Great Move in Xichuan: 2009~2011

W
e

PER IR FHE TR FL



EHERGmE (CIP) HiE

WK 2009~2011 / FytiE — JbFR
o DA 2R AL, 2012. 8
ISBN 978-7-5122-0275-7

[. @Q#f-=- II. O M. OR L E— RN — 7)1
Eé——2009ﬁv2o11——£&““7ﬁ IV. (OD632. 4-64

P RAS B TR CTP R A% 7 (2012) 55188752

Y WIERFE G2009~201 1
1 Fe Tt
bl Gw: 5k
Yot : JH
i P 4 W SARCF XIFRKE PR

VL

H Jic: v R4 A H R A
Moo dks dERUARIRXARE RS 14 (100013)
K f7: 010-64211754 84250639
4 Hik: http://www. chinamzsy. com
El Rt s b O Bt B AT BR 28 ]
A: 12k 787mmX 1092mm
gk 10
g . 20T
K 20124E8 )6 RUH LRRCR IR E
. 1—5000/1f
: ISBN 978-7-5122-0275-7
i ffr: 198. 007G

BRI AT A5



W RS B

2009~2011

I ¥

Great Movistin Xidlmun: 2009~2011

P ER IR #FE MM R T



201048 H20H , I A EAEBE=E L AEMDS AR A B R K AL,

On August 20, 2010 the immigrants of Liying, Shangji town, Xichuan County; are helping to carry the

belongings of the fellow villagers of DuWan, a village across the river.




i i o G,

b3

N

i

W}‘W

G

!
o
A

H ok

Contents

004~005

/R
Preface
Tex/Cui Jun

006~013

¥l BB IR Y BT — REREmER
3/ i)
"Occasion” and "Necessity" of Photography—Enlightenment of Wang Honglian
Tex/Zhou Yibo

014~107
BB : 2009~2011

Great Move in Xichuan: 2009~2011

108~109
1958 ~ 201 LA PE DX HE B s B HEBES e LA B P DL 2 P b

The losses of the inundation and impending inundation in the reservoir area and
the resettlement of the immgrants over 1958~2011

110~115
R TRE R TR (19584 ~20114F)

Milestones of Resettlement in Xichuan, China (1958~2011)

116~119

Jri il
3¢/ EkE
Postscript
Tex/Wang Honglian



il )\_ﬁ %2009-2011

A%
S/ %

FARALTER Tid, RBIRIE R H e wE ! B AL 2 TROARS R T 4)
MIBITES S, EIGERIRSRAME “ TR e TR TS, & Bk,

RS RN AL, X —BACEILN Y A fi T %
K UK M LA, G CPUARRSS . MAESERT XX
ALAESS, o A K HD T BORFLA B & 1 TS DR, RRRATIE, MR 17— i
R ZD RS L E R AR, R T4 LR H AT K k. (ERHE = 4R
eI, e SUR B 2K R AL 208 A BT RS BOTR, . PHT D30Tt
BRI —k16. 54 TR, PMMBGE S 1l o4kl 254 B lilx, €l
i R ERFIFS R e 2y |

EREE A F A AR, WIS T 0, ALK
SERHI B a200% 42501, e tAs, A3k T 7205 59km
HT TR TRER R

TN B P K AL R v 28 RIS & BT e, SO 5 P T 1
JEIX RS BEME —FRIE HH EURGE e MRS, , (R /AL TR R HL 1 X
B LA AL TA L e ML, — BN MR SR A,

T EPGERLE WAL F, Rk 2 ERMA. BRI E,
AP TH AR KAE T TR A ORI . S RIT AR, b
QI OLR T, B W B R U . 0 RS R 5
ot "Bk L L, EREREN WEfs, ElGERERIR
IR, AL FEIRAE, BRUEK, B H ), AREEREEN R
KE. JUEk, ot & HILA T RIS, R, WEER, L
PRk 7RIS REIRAS, 24 FE R OME B X fth i 7T, BRI
PP AT L BT RAT R AT 7R A . &2 4

FREFSIN AL, RIS T AL BRIRE R, 00k b A%
SEAE A AKTERTILIC

FTEATIUL, Bl EA , XS IR S TSRS, IR A X B ARG
T AR Y, 25 2 ORI RS Rk . Eix—

sk BAROZEE S, PR, 71 7 2, 1 s S 1% e
i)

TR, *FEES, 3 EKACE TVEA B . TR (eI T 1E12
L Bl TIEXRIE AR, BEAEARE AN, SRS T TR
AV, AR YRS i S o BRI BN TR, AR R e
AT LA, BLAE, FMRB SRR, SRR LI, LA
LAE. aTLAGE, FEECAIRI AL T LR AE TR REBGALHE T 1A o] B K1Y
ENd, BOAA 2a A BRI, AR, BRITRE TN E
YRy dl, FERBEA TR, W&, BIRFHA. A, BTLAGA %
BEh, B, B2k TR, BREE RS, IR
fifL. DR TAE, S NRISmICA R L 2 JUAEAE R K . iF/RFniE K b SRS R
Tb. REREEARILON . WA TR 5, AR5 Tk

EUGER SR RIS, ERGER BRI B, (B s
BUBTHIIEIN, RSS2 Br, i B SOA RSN R 2 S . %
ORISR TR AT, BCh i iR s |

2012487 H A5
(P AT dy A KAVT GUT K, B BURAS R 24E)



Great Move in Xichuan: 2009~2011

Preface

Tex/Cui Jun

As South-to-North water diversion will be inscribed forever, resettlement and
relocation will be written as a brilliant chapter in history! With the resettlement
action of Middle Route project of South-to-North water diversion coming to a
successful end, Wang Honglian’s immigrants shooting project finally went up a full
stop and went to an end.

With regard to the industrious and intelligent people in Xichuan, it must be
a marvelous period! Facing with the relocation and resettlement work, which is
the "most difficult task in the world", as well as the difficult task of "finishing four
years' task within two years", cadres at all levels and the masses in Henan have
united together, strived to make progress, and sung many touching choruses about
relocation and resettlement, thus obtaining world-renowned achievements. In as
short as three years, there are 208 brand-new relocated villages standing on the
land of the central plains of China, and 165,400 people in Danjiangkou reservoir
area have been safely and harmoniously moved to 6 provincially administered
municipalities and 25 countries or cities, thus creating a miracle in the history of
resettlement caused by water conservancy in the People's Republic of China.

Wang Honglian, a native-born man of Xichuan County, who left
administrative leadership post right now, led more than 200 members as the
chairman of Xichuan Association of Photographers and been the van of those
members, left over more than 200,000 pictures and the gorgeous cadenza of whole
resettlement project!

Xichuan County is the water source and the beginning of the channel in the
Middle Route project of South-to-North water diversion project, as well as the
only emigration county and the third largest resettlement county in Danjiangkou
reservoir area of Henan Province, which plays a decisive role in the South-to-
North water diversion project and the resettlement of Danjiangkou reservoir area,
so it has always been the focus both at home and abroad.

Wang Honglian used to be my colleague and had been friends for years. He is
one of the descendants of Xichuan immigrants, who have special feelings to south-
to-North water diversion project on his doorsteps. He was retreated from the post
of a leader and then was recommended as the chairman of Xichuan Association
of Photographers when the pilot resettlement work was commenced. With the
profound feeling to those immigrants, and the solid belief of "leaving precious
history and rating the resettlement spirit through cameras', Wang Honglian went
through an arduous trip over land and water, visited villages and households,
and followed the resettlement and moving in Xichuan County all the way after
overcoming many difficulties, including the old age, weak body, and shortage of
expenditure. In these years, he carried the photograph equipment with tens of

kilograms, worked from dawn to night, endured the hardships of traveling, and
almost travelled through 168 relocated villages in Xichuan County, as well as
almost half of the other 24 relocated counties or cities in the province. The passing
by ancient villages, touching scenes of burning paper as sacrificial offerings, bright
smiles after moving to new houses, the care from leaders at each level, and the
selfless dedication of resettlement cadres are recorded in his camera, and then
rated as the everlasting memory.

It can be predicted that as time goes by, these photos will be lasted forever,
and they will become a precious spiritual wealth. Plenty of his pictures contain
heavy and broad Xichuan’s resettlement spirit. At this point, we should thank him,
immigrants should thank him, Xichuan should thank him, history should thank
him more!

[ have special feeling to Xichuan, resettlement work and the South-to-North
water diversion project. I used to work for 12 years in Xichuan, walked around
each village of the reservoir area, was familiar with the local conditions, and
established solid emotions with Xichuan people, so I usually regard Xichuan as
my second hometown. When I was transferred to work for Nanyang Municipal
Government, I was responsible for the resettlement, relocation, and the South-to-
North water diversion. Now, I work in the resettlement office of Henan Provincial
Water resource bureau, and I work for the resettlement once more. It can be said
that resettlement and South-to-North water diversion project have inscribed
an indelible print in my deep soul, and they have become the glorious career
deserves my effort. I have always maintained that resettlement and relocation
is a career with tears. The emigrants are cute and amiable, while resettlement
cadres are respectable and admirable, so I have always worked with the emotion
of thanksgiving, moving, admiration, and remember. Turning over Honglian’s
photography collection , the familiar faces, shining work, touching scenes, the
rain, sweat, and tears in the past years, as well as the collaboration and difficult
work of the masses will be recalled in my mind.

we should treasure Wang Honglian’s hard work and congratulate his
achievements. At this very moments of congratulating Wang Honglian and
publishing this book,I will extend my heartfelt thanks and grand respect to all
immigrants fellows whom I know and don’t know, and people from all walks of lift
who support the resettlement work.

July, 2012 at Zhengzhou
(author is Deputy head of Henan provincial water resources bureau
and Director of resettlement Office of Henan provincial government)
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On August 2,2011, Zheng Chengwa, 84 years old, living in Houwan Village, Jinhe Town, Xichuan County, are now packing goods, getting ready to move.
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Preface 2
"Occasion” and "Necessity" of Photography
—Enlightenment of Wang Honglian

Tex/Zhou Yibo

I

The pictures are taken directly from the realistic living scenes through
documentary method, and the pictures only for demonstration are relatively easily
to be obtained, while there are few pictures with genuine interest and can attract
other people to "linger on" for a long time. The occasion of the photography always
troubles our photographers, and it is an outstanding problem in the ignorant
consciousness of our photographic enthusiasts. These characteristics are not only
showed out during the process of taking photography, but also emerged during the
growth or the birth of photographers. Viewing from the photography circle, there
are several photographers who have achieved great performance within several years.
These occasional events are very few in the film times.

Wang Honglian is a "fruit" from this occasional situation. In a recent national
photography competition, he obtained the awards by a set of pictures "occasion" that
theme at South-to-North Water Diversion Project, and he was awarded the "Top
Ten Photographer". As he said that it was absolutely "occasional".

In fact, we can see from his pictures that he is living up to his name. The
"occasion" of photography on Wang Honglian is presented as the charming and zest.

At the age of about sixty years old, Wang Honglian was once the leader in the
administrative department and publicity development. Because he is interested in
literature and art, as well as collection, he transferred to the cultural department
then. By the later half year of 2008, he resigned from the chairman of local
federation of literary and art circles, but he was elected as the chairman of Xichuan
Photographer Association without knowing enough. With regard to a man who has
not taken the camera in the past, it has to be said as "occasion”.

Xichuan is a big county with resettlement in China. Danjiang River is famous
for the South-to-North Water Diversion Project; a county obtains most of the
attention for surrounding Danjiang reservoir area. Xichuan, a small city in the
southwest of Henan Province, has hooked on water. Due to the construction of
Danjiangkou reservoir, the preliminary engineering has inundated 362 square
kilometers land in Xichuan County in the past 50 years from 1958 to 2009, so that
the Xichuan, an ancient city with 500 years of history, sunk into the water. Therefore,
more than 200,000 immigrated west to Qinghai, thus saying goodbye to Sangzi and
moving south to Jingmen. Once the young people are senior citizens now, and they
possess the second generation, or even the third generation.

However, as we all know about the characteristics in the era, the migrations
in Xichuan have handed down many heroic and moving stories. Restricted by
historical conditions, the photographic files are lost, but without leaving any
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photographic data about immigration, thus leaving a vacancy in the history. It is not
only a historical regret, but also a regret of Xichuan people, so that Wang Honglian
and other people of vision sighed more than once. Because of the demand of work,
as well as the deficiency of photographic data about the resettlement in Xichuan,
‘Wang Honglian, as a member from resettlement family, felt lost and sentiment, so
that he generated a responsibility and great aspiration. The historical evidence of the
pictures has given a vivid "lesson" to Wang Honglian.

For the first time, Wang Honglian feels that picture is so important for leaving
our past life and even all the things in our life, which does not only features special
humanistic, historic, and social significance for a district or the whole society to
preserve historical files, but also a vital hometown sentiment that cannot be ignored.
Therefore, at the moment Wang Honglian takes up the camera, he recognizes the
most important and most fundamental function of photography---record. It has
provided the general caring and safeguard for the loyal record of photographing the
great resettlement life for three consecutive years later.

Then, the South-to-North Water Diversion Project entered a new stage. In
2008, the middle line of the South-to-North Water Diversion Project was started.
As the location of the channel head and the core water source district for the
middle line project, Xichuan County shouldered the huge responsibility of 165,000
immigrations, so as to make sure that millions of people in North China, including
Beijing can drink the water from Danjiang River by 2014. In July 2009, it welcomed the
first batch of moving in the reservoir area. This signifies that the South-to-North Water
Diversion Project entered a significant year. Migration, a word with the most complicated
emotion, let Xichuan have no choice between the general situation of the country and
the livelihood of people, as well as the integral benefit and the local benetfit.

Leaving the administrative post, Wang Honglian, a man "occasionally" became
the chairman of County Photographer Association, "encountered" the initiation
of the middle line for the South-to-North Water Diversion Project, as well as the
largest resettlement once again. Therefore, Wang Honglian was full of passion,
and felt that it was the time for him to realize his dream of "recording the century
moving and leaving the print of history". This "occasional” meeting cannot be said
as the "predestination” of Wang Honglian, but more of a superexcellent opportunity
for all the people with preparation, thus changing the "occasional" opportunity to
"necessary” shooting action. In November 2008, as the resettlement and moving in
the pilot area of Danjiangkou reservoir district of Xichuan County, Wang Honglian,
a man who has never started "real photography”, begun his own documentary
photographic practice about the great resettlement.



In the past three years of more than 1000 days and nights, Wang Honglian
input into photography with the whole body and soul, whether in the cold winter
or the hot summer. Bearing more than 10 kilograms of photography apparatuses
and necessary medicines on the back, Wang Honglian went through 185
resettlement villages in 11 towns of the county against the clock, and recorded the
passing villages, old houses, and ancient trees, the last sacrificing, the last family
reunion, and the last class with tears; the whole process, such as the demolition,
waiting for cars, loading, sending off, and departure on the site of resettlement,
was taken into his cameras. By insisting and making efforts for 3 years, he left more
than 30,000 pictures about the resettlement in Xichuan, and left a large number
of photographic data and visual texts featuring historical observation point and
historical facts. Moreover, as the chairman of Xichuan County Photographer
Association, he actively organized the association members, organized groups,
determined villages, and conducted dragnet photographic records for preserving
the history and enriching the memory. He and his members have left us with a
large number of photographic data and precious texts with historical observation
point and historical facts. In order to take photograph, they usually got up at
two or three o'clock at midnight, to the resettlement villages. However, it was
very difficult to take photograph in the hot summer season, and even for taking
photograph for several consecutive years. No wonder when I was in Xichuan,
most members stated a fact to me that: regarding from the small stature, Chairman
Wang has the passion and enthusiasm for taking photograph of resettlement
beyond comparison.

With an "occasional" opportunity and a "necessary" selection, the harvest
must be a "necessary" result that transferred by many "occasions". When Wang
Honglian invited me to help him to plan and prepare for publishing the album
of paintings about great resettlement, I spent several days to see almost all of his
original photographic data. I was touched by his selection and attachment, and
as he was immersed in the moving site of resettlement, I was even touched by the
immigrations' fortitude of "not building new houses" or "not conducting long-
term economic projects” for about decades of years for the South-to-North Water
Diversion Project, as well as the selfless dedication spirit of "giving up small family
homes and taking care of the whole situation". Tears overflew my eyes for more than
one time, and it was beyond my control. I knew that for his family background of the
resettlement, all of his true feelings have integrated into the photographic process
and the photographic expression. The input of this simple while realistic emotion
input the emotional impression and plentiful aura to his pictures, thus making
the pictures full of intensive appeal. This is an unnecessary "spice" of language
for photography about resettlement, and also the "cementing agent" between the
pictures and readers. With all of these, the expressive force and the appeal of the
pictures were assured and enhanced.

From "occasionally” experiencing the essence of the photographic records,
the significance of the photography, or the unique "memory" value, to the input
of the realistic feelings that generated from his individual resettlement identity,
Wang Honglian realized his "loyal records" and the aspiration of transferring from
the self emotion to photographic recognition through three years' practice of
photography. With the direct access and understanding to photography, and the
fully emotion to concerning the contribution of these two necessary conditions,
he got success in terms of the photography. In fact, this is a "necessary" result
that generated from many of his "occasional” accumulations, but more of the
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crystallization that transferred for his abundant inner "language" to realize the
"language" and "verbal" morphology of photography. Can't this fact give us
enlightenment?

II

As a matter of fact, it is not easy to collect the shooting material for resettlement.
The complexity of the whole process and the mobility of the event will bring
challenges to photography. Too many scenes, too many characters, too many
occasions, too many environments, and too many details are worthy to be recorded,
but they need selection and ingestion, so it is a test for Wang Honglian. That is to say,
too many marvelous "occasional” photographic moments are waiting for him, and
they depend on Wang Honglian.

The largest miracle of photography lies in the occasion, which it has large chance
for the occasion. Zang Ce, my friend and the theorist of literature and photography,
always says that "the moment of photography is to take the "predestination", which
is the occasion as we described. In the documentary photography, photographers
cannot comprehensively control the photography. No matter how many knowledge
or how much accomplishment a photographer has obtained, his imagination is
limited. Individual imagination cannot substitute the excellent of the predestination
in the boundless universe; meanwhile, the really excellent moment cannot be taken
through the consideration in advance. Therefore, it is the reason that why candid
photograph is more excellent, but not the question between reality and unreality.
Considering for this, Zang Ce has always emphasized on "liberating photography”,
but paying more attention to the "predestination” during the process of photography.

Aiming at photography, the "stamp" is the initial "lesson" that Wang Honglian
has taken from it directly, because he is a stamp collector with the modesty about
his skill, and he has achieved to the state and stage of discussing stamp with special
subject. Because the picture can show the boundless universe in the narrow place, and a
leaf can imply the certainty full of emotions, he can transfer the skills of photography. In
fact, with regard to such a photographer who "adopts his profession late in the life", many
experience he has obtained are benefited from the "indirect experience".

Therefore, facing with the giant and complicated resettlement action, his
camera is free, which is seldom restricted by the "petty rules and regulations" of
photography. With freedom, all the things, including compositions of pictures and
light, have no influence on him. Wang Honglian said that "I only have one idea
towards the resettlement, which is to take more pictures and not miss any chances
of taking photograph, thus not leaving any regret in history". Considering for
this, he wandered about resettlement villages and immigrations, and took all the
meaningful and significant scenes and characters to the cameras. We may say that
he "liberated "himself before "liberating" the photography. This photography did
not have and prediction or conceiving in advance, nor without the rules and the
theme preset before taking photograph, so that he possessed the "free carnival” in
terms of photography. All the scenes and characters that can arouse his emotional
ripples or changes have become the "occasional" moments of his "hunting". These
"occasional” moments are full of his inner feelings, as well as the sensitivity to all the
details full of situations, charm, and even significance. His photographic practices
of resettlement, as well as the generations and cohesion of the products remind
me a sentence, namely "only the things that touch oneself can touch others". This
is the "predestination" of Wang Honglian. However, viewing from large batch of
photographers, how many people can really "liberate photography"? The answer is a
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disappointment. However, the one who has only taken up cameras for two or three
years has made it. This cannot but gives us the enlightenment besides photography:
too many "occasions” are implied in the "necessity" that being usually ignored by others.

Viewing from this album of paining of Wang Honglian, his photographic
language is rich and colorful, which originates from his simplicity, freedom,
sincerity, and plain. Just like a farmer who is not good at speaking, he speaks a lot
by the camera that seems not to be accustomed by him. Although his intonations
are continuously changed in accident, his languages are turned out a prestigious
institution, changing slightly and colorful. However, the most common things in his
picture are the excellent parts and the elements of characters. Just as he said that "I
think taking photograph is very meaningful, and the significance and value are built
on the emotions of the generations of immigrations on the hometown and relatives,
and on the respect of a common photographer enthusiast to the national spirit"

Wang Honglian is good at taking special scenes and the characters in environment,
all of which are well displayed, with distinct language and good photographic skills,
thus presenting the manner of characters and the situation of the scenes. In this way,
all the characters and environments have possessed the coordinated and unified
subject matters and interests, thus generating the language contest and aura besides the
vision. This language context and aura have strong tension and influence, which give
readers the imagination and thinking, thus sensing the world with strong emotional
flow. However, the application of many symbols on the site, including slogan, the
demolished houses, and the wells with windlasses developed the narrative space and
the thickness of the thematic connotation of his pictures. All of these pictures which
can undertake the photographs with the prediction are actually the "occasion” in the
"necessity" that mastered by Wang Honglian.

Some of the pictures are my favorite, and also the masterpieces in all the
pictures about resettlement of Wang Honglian. Two pairs of eyes in these pictures
are unforgettable——one of the elderly people and the other of the young, which
reveal the unforgettable emotion through the window glass of the resettlement
exclusive cars. The elderly is saturated with grief, and the young is permeated with
loss. Generally speaking, there are seldom the pictures of the subject characters
through the window glass of the car, but Wang Honglian did so, and what attracted
him are the genuine feeling and saturated emotion of the elderly and the young. In
this picture, there is no chaos or vague scene because of the window glass, but which
metaphors the departure and sentiment among the relatives.

There are two sending-off pictures that left me with profound impression and
emotional touch. The compositions of these two pictures are almost the same,
which depict the sad scenes that the subject characters saying farewell to the relatives
on the ferry boats along the Danjiang River. In one picture, the ferry boats carrying
with resettlement vehicles is leaving the lake, and a young lady feels reluctant to
separate, because she is just coming from far away, while without saying goodbye
to her relatives, or just experiencing the "sorrowful departure” among relatives.
Standing along the lake, she slowly waves to the leaving ferry boats and relatives,
while her leaning forward body and legs irritate an action language to us, thus fully
expressing the soul after sad departure. However, the other picture renders with
equal skill though with different approaches. An old lady must have just experienced
a most unforgettable scene of the farewell between relatives, because she is closely
hugged by other people, but she is totally defeated by the sentiment. Her feet and
hands cannot shoulder the grave burden for undertaking this sentiment. Her back
figure let us imagine that the departing ferry boat has pulled out her soul. If the
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above mentioned picture let us feel the strong sense of departure in the calmness,
the figure language of this old lady is more powerful, which can puncture the bottom
of our heart. The excellence of this power comes from the "occasional” actions in
the "necessity" that flow from the departure scenes, but more of the emphasis on
the emotional symbols with intense significance from the neat pictures of Wang
Honglian. Although we haven't seen the facial expression of the subject characters,
their fluidity of the emotional world has deeply affected and agitated our "organs".
Moreover, we have to mention that the ferryboat here as the accompany or featuring
non-thematic connotation plays as the art background, strengthens environment,
completes narration, constructs visional and narrative space, thus developing and
sublimating the thematic connotation to the largest extent. At the moment of seeing
this picture, we can hardly escape from the pain of separation and the infection of
sentiment from the picture and the extended visual scenes that designed by Wang
Honglian. This may be the so-called "a picture surpassing thousands of words".

[

If a great many of Wang Honglian’s pictures excel in the microscopic narrative
and elaboration of anecdotal plots under a big background, the conversion of
intention and context from the implied “contingency” to “necessity” are the secret
of success of Wang Honglian. One might say that Wang Honglian took photographs
more of himself than those migrants, and all the pictures have become the “mirror image”
of Wang Honglian himself. Besides, some of the plain and simple pictures constitute
the diversity of expression and voice of Wang Honglian, which makes the immigrant
photographs move freely between stasis and dynamic and present ever-changing images.

A substantial banner which reads “guarantee the successful relocation of
immigrates (Yi Min in Chinese)...” is written on the wall of a house hanging a board
“Health Clinic of Xi Ling Villiage” A woman is standing between the two Chinese
characters—Yi and Min. There is no superfluous stuff in this simple and pure
picture. This woman is an immigrant, and she becomes the pictorial symbol in the
immigration context. The fragment of this banner captures the most significant
words—"“guarantee the successful relocation of immigrates”, which should not
only be the government’s obligation but also strong desire of photographer Wang
Honglian at that moment. If the above exemplified pictures are representations
of objective and real situation, then this one is an example of “mirror image” with
rather strong subjective wishes. And that board of health clinic with the place name
on it accounts for and intensifies various relations of “guarantee”. Thus, we again have
to speak highly of Wang Honglian’s capacity to observe and capture in those chaotic
scenes and also his consciousness of making full use of various visual symbols.

There is little formalism in the immigration images of Wang Honglian. Maybe
he thought that form is just a sort of show. Therefore, he dissociated and weakened
those formalized revelation and construction, and laid aside all those stuff that
can bear the weight of his photographic dream and visual utterance on the “stage”
set up by him. Those immigrants who are leaving soon their hometown that they
have accustomed to and whose life will change as well are naturally anxious about
their future. They come to the lake and catch loads of fish, and reserve them
so that they can savor the taste of their hometown in the foreign place. Wang
Honglian did not snatch at the moment of catching fish but pressed the shutter
when those immigrants were weighing those fish and he also captured one side of
a fish boat, which is put in the bottom of the balanced frame. The lifted whipptree
did not seem like stiff and dull because of the “protruding” of the heads of the



two figures, but rather settled down the visual space. During the composition of
the picture by Wang Honglian, the “atypical moment” is processed, intentionally
or unintentionally, to be a scene of an event, which was enveloped by a vast thin-
mist lake. It was diffused with indescribable sorrow of parting, which pervades
the whole picture or even went beyond our vision and became the enquiry and
blessing for the forthcoming life of the immigrants. Obviously, for Wang Honglian,
any “incidental” encounter with the scenes and figures would call forth his notice
of “necessity”. This picture should be accounted as a rare one with a sense of form
in Wang Honglian’s works.

The basic skill of the photographer lies, in reality, in his capacity to discover
and capture “Good Fortune”. The development of any staff in the next minute is
predictable but uncontrollable. In the development of things, there are infinite
“contingency”. It is the “contingency” that makes our universe and all kinds of things
ever-changing and colorful and contributes to wonderful scenes with a surprise of
“every cloud has a silver lining”. Yet, “contingency” is available but not impossible,
and it is “non-renewable” and cannot be duplicated. “To retain the ‘contingency’ is
to reserve the wisdom and peculiarity of photographers”.

The “contingency” is, as it were, omnipresent and exist at all times. Yet all the
“contingent” things lie among the historical connections and also the cause and effect
relations formed by history. It is not difficult for us to see that so many “contingencies”
that contribute to the success of Wang Honglian as well as his immigration images. And
the “cause and effect” relation also let us know that photographing requires cognition and
vocation, and also needs more of the infusion of genuine affection.

I heard such a story in Xichuan: a photographer outside Xichuan, ingeniously,
carried around a national flag whose size is comparable to the one hanging in the
empty flagpole in the playground of a primary school in order to take pictures of
great immigration of “south-to-north water transfer”. Wherever he went, he took
pictures of “motherland is borne in immigrants” heart” by asking those immigrants
to stick the national flag to their chest or held it overhead. The act of this so-called
photographer belongs, actually, to one of the typical “meta-metaphors”. I felt rather
pity for this photographer in his clumsiness in the techniques of expression and
language of photographing: a great many photographers are still foolish in his way
of taking pictures in the current times when photographing has become a highly
flourished activity. We prefer to say that he is conducting a “performance art”
with characteristic of times rather than photographing. In terms of “motherland’s
situation”, “country’s development” and the affection manifested, plenty of
Wang Honglian’s images is far more genuine, plain, and touching than the above
photographer and is much more brilliant in “expression”.

Over the three years, Wang Honglian has taken more than thirty thousand
pictures of the great immigration of “south-to-north water transfer”, which is another
“fortune” for him. This album of pictures is his most outstanding work which makes
true the author’s photographing dream. It is not only abundant in historical literature
values and sociological meanings but also the loyal records and visual texts of this
biggest immigration of water conservancy project in China. The immigration images
of Wang Honglian together with those of his club members have tremendously
enriched the photograph inventory of Chinese immigration history. This album,
whose images, diagrams and characters smartly complement each other, is based
on the decades of immigration history of Xichuan, records accurately and fully the
immigration features of Xichuan and displays the objective documentary style. The
publication of this album has profound significance in preserving the history and
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memory of this remarkable “south-to-north water transfer” project and deserves to
attract attention and adoration of all walks of people and readers.

I conceive that, compared to several years ago, Wang Honglian would be much
more reassured and confident.

July 18th, 2012 in Yu Lin, northern Shaanxi
('The author is professional photographers of China,
independent curator, photograph critics, columnist and poet.)
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On June 16, 2011, Liu Rongwa ,83 years old , living in Shangen group, Baishiya Village,Shangji Town,

Xichuan County, are carrying her loved goods, ready to move.
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« The former appearance of Weiying, Shangji Town, Xichuan County (photographed on May 10, 2009)
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1 'The former appearance of Jijiaying ,Taohe Town, Xichuan County (photographed on May 10, 2009)
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