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rs Suggested (6 classroom hours =270 effective minutes)
Part One (70 minutes)

Part Two (105 minutes)

Part Three (85 minutes)

Part Four (10 minutes for Movie Appreciation)

)s for Teaching

L el

2.1 For Dictation in PART ONE, the instructor is to play the disc four times and ask the students
to write down everything they hear. For the same part, the instructor is expected to steer the
students onto imitating the speaker’s pronunciation and intonation. It is then suggested that, for
Mini Oral Task, the instructor adopt as flexible tactics as possible to mobilize the initiative of
every student to bear a part.
2.2 While helping the students comprehend Text A in PART TWO which is intended for the so-
called intensive reading, the instructor is asked to use English as the teaching language. It is
especially advisable for the instructor to paraphrase or explain important and difficult language
points or sentence structures in plain English. In most cases, Chinese should not be employed so
that the students are weaned off the negative transfer of their mother tongue. Text B is designed
for extensive reading in which the instructor’s task is to help the students get the gist of the passage
and respond wisely to the questions involved. Text C is for further language acquisition that
requires doing specific exercises.
2.3 Extension of high-frequency words or expressions

The following three high-frequency words and expressions are elaborately picked from Text A
with their typical and very useful extended collocations offered. The instructor, while explaining
Text A, is advised to encourage the students to internalize the usage of them, and more
importantly, to teach the students to learn how to learn.

A. share (Para.l in Text A)

* to share sth, withsb. S5XASFEY; 5EEXEARA/GRMEMBFEXFLFEA

I'll share my notes with you if you'll lend me your dictionary. 4= R /R4 % R84 F 915, K
HAR FRO LR,

She never shares her secret with her parents. Ak R 3 4b 6 5L 5 £ F X F

% to share sth, with sth, 5--cece 3L E] #eeeeee

His poems share some features with those of Robert Burns. #uégiddife T4 « B H X

2



The picture shares the background with the photo. Xt E A=A RKB A XA T ARG KX,
x to share (in) sth. /doing sth. > HWIX>FEXFY; A5XFY

They shared in using the tent. #4113 A —TAHKE

They share (in) their troubles as well as their joys. #.411FH &2

x the lion’s share & K #94 #

He wants to keep the lion’s share for himself. #6484 T @K K@M H.

The family owns the lion’s share of the orchard. Z K% MA X ER B R XHH.
John takes the lion’s share of the company’s income. #4842 T A KNG R XHH .
x fair share /4765 —15

She has had more than her fair share of problems recently. 3% %% 2| &9 S| A4 7 % .
Everyone is made sure to get their fair share. HE&EHEMARFE T G —0,

* to go shares (with sb. ) (insth.) L5#ASFGE)XR5#ERA)

Let me go shares with you in the rent. &A=tk o #ALE,

B. avoid (Para.3 in Text A)

* to avoid doing sth. # % /B b X F

He tries his best to avoid talking to me. #7438k % Fo & 3%

We should avoid making unnecessary mistakes. X115 %8 %10 R 4 26544,

* to avoid sb, /sth, like the plague #& /) =itk /R EHF EAREF

He is so kind that you needn’t avoid him like the plague. #AJE4F 8 , 4R R b4 k388 2 A% — 4%
B A,

C. apply (Para.6 in Text A)

* to apply (to sb.) for (sth.) (GEA)PHF(EF)
He plans to apply for the vacancy of sales manager. #.it X ¥ #4452 22 8 T 482 4%
He must apply for the scholarship; otherwise, it will be hard for him to cover the expenses.
W G R HRFE, TR R F ARG T4,
* to apply sth. tosth. de---iZA/EA/ AR X FH;de-- W/ gk /4B X4 b
What has been learned must be applied to practice. F A% A ,
The new technology is applied to the production process. #73#& K#&ZHA T A= P,
First, apply the glue to both surfaces. & %,/ # @ ARk L& K,
x to apply oneself/sth., (to sth. /doing sth.) 2 / F/% s F-eeeee
He applies his mind to the difficulty. 4% & &% X N3,
He applied himself diligently to learning French. 3 # R4 3 5 k15,
It is essential for us to apply our minds to finding a solution. % 4% 4 2 £ 1&3 3 A5
g s 9 AL Ak R
2.4 A little plain poem. The instructor can avail himself or herself of a proper opportunity to
lead the students to read aloud.
The Tiger
By William Blake
Tiger, tiger, burning bright
In the forests of the night,
What immortal hand or eye
Could frame thy fearful symmetry?

In what distant deeps or skies

Unit 1 A Cross-Cultural Context ; Americans, Germans. and English 1 3



Burnt the fire of thine eyes?
On what wings dare he aspire?
What the hand dare seize the fire?

And what shoulder and what art

Could twist the sinews of thy heart?
And when thy heart began to beat,
What dread hand and what dread feet?

What the hammer? What the chain?
In what furnace was thy brain?
What the anvil? What dread grasp
Dare its deadly terrors clasp?

When the stars threw down their spears,
And water’d heaven with their tears,
Did He smile His work to see?

Did He who made the lamb make thee?

Tiger, tiger, burning bright

In the forests of the night,

What immortal hand or eye

Dare frame thy fearful symmetry?

Listening and Speaking

The Bell

A strange thing happened to Henri yesterday. He was on a bus and wanted to get off. So he
stood up and rang the bell. To make sure the driver heard him he rang it twice, but the bus didn’t
stop, and the conductor came and shouted at him.

The conductor was so annoyed, and spoke so fast, that Henri didn’t understand a word. The
bus stopped at the next bus stop and Henri got off. As he got off he heard someone say, “I think
he’s a foreigner.”

~ When Henri got home, he told his landlady about the incident.

“How many times did you ring the bell?” she asked.

“Twice,” said Henri.

“Well, that’s the signal for the driver to go on,” his landlady explained. “Only the conductor
is allowed to ring the bell twice. That’s why he got so annoyed. ”

Henri nodded. “I see,” he said.

4 | BEAXEREYEBEHIAEC—D



Exercises for TEXT A

1. Answer the following questions according to Text A,

(1) First, there is a commonly accepted, invisible boundary around any two or three people in
conversation which separates them from others; second, the Americans have a vague idea
of the exact point at which a person is experienced as actually having crossed a boundary
and entered a room.

(2) Because he thought the author had entered his studio without greeting him.

(3) The educated (public school) English and the middle-class Americans.

(4) “Do not disturb” or “I’'m angry”.

(5) The Americans make a relative compromise concerning space between the Germans and the
English.

2. Choose the best word or expression for the following sentences,
(1) B; (2) C; (3) A; (4) B; (5) D; (6) A; (7) B; (8) B; (9) A; (10) D; (11) B; (12) C;
(13) B; (14) C; (15) C; (16) B; (17) C; (18) D; (19) C; (20) B

3. Cloze. ‘
(1) B; (2) A; (3) C; (4) C; (5) D; (6) A; (7) D; (8) C; (9) A; (10) B; (11) C; (12) B;
(13) C; (14) A; (15) D; (16) B; (17) C; (18) D; (19) A; (20) B

Exercises for TEXT B

Choose the best answer on the basis of understanding the text.
(1) D; (2) C; (3) A; (4) B; (5) B; (6) A; (7) C; (8) D; (9) D; (10) B

Exercises for TEXT C

1. Read the above passage and correct the errors,
(1) forget—to forget; (2) disembark—disembarking; (3) are—is; (4) Be aware—>Be aware
of; (5) listen— listen to; (6) which—where; (7) rubbishes— rubbish; (8) reasonably—
reasonable; (9) facility—facilities; (10) contain—contains

2. Read the passage and decide whether the following statements are true or false.
(1) T; (2) T; (3) F; (4) F; (5) F

Part Three Translation Focus

LEARN THROUGH DOING SPECIFIC EXERCISES FOR “TRANSLATION FOCUS”

BT ZSRKHBBIFRS .
REFTHBORZ S| T 2EARKHAT .
YEFTESCE R, X NS B IILIRGE (WA T HEIF .
— WS [ e AR U A i (E R IR AR T .
bl & BB R AMTTAERR B 2R 649 BE 7 Bk 858 T .
e 2R FEREI.

AR BIRAT B UT L RERE ML , S RRAFHI R .

N O Ul W N
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8. [ AT [ 45 X & i 2% i B 75 SR RS
9. A AN T8 1 R AR s S A A .
10. FHAR SR HAME (el O .

For Your Recitation

Assignments

1. Recite the passage.
2. Paraphrase and translate the following sentences.
(1) If we want to understand the various issues of great concern, we have to refer back to two
basic American patterns that are followed naturally in this country and tend to be treated as

universal.
J T PRI AR A RER E MO, IRATA L ER R BANE X EOA AT 4R T H £ E
Nt FAE2ER M) Z M.

(2) I have a better understanding of the German pattern in my later study and learned that it is

impossible for you to stay inside the room without intruding the other party’s territory,
especially when you look at him/ her regardless of the distance.
J& Ry B OB E R AR AR A T — N R R B B R, OF B3R T 0 R 7 R A il
MR RIAL —E M AARBIX T # = [6], fE— B E A — TN — TR EEEE—L
.

(3) With efficient water power, New England became a manufacturing center.

B TR ARFEE Bk 215 LU — DM HlE L G

(4) He was so skilled at the application of such subtle flattery that he almost got everything he
wanted through it.

BT I8 0 S i Bz S K4l AR B AR LT85 8 T .

(5) I remember when I first came to grasp the central idea of the Origin, my feeling was “How
stupid I was for never having thought of that!”

I HAIUECH R B ZE SR, R0 A C“BER, BREX MR BAER”,

3. Passage Translation : translate the following passage into Chinese.

7 —J7 i, EZ RS E AN G HAL ) SR i R AL — =, —BAEF LK K., #A A
S B AR EE N T 2 AR A X A E R AR E AN A S B RS E FEETERMENE., b
WIFMREASTE —RAERR T A S5 E, R R EE 15 A S BERRRE—H ., B
B AT FREANERA N L2 E———RIIA TR TAEN T RBBIREAH . mERE
TAEM £ E AGRABEIRIF A TIA N3 B B TAEZ B, W SR/ AR, Bk, iFE
ARV NN ORI BRBETT S, AT LR E A TEEAFMEEAZE,

Movie Appreciation

Avatar
Jake Sully: Okay, you probably don’t understand this, but ... thank you. Thank you. That was pretty
impressive. 1 would have been screwed if you hadn’t come along. Hey, wait a second, where are
you going? Wait up. Just ... Hey, slow down. I just wanted to say thanks for killing those things
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... Damn!

Neytiri:  Don’t thank. You don’t thank for this. This is sad. Very sad, only.

Jake Sully: Okay, I’'m sorry. Whatever I did, I'm sorry.

Neytiri : All this is your fault. They did not need to die.

Jake Sully. My fault? They attacked me, how am I the bad guy?

Neytiri : Your fault! Your fault!

Jake Sully: Easy ... easy.

Neytiri:  You're like a baby, making noise, don’t know what to do.

Jake Sully: Easy. Fine, fine. If you love your little forest friends ... why not let them just kill my ass?
What'’s the thinking?

Neytiri : Why save you?

Jake Sully: Yeah, why save me?

Neytiri You have a strong heart. No fear. But stupid, ignorant like a child.

Jake Sully: Well, if I'm like a child ... then, look, maybe, you should teach me.

Neytiri Sky people can not learn, you do not see.
Jake Sully. Teach me how to see.
Neytiri: No one can teach you to see.

Jake Sully: Come on, can’t we talk? Say, where did you learn to speak English? Dr. Augustine’s school?
Neytiri:  You’re like a baby.

Jake Sully: I need your help.

Neytiri : You should not be here.

Jake Sully: OK, take me with you.

Neytiri: No. Go back.

Jake Sully: No.
Neytiri: Go back.
No.

Jake Sully: What are they?

Neytiri: Seeds of the sacred tree. Very pure spirits.
Jake Sully. What was that all about?

Neytiri: Come. Come.

Jake Sully: Where are we going?

Neytiri: Come.

Jake Sully: What’s your name? Shit . . .

Jake Sully: What’s going on? What’s happening? Hey ...

Jake Sully: What’s he saying? What’s he saying?

Neytiri My father is deciding whether to kill you.

Jake Sully: Your father? It’s nice to meet you, sir.

Neytiri: ~ That is Mother. She is Tsahik , the one who interprets the will of Eywa.
Jake Sully: Who’s Eywa?

Mo’at: What are you called?
Jake Sully: Jake Sully.
Mo’at . Why did you come to us?

Jake Sully: I came to learn.

Mo’at . We have tried to teach other sky people. It is hard to fill a cup which is already full.
Jake Sully: My cup is empty, trust me. Just ask Dr. Augustine, I’'m no scientist.

Mo'at: What are you?

Jake Sully: I was a marine. A warrior, of the Jarhead Clan.

Unit 1 A Cross-Cultural Context : Americans, Germans. and English | 7



Mo’at . It is decided. My daughter will teach you our ways, learn well, Jake Sully.
And we will see if your insanity can be cured.

RXEGiEX

BXAEETHEEAN BEAMEEA

(EABEEAMEEBAN XA ER S ERZLEE,EHFFHE, @A 80T X250
K, B, —LRAERIANXMEREGEARRFIRS —FRBARZ BT RAAHLRA 3T K

FEE AR R

RAZRELRTERANERXANETE —RABRABEAZTEATHABANE S, URHEKLER — 4
ARE, WTRYEREMAERXNFT EXEHALEEHA —TAXERAERERLAE
XEAMBETHRA IHFHELELK,

R ELEAREREZTH—NARRE—EHEAEEXRRNAMARZAALL . A —
FEH B RN ECAR T, REEBRTURET DA IFHBHEP T A LRE —F
RARYHE., BE ANSERFEFEURTHREMA. FEXFTFET . 627 RETENET,
EHELRBREEENFE, EARUKRL, F_HEARZEARETRARTENBRT R it
ANTHAHZE ., XTEASBELEATME B EEBIRELREZNAIRMBIAN L E 55
WMRKESETHE BT TEZNNARIK XEAMAAAIRFERG KRFLTEINX
TGHEREFEMNEF ARELER/ANERN . XEBAMA AN RMARA R AHNKF HGHETHE.
MAEEAS, U LN EERAZEEXHTER. UTEHEAHERGF RETHKRBERE

— AR EE  REA—ERESN RN TN EFEER LAREN N ERLTFRE.
EHERANRERRERT —MLZARKNIHE, B2, X —FRHHLHF B — AN\ B A
PEA—ABEWNEARBETEZN —EH, B — KA I HBN X BESF B BEH, LY3EERH
AR, RELAT R, EREHANEAT AT ZINNIHZE  FELEARXPUORALAK
HEARRK., ARG EAUREME S AR TUFEK. KC2FEETHNAEE, B
FRATHRMN A RE TURT LT EHRA T XEHNAN, REBRE KA F N E R EL
AF#h. ERMRERT R EXZ—ANAEREAREX —BFFE, ZXAERRRAA o0 A WA —
F R M EREAARE - REEABRTFEARALAN REMFLHE M THEM
FARGITEF? BRERXHFHRT?

BREZETHENZE WERA+TFEEEAEX. RMERKEE BT HHER, EEXHN
REERNABENRX A TERHN TR KA il EEE HNH - NFERETELHANET
BR®KEE HHNRE—FEES —FHHE ERALEBRA, AR wk.

FeE AR

FHABDAFMLEAZH-—HEFLRFANANMEARK. REFHF U XA FENAZTE
KERERNE MLARHZREEZARAEZILAEZANN PO ABANT FHEBDAZE, IHZ
BENEZERWRAREZ AT - A£E. RINBEEEN-—BAARFEIH# T LG TR, A
KEMEHLEHRET —MAKED., ELE RO RRELHAN P EEREEXFR
FERAT-MABKEEL FIHFLERTAGMI), ERXEALKT-—HHL2EHT, TR FE
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BEEDM— NERE-NERNELE ANARELEA. RTHEZR, XXZAAZES
ErthFaEEZR.

ANELEKANTERREBANNGEARAAECHER RHEZVRB LB E. 8L
WEELHTULBEFR XL, FANENEREBITR"IRELR.

B—7E.FLEWNFERBARN S E e L H K EL %, - REFBILFKA. 2EBA#RE
HAMNBIEE TEBARHHAEN TRALZ, XA ZREXEBANECERANAELSE
TEAWEH. O FAXRTLHE NI AABNETEHCHEE,  ARPPFIFEFHCTH
RAKE -, Bkl TE2EAAERE MLt — —BALERTHENTRREI R
T, MEABIHNERBALREREREMIN AN G ENTHIESEKE, WL EXBHRKEXK.
El . EEH —HEEAACHEET S, TUREEANTFEEBAREEAZN,

(& &HHF)

Text B

R ® MW

BEERERFOERE AR THEN M FHTRORBRFLE. ROCEAHN
BAR: A RTROK A —LRBNEZTEZH; LA, RACR T MFIMER RE,

RANBEBREIR Lot X AN B F LY NEHRURZIE YN EESF, RO T
ERFELBNEFARBEFMEPLHRHRTRANERN. REFSTAEEKE +. BEAH
I, — AR RNAEZRHHS, KA 8 THH! ,

BEA—AJEXRRREFELK”, RAFR  ORE-FAS, 2 NE. ELEN,
Fraggelt, TERZRN“EBR"EH LA AAERS R BHR EAXFREFLTHLAEZHR
B .

F—FERRLAT AT A TEAFTEFMRAARRANNE FHRZL"FRTHRF. &
DEXANFENR TR LB TFH . BEHERRB - URENEL LSRRG THETE, RE,
R, H,ZG? EmEN—SFARBRLHELS ARG EFE—H  RAAYXFANHTH
—ANFEAREKRAHE, KA RETHEFIHZER,

BHZL ERE) MAANER  BRBET - NMAACEINFR. AABBHEL TFLZEX
ToagE, R REAMTE TREFNTEHKRTE., LRAZNEERFZHHANRIEE
EETENMAFERS  RHBCTAHE. RO pHETERFAFHARA T XERH, TR
EIMEAMKTHEEEEORZITRES ATREZ,

REGHAZEREEHAEAFTXETEANMNTF . HLRFADS LR FAHBET LS4 Kb A
BtET —HEARKEFHHOME, R THENL T, T # “shay shayGat #)” . RE R BEF T .
EHETRGILKE, RFJLAMEE - RS, £ H 2 nee how(RIF)"Z F, &R LHAEF.
BRBEABRAZ MRELL2MZIUMEK., TABT!) FRREA P XKk, T H M1 2 #
& KRPREAKTMA. 2 AEX!

KBz 4 U EREFEEFXHERA NI EREFH, RTL2AC FEREHLP—
Lz FR—ENMF. RNETEREXHLRESG. REBE IR HEAALHRETE
FoliRGFRAFEE —HETEK, EEXARAEAHLRFE BABBETRR. BHK.R
HEEGTTTRZIMNGTK, KF R, REXHF AN, ERINEFERGE L BHEKEBH I LT
KL% #. “Liang ge rou bao(# /> 4.)”, 1 & & “Er low bow(— {4)”,
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XEFREH-—RELTROHF, RRAKABRATERNTER L AR EMERE 7 AUE
BB EE. AFRTURBRSFAERACTRHEABRENER. NTRALNKE
P XELR,FRD?

FAEHANERRERRAANE — N 2A 5 HEHTR. MO H TR ENFT#,
EREMTF—L2HEXHEANDMEAATE AN ENHEFANEAEFHZ -, MHARK
REHRBANEH . FHIRF 2R EER.

HHZAL BATERHNEN ERRAAXR AN EHLEOTAKT R, TEERX
AH—REFECHF XBEFERAN TR AT BFERANEN ACEAERBREHNRAE
WAEHEN. Aft2teXxal? BHRR—LABEA MTHRR KR, LHLRKHFE
JLFERE "N R, R EREET B CAENNE.

KBZH - RBRTNTHAAEZTNARENE, EERAIBLFLT!

REXEH¥E T R REFERAAERFNATFER, A FHRBRANELEKAH
WEH THS., BMNBLRABU-TEATRR . BARE: A HCHBLERT —NEEWH
B REETHBEN T REAK T2 FEHNEFR,

(& &HF)
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g Hours Suggested (6 classroom hours =270 effective minutes)
Part One (70 minutes)

Part Two (105 minutes)

Part Three (85 minutes)

Part Four (10 minutes for Movie Appreciation)

for Teaching

2.1 Extension of high-frequency words or expressions

The following three high-frequency words and expressions are elaborately picked from Text A
with their- typical and very useful extended collocations offered. The instructor, while explaining
Text A, s advised to encourage the students to internalize the usage of them, and more
importantly, to teach the students to learn how to learn.

A. die (Para.1 in Text A)

* to die of / from sth, 5 F------

Some animals could die of starvation if the snow is too heavy. 4w R & T3 K K . A k3 4h 24k
e,

The younger composer died from typhoid at the age of 30. A4 F#2e94F 8 K 30 ¥ aF & T
hE,

x to be dying for sth. /to do sth. ##/:8% () X F

The little girl is dying for something to eat. iX /&AL KK,

Your mother is dying to know where you’ve been. R84 48 4o i 4R S i AR 2 3 5

x to die out (35 K3k A F)IRA, R4, 41T ; (35T 46 HOEF)H &, 3w

After decades of revolution, some old traditions are dying out. 2if JU+$ &% ¥, — s\ 4%
Y E LI K

% to die in harness £ T1E #7958 % ; #) IR

We are sure he wanted to die in harness. #111#13 # % A 2 58 /o 6 B 42 L 44,

The old man says that he intends to die in harness. %At iT H L4635,

* never say die R &4k ; REH A

Never say die: we might still get there on time. #|# 4,, &A1V A 7T 445 0 AL 5] AR 2,

x the die is cast (i) F L 27, KT 5 KT RA

The die is cast now, but I still say they were too young to get married. L& K & &, Rt &
BAREGB AN KF2T , ERILLEE,

There is no turning back now, the die is cast. 4n4 & LB, — LR A,

11



* to release a pnsoner/ hostage # 3 A Zl’a//\)ﬁ‘i
The hostage was finally released. AR JR&EE,

* to release one’s ... emotions K jg----- B
She burst into tears, releasing all her pent-up emotions. #4% # X £, & i h 23R FpHl AL k8
'ﬁ— é‘. o

* to release sth. onto the market 2------ BHE| T

Our new products will be released onto the market next month. #1765 #7 & & T A & & 3%
L

* (of sth. ) to go on general release ------ TR AT

The movie directed by Zhang Yimou goes on general release next week. iX 3R 7K 2% FE 49
v KT T AL,

x a sense of release after ... - Z_JG t R IO B

She felt a sense of release after the examination. X LG A BE R .

C. point (Para.4 in Text A)

* to point at/to sb. /sth, HHEEA/ X FHRALERFT A

He pointed at the diagram to illustrate his point. #.3% & B & k HLEA &9 5

Not far from there, you’ll see a signpost pointing to the town you want to go to. & AL RIZ,
R T A F B — AN BAT, F AT B L e AL 77 6],

Everything points to a bright future for the expedition. F#FiE £ A8 & 81X K& PAA KA 49
A,

x to point the finger (at sb,) AF I H (EA)

The article points an accusing finger at the authorities. AZ XL Fi#EFT T % 5.

The company has been forced to point the finger at him after all the trouble that has been
caused. T AT A X ERIMZ G, 28 RFRIE T4,

* to point the way (to/towards sth. ) 3589 % ), 45 th (&y---+- VR e Z 3%

Large electronics companies developed television, but Baird pointed the way with his
experiments. K& & F T b N A4 T oA, RXAH TN REG TR AIEET F5 .

The recent reforms will point the way to a more prosperous future for our city. if#16)— 2 7
BKEAFATHERAERIBAT 7 A,

% if / when it comes to the point & 47 8k & (% AW &) B

When it comes to the point, he always changes his mind. — 2| 3k & 8, 40 % 2 16 8F T 3,

x point taken (3£ ABR 699 .5 8 4Fve, FiRA 2

Point taken. Let’s drop the subject. #F*€, 413k F X A &M e,

* beside the point & £ %9, RAB-F &4

That question was beside the point and need not be answered. A FI# 5 A M A £, & A &
£ 3k

What you have said is quite beside the point. 4R#4F LR 5528,

* carry/ gain one’s point IR A AEZ B &é’h{?,é

The chairman tried to carry his point on the meeting. % & 4 B /£ & E4& #9053 £2 45 ..

* have one’s points A i sb4k 5

I suppose wine has its points, but I prefer beer. H] ZBHE R A CHIFL, EREZERTH,

Electronic music may have its points, but people in rural area may prefer traditional folk
music. & FFREFAEHKE AL SRR GANLHFE ERBHGR K.

2.2 A humorous short story. The instructor can avail himself or herself of a proper opportunity

I2 | ¥AXEREHBHFALS—H



