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YongSan Park Masterplan, “Heal-
ing: The Future Park” west8+IROJE

The development of the YongSan Park

as a result of the successful negotiation
between Korea and the United States

in 2004 over relocationg the U.S troops
stationed in YongSan began its first step
with the announcement of the General
Basic Plan for the Zoning and Creation of
the YongSan Park in October 2011. With
the scheduled relocation of the troops,
the development and construction of the
park will officially begin. In order to attract
a-creative, rational, and optimal master
plan, the task force invited designers from
around the world.

On the 23 April, the organizer of the com-
petition, the Ministry of Land, Transport
and Maritime Affairs of the Republic of
Korea announced that West 8 + IROJE
have won the International Competition
for Master Plan of YongSan Park, Korea.
The project site is a large area in the cen-
ter of Seoul with a total area of circa 243
ha that has been in use as a military base
for an extensive period both during the
Japanese occupation and under post-War
American protection.

The vision of the competition is to create
a park in which nature, culture, history and
the future are in harmony. It will be a park
which restores, sublimates, and expands

mental DNA
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Healing Seoul metropolis with the green lung
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upon the history and local characteristics
of the area. This park shall regain the re-
spect for nature and reclaims the lost and
damaged ecological system. It will even-
tually become a park of new urban culture
for the preservation of green spaces and a
sustainable future.

The new Master Plan for YongSan National
Park by West 8 + IROJE has been devel-
oped through an iterative process that has
consistently returned to the fundamental
concept of healing. The act of healing is

a process that transforms the existing site
through an awareness of its history into a
world-class park that inspires illusions of
nature, ecological restoration and a wide
ranging urban park culture.

It is developed on three fundamental
levels in the transformation of the site:

- Healing nature — “Sam Cheon Li Geum
Su Gang San”

- Healing history — Confrontation and
exposure

- Healing culture — “Park-metropolis
interface”

According to Christophe Girot, the chair-
man of the jury, the winning project
repairs topography of the mountains and
reestablishes the north-south line of force
extending from NamSan to the Han river.
The jury particularly appreciated the overall
framework of the project as well as its
relationship to local urban context. A new
vocabulary of nature, respect of traditions,
is produced by creating Korean landscape
themes supplemented by technological
innovation in ecology, lighting and social
media. The jury believes that this project
can evolve and adapt in response to exper-
tise of the local community and to deeper
cultural values. The Jury considered that in-

ternal circulation should be more respectful
of the rule of Feung-shui and the repartition
of building and activities on the site.

B &R International Competition for Master Plan of the
Yongsan Park, “Healing: The Future Park”

ih 3. Seoul, Korea
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Park Groot Vijversburg
Park Groot Vijversburg, located in the north of
Holland was established in the 19th century
and contains a rich history of flora and fauna.
Throughout the year, the park hosts many
events such as international exhibitions of con-

temporary art, musical performances, church
services and excursions. The Groot Vijversburg
in Tysjerk is going to expand by 15 hectares,
doubling the area of the entire park.

Japanese architects Junya. Ishigami+ Associ-
ates and Dutch studio MAKS have won a
competition to co-design a visitor centre for
a nineteenth century park in the north of the
Netherlands.

In 2005 the first phase of the park expan-
sion was finished. This phase entailed the
realisation of a parking area with a new,
integrated entrance, and a garden north of
the freeway. The second phase consists of an
area expansion of 15 hectares, the restoration




of Villa Vijversburg and the greenhouses, the
building of a new visitor centre, exhibition
space, and a podium.,

After the expansion, Groot Vijversburg will
be a park with more than regional appeal. To
give content to the attractiveness of the park,
the organizer set high standards not only for
the new architecture and landscaping, but
also for the cohesion between the different
parts of the expansion amongst each other
and with the existing park, in order for the
new whole to grow into a coherent unity
and diversity. The renovated park is sched-
uled to complete in 2014.
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Visitor Center
_Junya.lshigami+Associates+ MAKS
Junya.lshigami+Associates and MAKS have S
been selected for a set of architectural

interventions for Park Groot Vijversburg in ' —
Tytsjerk, the Netherlands.

The visitor center, which is one of the

main proposals, will be constructed next

to the historical villa. The form is as if

\ A

pulled tightly in three directions while O

maintaining a required main hall. As the el N

main hall stretches, it gradually becomes ' <

a path - naturally transforming into a park i ‘
trail. count ;

hall

The building establishes a large scale park
similar to that of the generous park, and
at the same time, the enclosed space pro-
vides small scale ambiance and intimacy.

entrance.

% @ourt entrance.

B &%%: Expansion and Renovation of Park Groot % i

Vijversburg 9 % s S o
5 Tytsjerk, The Netherlands s ™

HAH. Junya. Ishigami+Associates, MAKS ertancs: terrace

Fi%. Visitor center entrance
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LOLA, Deltavormgroep and Piet Oudolf have
won the commission through a national tender,
for which five teams were selected. The other
design teams were B+B in collaboration with
Michael van Gessel, OKRA, Hosper en Stroot-
man. Park Groot Vijversburg is a romantic public
park with a growing art collection, located

in the north of the Netherlands. The park is
broadening its boundaries and is ambitious

to become a national destination. The win-
ning landscape design gives a contemporary
interpretation to two new park chambers which
create a link between the historical park, a post-

Park Extension _LOLA+Deltavormgroep+Piet Oudolf

war recreational area and a nature reserve.
Central element in the design is the "Star
Maze", a remix of two historic park figures: the
star shaped forest and the labyrinth. This struc-
ture consists of tall hedges that function like
room dividers for the existing meadow and
create several park spaces suitable for various
use. On top of this, the structure creates con-
nections to the surrounding landscape and
arranges the accessibility to the various fields.
Each ending of the "Star Maze" has a function,
such as a landscape balcony with a view over
the nature reserve, a pier for canoe travelers



in the recreational area, a window with a vista
to the main park villa and a shed with rubber
boots, to explore the marshland. The second
park chamber, which can be flooded regularly,
contains several hills with perennials in a field
of pollard willows. The hills can be reached
through a grid structure of small dikes.

The design offers the visitor a great freedom
of choice in the way he can move through
the park. The visitor has to find his own way
through the "Star Maze" to the different

areas. The central space gives an overview in
all directions but at the same time doesn't
impose any direction. By doing so, the design
goes beyond the ideals of public cultivation
and public health on which the nearby ro-
mantic park and the modernistic recreational
landscape are based, and it gives the visitor
maximum freedom to use the park however
he wishes to. Construction will start in 2013.

TE &R Expansion and Renovation of Park Groot
& Park Groot Vijversburg, Tytsjerk, Netherlands
B5F: LOLA, Deltavormgroep, Piet Oudolf

TREHEIPRA: Peter Veenstra, Vanessa Chan Tsz Wai, Fran-
cesco Garofalo

41E#: Jelle Bennema, Michiel Huls, Piet Oudolf
A EFR: 8ha &itEtE: 2011
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Marrakech Biennale 2012 — Higher Atlas
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1. So | don't really know sometimes if it's because of culture _
ChiWo Leung

4. Satellight_Juergen Mayer H

©Alia Radman (courtesy of Marrakech Biennale)

©R.V.Wienskowski (courtesy of Marrakech Biennale)
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The Marrakech Biennale — formerly Arts in
Marrakech (AiM) Biennale — is the Moroc-
can festival of contemporary international

culture. Held every two years since 2005,

6. The Star Platform_Luca Pozzi

©Alex Schweder La & Khadija Carroll La
(courtesy of Marrakech Biennale)

©Alia Radman (courtesy of Marrakech Biennale)

zi (courtesy of Marrakech Biennale)

©Luca Poz:



it is the major festival in North Africa
focusing on cutting-edge contempo-
rary art, literature and film. By bringing
together artists, film makers and writers
from around the world the Biennale aims
to promote the status of the artist and
contemporary culture in North Africa and
to dynamize the regional creative scene.
The Marrakech Biennale promotes inter-
cultural and inter-disciplinary exchanges
through an educational approach that
addresses art professionals, students and
the general public.

In February 2012 the Marrakech Biennale
will launch its fourth edition, surrender,
featuring key figures in literature, film and
visual arts. As part of the Biennale, Higher
Atlas, a major visual arts exhibition curated
by Carson Chan and Nadim Samman, has

_Joe Clark

©Joe Clark (courtesy of Marrakech Bi

been taking place at the Theatre Royal in
Marrakech (29th February to 3rd June 2012).
“High” connotes reverie and transcendence.
Higher Atlas suggests a cartography of the
beyond. All works will be new site-specific
commissions, conceived and created on
location with local craftspeople and manu-
facturers. Thirty-seven international artists,
architects, writers, musicians and compos-
ers will be showing their work, including
Karthik Pandian, Aleksandra Domanovic,
Jon Nash, Juergen Mayer H and Turner Prize
nominated Roger Hiorns. The exhibition
seeks to engage in an expansive dialogue
with the city.

Co-curator Carson Chan notes: “While
trying to curate an exhibition that could
become part of a contemporary Moroccan
cultural identity, we can also challenge the

n_ Alexander Ponomarev

courtesy of Ma

©R.V.Wienskowski (

Loom-Hyperb

received methods of biennale making that
is routinely practiced elsewhere. Do we
have to show art? Why not commission a
novel, a symphony, an album or a prayer?”
The Marrakech Biennale aims to highlight
Morocco as a dynamic hub for current
ideas and to establish its continuing intel-
lectual involvement on an international
stage. The biennale’s role, both locally and
internationally, has evolved along with
the climate of the times. In light of recent
events in North Africa, its goals could

not be more pertinent. In addition to
sponsoring significant and lasting social,
economic and cultural benefits for the
area and its inhabitants, the Biennale aims
to show the outside world that Morocco is

an open society that encourages freedom
of expression and debate.

10. Skies of the Heart _Hadley + Maxwell

Koutoubia _Finnbogi Petursson

ic_Barkow Leibinger Architects

©Alia Radman (courtesy of Marrakech Biennale)

tesy of Marrakech Biennale)

©Alia Radm:

©Joe Clark (courtesy of Marrakech Biennale)
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Loom-Hyperbolic_Barkow Leibinger Architects
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Marrakech is a city that offers an indig
enous, madly inventive, and vivid handcraft
culture oscillating between ad-hoc kitsch

haic sublime. It is apparent that

and the a

niques are readily available and

this ale. The question for us became:

Kk what techniques, which form of knowledge




can be brought to this situation that could
start to mediate those that we find on-site
and as-found? What effects can we pro-
duce by considering geometrical form as
found in the architecture of Marrakech and
as constructed by using current algorithm
software programming (Grasshopper, Rhino
for example) and then begin to speculate
how these forms might be rendered (made
physical) by local craft techniques and
materials? In this way the work reflects these
aspects, which will be familiar as local and
other aspects, which can be understood as
universal. This is not totally a lineal process
and there is a lot of back and forth, trial and
error, and testing of different models but
with a similar goal.

One of the local technigues that became
compelling is traditional Moroccan weav-
ing on a wood frame loom a craft which
involves organizing wool or cotton yarn
into an array of (typically colored) lineal

lines of yarn warped through a loom weav-

2% Warp beam
All strings are wraped around the warp beam, this
could be replaced by a lasercutted, open metal tube
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