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Foreword

The ceramics culture, with a glorious history of 3000
years from Shang Dynasty, is an important part of the Chinese
civilization in the long history of 5000 years. Ceramics. is a symbol
of the Chinese civilization. Celadon, whose native place is Zhejiang,
is the mother of ceramics. The ancient kilhs which spread over
the regions of Jinghua and Quzhou in the central southwestern
part of East China' s Zhejiang Province, are called the “Wuzhou
Kilns” by the circle of ancient Chinese ceramics research. Since
this area was under the administration of Wuzhou in the Tang
dynasty, the Wuzhou kilns were thus named. The Wuzhou kilns
boasted a long history of firing porcelain wares. As early as the
Shang-Zhou periods, the Wuzhou kilns started producing proto-
porcelain wares, succeeded in firing matural celadon wares in late
Eastern Han dynasty , invented the technology of “makeup” clay
during the Western Jin dynasty, initiated the production of
opaque glazed wares in the Tang dynasty, retained the production
of the celadon wares till the Song and Yuan dynasties, declined
gradually in the Ming dynasty. The Wuzhou kilns produced mainly
celadon glazed wares, concurrently the black glazed wares, the
opaqgue dlazed wares, and painted porcelain wares, etc. Being a
long history of porcelain making, the Wuzhou kilns occupied an
important position throughout the history of the development
of ancient Chinese ceramics. Mr.Fengxiangming, a wel-known
Chinese ceramics researcher wrote in his book titled “History
of Chinese Ceramics™ :" The Wuzhou kilns, which were second
only to the Yue kilns in position before the Tang dynasty, are
among six famous celadon porcelain kilns in northern and southern
parts of China. Mr.Luyuof the Tang dynasty (760-761 AD) in his
book called “The Classic of Tea” wrote: “Bowl, Yuezhou is the

best, Dingzhou second, Wuzhou next,**.." . The Wuzhou kilns

were ranked the third among all Chinese porcelain kilns at that
moment . Exactly as stated by the author, the Wuzhou kilns,
starting its production of porcelain wares in the late Eastern Han
dynasty, and declining in the late Yuan and early Ming dynasties,
are really rare in the history of the development of ancient Chinese
ceramics. Not exaggerately speaking , the development history
of Wuzhou kilns is the epitome of history of the development of
ancient Chinese ceramics.

As far as the achievements and features obtained in the
process of the Wuzhou kilns development are concerned, the
stake and paste decoration art is one of the most outstanding
achievements. The stake and paste decoration workmanship
maturated as early as between the Eastern Han dynasty and the
Three Kingdoms period, during which the Wuzhou kiln artisans
had already employed decorative techniques,such as kneading
model, incising, applied design, and fretwork design, to place the
patterns of houses, figurines,and animals onto the celadon wares
such as celadon granary jars, and funerary urns (the hunping).
These works were shaped gracefuly, vivid as if alive. The stake
and paste decoration art of the Wuzhou kilns reached its climax
in the Song dynasty, during which it formed unigue artistic style
and striking distinctive local feature.The Wuzhou kilns made
unprecedented achievements in shapes and applique techniques,
whose artworks reflected aesthetic and cultural connotations with
deep aesthetic significance.

But the study and research on the Wuzhou Kilns lay behind
that on other historical famous kilns. As far as | know, except
that some Wuzhou kiln sites were surveyed and urgently excavated
by the Museum staff -and archaeologists, other research work

on the Wuzhou kilns is still a virgin area to be tapped. In my



impression, except for several pieces of excavation reports
published since the founding of P.R.C. and a pamphlet titled “The
Ancient Kilns of Wuzhou™ written in 1988 by a local researcher,
Mr. Gongchang of Jinhua Museum, the study and research on the
Wuzhou kilns came to a standstil. The present status of research
works on the Wuzhou kilns is out of all relation to its 2000 years
history of the development of the Wuzhou kilns and achievements
obtained. The study and research on the Wuzhou kilns, with its
abundant historical culture value, and economical development
prospects, so to speak, is a new project to be broken through
urgently in the ream of ancient Chinese ceramics research.

The study and research on the other historical famous kilns
in Zhejiang province has made great progress. For instance,
the Longguan kiln has revived the lost glory through the efforts
of three generations during the past 60 years since the
founding of the People’ s Republic of China, and the traditional
firing technology of Longguan celadon was inscribed on the
representative list of the Intangible Cultural Heritage of Humanity
in 2009. The work to jointly apply for World Intangible Culture
Heritage for the Yue-kiln sites at Shanglin lake and adjacent areas
is under way.

Today Lei Guojiang submitted the sample manuscripts of
“ The Charm of Wuzhou Kilns” —one of Wuyi Historical and
Cultural Series to me for perusal. On perusal, | felt extraodinarily
excited. The main reasons are as follows:

First, | finally see that another latest research results of
the Wuzhou kilns come out .Secondly, it enables me to see that
the local government attached great importance to the Cultural
project, and the far-sighted local entrepreneurs are at great

pains to support the local culture undertakings. This book is

selected and compiled by the folk researchers of the Wuzhou
kilns, some academic viewpoints set forth in this book are still
to be deliberated over, but after al, it enables me to see a hope
for promising future on the exploitation and arrangment of the
Wuzhou Kiln which is one of ancient historical famous kilns.

This book titled “ the Charm of Wuzhou Kilns” | is
written based on the historical process of Wuzhou kilns ,selected
representative wares of different periods,beautifully illustrated
with color photographs, abundant contents, and meticulously
compiled, which embodies the compilers” remarkable academic
skills and research level. The Charm of Wuzhou Kilns, | believe, wil
receive particular attention from researchers of ancient Chinese
ceramics of home and abroad, be deeply welcome by scholars
of the local culture research, and be favored by the collectors of
ancient Chinese ceramics.

Lei Guogiang is an enthusiast of the ancient ceramics
research, a collector and connoisseur of celadon, especially for
Wuzhou kilns and Longguan kilns.

Shao Wenli is a young entrepreneur, enthusiasitic in the
ceramics collection and the development of Wuzhou kilns .

Chen Xinhua is the successor of Wuzhou kilns and a great
master of arts and handicrafts.

Here is my foreword to this new book.

Zhang Pusheng
October, 2010

(Zhang Pusheng, member of the National Committee of Cultural Relics
|dentification, vice-president of the Ancient Ceramics Association of China, a

researcher with Nanjing Museum )
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Preface

The ancient kilns which spread over the regions of Jinghua
and Quzhou, are called the “Wuzhou Kilns” by the circle of
ancient Chinese ceramics research. These kilns in bodies, glaze
colors, shaping and decorations of products shared common
features of the Wuzhou kiln.

Many archaeological findings in the Jin-Qu basin and
adjacent areas evidenced that: as early as the Shangshan Culture
of about 10,000 years ago ancestors in this area have grasped the
technology of firing pottery within charcoal and pottery within
coarse sand. During the Shang-Zhou period, the stamped hard
pottery was widely used in this region. Artifacts unearthed from
ancient kiln sites or tombs in this area testified that the Wuzhou
kiln started producing porcelain from the Eastern Han Dynasty and
developed rapidly during the six dynasties, the Tang and Song
Dynasties saw the golden time and declined in the late Yuan and
early Ming dynasty.

The name of the Wuzhou Kilns appeared first in the Tang
dynasty, during which the Jing-QU basins were under the
jurisdiction of Wuzhou hence , the kiln sites or the celadon
porcelain produced in this area were caled the “Wu Kiln™ or the
“Wuzhou Kiln.” A book caled “ Jing De Zhen Tao Lu” says:
Wu kilns, which were fired in Wuzhou during the Tang dynasty,
are situated in the present-day Jinhua prefecture." The Wuzhou
Kiln was among the six famous folk kilns in ancient times.
A book called The Classic of Tea, was written by the sage
of tea, Mr. Lu Yu in the Tang dynasty (760-761 AD) .In this
book, he wrote: ‘Bowl, Yuezhou is the best, Dingzhou second,
Wuzhou next,---.." . Since the 1950s , through the persistent
and repetitive investigations and excavations by museum staff
and archaeologists, over 600 Wuzhou kiln sites from the Han
to Ming dynasties have been found in various counties under
the jurisdiction of Jinhua and Quzhou. In addition to their long
history, the Wuzhou kilns are also noted for the gquantity of works
produced by its widely distributed kiln system.

The main products of the Wuzhou kilns were dish-mouthed
pots, jars, bowls, cups and saucers, censers, brush holders, water
jarlets, tiger-shaped vessels, spittoons, granary jars, multi-faceted
vases, vases with dragon and tiger design, and vases with applied
decoration.

The main dlaze of the Wuzhou kilns included celadon glaze,

opaque dlaze, color glaze, gingbai glaze, and brown glaze.

The products of the Wuzhou kilns have unique local features
in bodies, glaze colors, shaping and craftsmanship, with a long
history and the outstanding achievements in stack and paste
decoration. Mr.Fengxiangming, a wel-known Chinese ceramics
researcher wrote in his book of History of Chinese Ceramics: ~ The
Wuzhou kilns, which were second only to the Yue kilns in position
before the Tang dynasty, are among six famous celadon porcelain
kilns in northern and southern parts of China. The archaeological
discoveries show that: During the Song and Yuan dynasties,
Wuzhou celadon wares have been exported to many countries in
Asia, Africa, and Europe. In 1977, the wreck of a Yuan ship was
found in Xinan, Korea, from which a hundred of opaque glazed
wares produced by the Tiedian kiln in Jinhua were salvaged. [t
is reported that there is an opaque dlazed plate with three legs,
which is the same form as that salvaged from Xinan shipwreck
of Korea, collected by Taibei Palace Museum. This porcelain ware
is considered to be a product produced by the Tiedian kiln in
Jinhua. Hence, in addition to producing folk porcelain and export
porcelain, the Tiedian kiln in Jinhua also produced celadon wares
for the royal family.

In 2001, the Tiedian kiln site , which is located in Wuchen
district in Jinhua Municipality, was listed as one of the fifth
batch of important historical or cultural sites under State
protection by the State Council. In June, 2007, the Traditional
Firing Technology of Wuzhou Kilns was listed in the Directory of
Non-material Cultural Heritage under Zhejiang provincial protection.

Since the Wuzhou kiln started producing porcelain wares,
the firing craftsmanship had improved time and again through
the development. The main achievements obtained in the burning
technology of porcelain wares are as folowings:

| . The Exploration and Utilization of Silistone Clay

Jin-Qu basin is richly endowed with weathered siltstone
which is a type of reddish clay, and easy to be exploited. The
weathered siltstone is a type of reddish clay with high plasticity.
Analysis on the source of raw materials of the bodies of the
unearthed wares of Wuzhou kilns is conducted. It is shown that
during the late Western Jin Wuzhou potters creatively used this
kind of reddish clay with high plasticity to make Wuzhou celadon
wares. Due to high oxidized iron and oxidized titanium contents
in siltstone , the body turned into deep purple after firing. So, the

deep purple body became the distinctive feature of Wuzhou wares,



an important basis for separating from other kilns.

I1. The Development and Application of the “Makeup “Clay
Technology

It was a great innovation made by the Wuzhou potters that
the wares with iron-grayish bodies were coated with a white slip
before glazing, also an important contribution in the development
history of ancient Chinese ceramics technology. The J Makeup"
clay is a type of white slip with low oxidized iron content, which
turns into cream white with fine textures after rinsing. The large-
size wares of the Wuzhou kilns were al made of siltstone clay
with high-oxidized iron content which resulted in the bodies of
wares turning into deep purple after firing. In order to reduce the
influence of the iron element to the green color of the dlaze, the
clever Wuzhou potters coated the outer of bodies with a white
slip to reinforce and whiten the body. The glaze over the slip
looked smoother and glossier than that over bare bodies. The dlaze
colors were light green and yelowish gray. Due to the application
of the “makeup" clay, a layer of white crystallization appeared
where the glaze and body had not adhered closely forming cream
white crackles. This is also a unique feature of the Wuzhou
wares, one of criteria that identify the Wuzhou wares.

|1]. The Making of the Opague Glazed Wares

In addition to firing light green glazed wares, brown glazed

and color glazed wares during the Tang dynasty, The Wuzhou kiln
also succeeded in producing the opague glazed wares. So far,
there have been found six Wuzhou kiln sites dating back to the
early Tang dynasty, which mainly produced the opaque gdlaze wares
and some brown glazed wares. The glaze colors included the moon
white, sky blue. The main products were large-size dish-mouthed
pots. The recent archaeological discoveries showed that the
Wuzhou kiln was the first kiln system, which succeeded in firing
the opaque glazed wares in China. This is a great innovation
made by the ancient Wuzhou potters, and also an important
contribution to the development of Chinese ceramics.

|v. Achievement of Firing large-size Wares

A jar with complicated pattern dated to the Western Zhou

period, with a height of 30.7cm, a mouth diameter of 22.2cm,
and a base diameter of 27cm, was colected by Quzhou Museum
in Zhejiang province. This showed that during the early Western
Zhou period the ancestors in Wuzhou area had grasped the high

technology of making and firing large-size wares. Again, a proto-

porcelain bulbous belly container (Lei)

unearthed from Jinhua s ancient tomb of the Three
Kingdoms period has a height of 36.7cm, a mouth diameter of
30cm, a belly diameter of 48.5cm, and a base diameter of 20.4cm,
with string pattern, glazed yelowish blue. The large-size ware like
this was rare in other kiln system during the Three Kingdoms
period. The firing of large-size porcelain ware needs higher
craftsmanship. This showed that Wuzhou potters mastered higher
technology of porcelain making 1700 years ago.

v . The Achievement of Stack and Paste Decoration Art
In long process of the development of Wuzhou kilns, the

shapes and decoration of Wuzhou kiln porcelain had a unique
local style except for common features of that period. The stack
and paste decoration art of the Wuzhou kiln is one of the most
striking local features. This decoration art reached its peak during
the Five dynasties and Song dynasty. Works of Wuzhou kilns with
stack and paste decoration possess the artistic characteristics of
realism, simplicity and imagery, and robustness and gracefuiness.

Vi. The Achievement of Brown Dot Decoration Art

The products of the Wuzhou kilns in the Tang dynasty
possessed a distinctive characteristic that the celadon or opague
glazed wares were decorated with brown dots. This kind of
decoration art originated in the Eastern Jin, during which the
mouths of dish-mouthed pots, chicken head pots, jars and bowls
were decorated with brown dots. On the basis of this decoration
style, the ancient Wuzhou potters created and developed a new
artistic style “Brown dots decoration” in the Tang dynasty, which
broke through the traditional decoration style of single color glaze.

The Wuzhou kiln started in the Eastern Han Dynasty,
developed in the six Dynasties, flourished in the Tang and Song
Dynasties, and declined in the late Yuan and early Ming dynasty.
Their long history of firing porcelain is rare throughout history
of ancient Chinese ceramics. The development history of Wuzhou
kilhs is the epitome of history of the development of ancient
Chinese ceramics. The Wuzhou kilns are endowed with abundant

cultural value, and a treasure house of historical culture heritage.

Lei guogiang
October.2010
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