latin America. In his discussion of Vic-
toria Ocampo’s translation, fiction, editorial work, and travel, Larkosh
shows how Ocampo, though shaped by her colonialist upbringing,
sought cross-cultural communication to better realize and translate her
own identity. As editor of SUR and a person of privilege, Ocampo en-
joyed a degree of freedom and mobility that few women shared, coming
to embody Argentine literature in her editorial work and her life. Shaped
by translation from an early age—her nannies taught her English and



