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Feature:

Super Danish — Design from Denmark?

BARE—S5AALRR

The more conservative the culture. the higher the possibility
of nurturing the avant-garde. Countless cases in history reveal
radical reactions 1o strong traditions. The passionate following of
the punk rock scenc in England is a case in point.

To most people. the image of Danish design evokes something
pragmatic. a solution that is both highly functional and beautiful.
In architecture, Arne Jacobsen and Jorn Utzon come to mind as
wition. contributing largely to establishing the

masters of this
Danish hrand.

The present, however. appears different. Centred around the
former partners and founders of PLOT, Bjarke Ingels mow
founding parter of BIG) and Julien De Smedt now principal

of DS Architects). architeets of their generation and younger
have distinet qualities that diverge from the past. Having
worked in offices like OMA and MVRDV. they have inherited
the clear conceptual thinking and bold designs of the so-called
“Superduteh™. deploying journalism with arehitecture to make a

large presence in the international competition scene.

The work of this emerging gene red i this issue
captures the spiril of a new movement: the “Super Danish.” In
positing such a tendeney. a number of questions are raised. How
does such a movement materialize in Denmark. and what are the
similarities and differences with the “Superduteh™ What des
process does this involve. and what are its possibilities? The
mergence of Scandinism™ and “Out of Holland? -

evaluate their identities. the meaning and future of the “Super
Danish™ should he of interest 1o all. atu
Translated from Japanese by Michael Syphens
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Essay:
Emergence of Scandinism

Kent Martinussen
WL
ARy E R
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At the World Expo 2010 in Shanghai the Danish Pavilion,
designed by BIG. was shaped as a huge, white spatial knot in
whose empty center was an abstract, turquoise pool of water in
which the real, authentic fairytale figure, the Little Mermaid,
was sitting on her stone gazing at the masses number of vis
In this show of urban and architectural visions for the future
metropolis, which attracted 70 million visitors, the BIG. d
with its concepts of sustainable welfairytales did in many ways
epitomize quite well why Danish architecture, after decades in
oblivion, is once again in the limelight of the global scene of
architecture — bold answers to the worlds rising demand for
sustainable solutions in a cool and poetic Scandinavian design!

Spanning almost three decades - from the 1950s to the

1970s — the concept of Danish Design held the position as a
strong international brand, defined by an authentic and often
isingly minimalistic combination of unique and expressive
s and obvious functionality. Danish architecture and
nonymous with high-quality functionali
and the use of natural materials such as

’ks. It embodied an entire humanistic
lifestyle with a Scandinavian flair pivoting around the image of
well educated people living in healthy, social democratic societie:
All of it - of course — designed by socially engaged architects!

the Danish architect Arne Jacobsen designed his iconic
r. A chair that has been exhibited in every design
museum around the world ever since. Still in production

and selling quite well, it is the obvious darling of the world’s
prominent architects when furnishing their m: i
Kazuyo Sejima. just to mention one devotee.
Some years later the Danish architect Jorn Utzon won the
international competition for the design of the Sydney
Opera House in Australia. Thanks to its obvious arc]
qualities the Sydney Opera House became the mo
modern building of the twentieth century and is considered
by Australians to have “put our country on the world map”.
For being a unique place on earth it is listed on the UN World
Heritage List along with the Taj Mahal and the Egyptian
Pyramids - the youngest building ever to be listed.

And in 1960 a Danish wooden chair designed by Hans Wegner
was chosen for the world’s first televised broadcast of an
American presidential debate between John F. Kenndy and
Richard Nixon. Since that first introduction on TV, the Wegner
chair has been referred to simply as “the chair”. As is well
known Wegners iconic chairs were inspired by traditional
Japanese and Chinese chairs.

3

But all of that was decades ago.

that President Barack Obama, before attending a recent
ational conference in C 1 “the chair”
to be used for his meetings may suggest a somewhat outworn
image of Danish design culture. Talking about contemporary
danish architecture, nothing could be further from the truth!

But what actually happened to Danish architecture in the first
decade of the new millennium? Why are young Danish practices
suddenly celebrated and attracting attention from clients to
magazines around the globe?

As Linda Tischler, senior editor of the magazine Fast Company,
recently said, she is “so over the Dutch™ and that now it is all
about “the Danes™ and in the latest issue of Vanity Fair the
Danes and their Scandinavian neighbours are subject of editorial
attention.

To understand what characterises the 2000s in general, you may
have to stand back and look at the forces at play in the period.
In my opinion, the revitalization of Danish architecture is due to
not only one thing but a confluence of different strong fol of
which the “millennium mood™ may be the backdrop. Certainly
it definitely meant a great deal that with September 11 we got
the media “clash of civi We were experiencing a global
as well as national building boom and an economic rise, among
other things supported by the US subprime loans and their
derivatives which, s hat simplified, probal to
soften the effects of September 11. Hereby the global economy
shifted into an unprecedented high gear; artificially high, as we
now know.

Chinese cities grew tremendously at the same time as we

in Denmark had a readiness in the form of a highly artistic
education level at our schools of architecture — artistically well-
educated architects belonging to a new generation that by
nature was already globalist were ready to jump onto the stage
though not necessarily ready to play the full character when

it came to the tough business of global architecture. In And in
Denmark we politically chose to put Danish architecture on

the export agenda. We did so through many different means
and proj For example I invited Bruce Mau, from Bruce Mau
Design Inc. (Mau had among other things done S,M,L,XL with
Rem Koolhaas) and I said to Bruce, you are a global design
thinker and we would like you to confront the artistic talent
pool of Danish architecture including its fine tradition with
globalization, thereby boosting our ability to develop Danish
architecture as an art form, as a culture and as business with

a global perspective. That project among other strategically
important projects made a difference. Bruce and his people took




Bjarke Ingels and Julien de Smedt and their generation on a
“mystery tour” opening up the whole idea of globalisation and

its pitfalls, challenges and chances.

Likewise we organized a Co-evolution project between Danish
architects and Chinese top universities on the subject of
sustainable urban planning in the four biggest Chinese citic

We exhibited the results in the Venice Biennale in 2006 and the
project won the Golden Lion. But more importantly it forced

the young Danish architects as COBE, CEBRA. EFFEKT and
TRANSFORM to plunge direct into all the dirty realism of getting
globalized and understanding the forces behind the conditions
for making architecture in the new millennium. And I think it
made a long lasting dlfﬂ’l‘(‘ll((’ for the new generation, including
the people presented in this e. If you ask the architect:
themselves | think they will say that meeting the Chinese in Co-
evolution made a difference exactly because it did not have to
be about architecture only as an art form, just as BIG’s wording
of the hedonistic sustainable was based on meeting and working
with Bruce Mau.

1 think that young companies like the ones presented in

this edition stand on the shoulders of some kind of neue
sachlichkeit. Today they are not doing this for the sake of the
form and artistic expression alone. It certainly counts and

is an important driver, but it rarely stands alone - for good

ns, I would argue. The functional demands are much more
mmp!ex today than say even just ten years ago. When best,
architecture supporting today’s Scandina an aggregating
ability as we see in the 8 House in Orestad by BIG to fuse many
different elements of life: various practices. collectivities, health.
socializing, global responsibility and a viable business. Together
with the engineers, these young Danish architects put things
together in a way that creates many different connections to

the surrounding world that are not just of aesthetical value or
nature.

I believe this way of working includes the answers to one of the
biggest paradigm shifts that we have witnessed for a century
which is about the welfare of the planet and mankind. The shift
is so fundamental because the new paradigm invokes a new kind
of demand form the global markets of architecture and the form
is fundamentally cross disciplinary. And rightly so. This demand
transcends all traditional silo thinking between architects

and engineers and is already breaking down the well known
shapes of the conditions for the production of architecture

that we have known so far. The divisions in ical training
and professionalism, in businesses and deliveries, everything

is undergoing a radical transformation. Those who can bind
many parameters together will win the competition for the new

areen growth.
So I think that it is important to emphasise that one of the
authentic strengths of architecture is that can bridge radical art
and radical science. And only because of this will it be able truly
to contribute to the new paradigm we saw coming in the 2000s
~ from black to green economy.
I 'am truly convinced that the 2000s gave us a re-birth of
Danish arc h\lw ture that can ac «nmplhh exactly that: Nordic

ism or new S linavian ism - in short
SCANDINISM ~ cool and common grounded!

Kent Martinussen
Kent received an MA of A from the Royal Danish
Academy of Fine Art in Copenhagen. Besides being the CEO of the Danish

. he is a regular on national and international committees
as member of the international jury for the Architecture

the steering committee of the Mies Van der Rohe prize and
other well established international architeetural juries. He serves as an advisor
for and and has received several
national and international awards and accolades for his worldwide promotion
and communication of architecture primarily focused on the capacity of
architecture under the emblem of globalization. He is knighted by Her Majesty
The Queen of Denmark.
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