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PREFACE

Human Existence, Is To Create Themselves.

——Jean Paul Sartre

After World War |l in the last century, Western culture,
the arts of common concern and the start of the war damage
and human impact on human existence and meaning of life
itself of a number of academic research has become a hot
topic, there is ideological trend of big European art began to
spread. Surrealism, Expressionism, Dadaism have on stage
and breaks the tradition in the same time, the focus will be art
continued to expand to all areas of social life. The local countries
and regions themselves complex social and political disorder
complicated disputes Social and political concern to people in
the arts and strong demand. Some countries with influential
artists of international groups such as the German expression-
ist painter, Mexican mural painting at home is directly used as
a means of political struggle, created a large number reflects
the social and political work, trying to change through artistic
creation and intervene in people's political position. Paris,
France as a center of modern art at the time, gathered a large
number of bold exploration, trying to continue to develop
innovative new form of art to reflect life's best artists and
masters of their art practice and theory from around the world
deeply influenced the young artists, and continues to this day.

| think we need the basic idea of existentialism and the
influence of academic ideas and areas covered by some kind
of comb and research, especially the continuing impact of
contemporary art, humanistic care and thought on the meaning
of life is so far around the world was to have been the subject
of discussion and reflection. This is much practical signifi-
cance in China today the importance of doubt in the main-
stream ideology of contemporary society, the more urgent.

What is Existentialism? The core idea of existentialism
and the basic concepts into the book focuses on the basic idea.

Existentialism term existentia, meaning there, survival,
and deposits. Existentialism is not discussed in the abstract
sense, the concept of the nature of traditional philosophy, but
the focus there and pay attention to life. But the reality is not
that people there, but to the existence of the spirit, the sense
that the psychological (often anxiety, despair, fear and other
low-sensation, morbid psychological sense) with the reality of
social existence and the existence of personal antagonism up



to it as the only true existence.

Existentialism makes three basic principles: first,existence
precedes essence, that the people “ being” the first place,
“nature” in the post. “ First, human existence,appearance,
appearances, and later shows itself.” The so-called presence,
first of all “self” exists, is “the existence of self-feeling,” |
do not exist, everything is nothing. The so-called “ existence
precedes essence” , thatis “self” precedes essence, that is,
people’ s “self” to determine their nature. The second is
“The world is absurd, life is painful.” That in this “subjective
tradition” of society, Inevitable conflict between people,
struggle with the cruel, ugly and full of crimes, everything is
absurd. But people just this ridiculous situation of a painful cold
person, the world’ s people can only be endless boredom,
despair, pessimistic, life is painful. Is so poor, the rich also do so.
The third is “ free choice.” This is the essence of existential-
ism. The core of existentialism is free, that people choose their
own actions are absolutely free. It believed that people in this
world, everyone has their own freedom, in the face of various
environmental, what action to take, how to take action, can
make a “self-By the choice of ” . “If there is indeed prior to
the essence of who can never refer to a known or specific
nature to explain their actions, in other words, determinism is
not “that” man is free. One that is free. ” Sartre believes
that in the face of things, if not in accordance with the individual
will make a “ free choice ” , a person who throws away the
personality, loss of “ self ” and can not be real existence.
Sartre’ s existentialist philosophy is not only the existence of
ideological core of literature, but also a post-modern literature
based on various schools of thought.

This book aims to basic interpretation of the existential
and the “existence” of contemporary art for a number of cases
of analysis, thus to rethink the development of contemporary
Chinese oil painting and the direction and context. Hoped to
existential philosophy as fundamental to the development of
contemporary art interpretation, | believe that this concept can
present mixed, materialistic, ambiguity plays a certain changing
of the times, the basic guide.
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