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Foreword

Since ancient times, the varied customs and

cultural practices of all races and civilizations
have never failed to develop unique festivals and
ceremonies. They are usually meant to prevent
calamities, to pray for blessings, to commemorate
or celebrate family reunions. At festivals, rituals
and ceremonies are carried out for specific
purposes. Everyone is dressed in his/her finest,
feasting and rejoicing with dance and music.
The Miao women in Yunnan and Guizhou are
known for their festive regalia and elaborate
ornamentation. The unmarried women's clothing,
in particular, is exceedingly magnificent and
complex. This cultural expression is markedly
different from the Han Chinese and other ethnic
minorities.

On the whole, the Miao impart an impression
of being a passionate and hospitable people, of
being excellent dancers and musicians, and of
being makers of exquisite regalia, who celebrate
festivals with all their heart. Using pieces of
information such as these, we have constructed
a picture of the Miao culture in our imagination.
Still an agrarian society, the Miao festival culture
is, in fact, intertwined with the annual agricultural
calendar. Hence, following the yearly routine
— spring plowing, summer weeding, autumn
harvesting and winter storing — a myriad of rituals
and festivals are organized to pray for the rain, the
good weather and the harvest, as well as to provide
entertainment for the people themselves in order to
break the monotony of everyday life.

Miao clothing is defined by gender, age,
occasion (formal and casual) and locality. With
too many Miao subgroups to enumerate, during
the Ming-Qing period they were simply referred
to as Bai Miao Bt (One Hundred Miao.) The

distinction between the subgroups is mostly based

on their variety of clothing features, which express
the wearer's group identity. Learning how to make
clothes is a traditional skill all girls must learn at
a young age, in order to provide for themselves
a beautiful wardrobe. Those garments become
the suitors’ grounds for selecting their marriage
partners. Additionally, the Miao “the bigger,
heavier, the more beautiful” aesthetic sense, gave
rise to the rich array of silver ornaments, which are
most eye-catching at festivals. To the Miao, silver
ornaments are not only talismans but also status
and wealth symbols. The decorative patterns are no
less than narratives of the people's history. Above
all, they constitute a unique cultural medium,
which leads to the enrichment of the fundamentals
of a culture.

Our viewers have not had much contact with
the Miao culture. Therefore, in order to familiarize
them with it and provide them with a visual
experience of the exquisite garments, the National
Taiwan Traditional Arts Planning Office organized
this exhibition of more than one hundred pieces of
traditional Miao regalia, with the groups along the
Qingshui River of Southeast Guizhou as the main
subjects. Through the introduction of customs,
combined with their festive clothes and clothing
culture, it is hoped that viewers can examine the
Miao arts and culture and further explore other
minority issues therein. This may also lead them
to appreciate and respect cultural expressions from
different backgrounds. In the course of fulfilling
our viewers’ desire for artistic nourishment, we
may be able to create a broader vision for Taiwan's

traditional art.

Ko %'/;&MVG&L

Director of Preparatory Office of the
National Headquarters of Taiwan Traditional Arts
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Foreword

Since ancient times, the varied customs and

cultural practices of all races and civilizations
have never failed to develop unique festivals and
ceremonies. They are usually meant to prevent
calamities, to pray for blessings, to commemorate
or celebrate family reunions. At festivals, rituals
and ceremonies are carried out for specific
purposes. Everyone is dressed in his/her finest,
feasting and rejoicing with dance and music.
The Miao women in Yunnan and Guizhou are
known for their festive regalia and elaborate
ornamentation. The unmarried women's clothing,
in particular, is exceedingly magnificent and
complex. This cultural expression is markedly
different from the Han Chinese and other ethnic
minorities.

On the whole, the Miao impart an impression
of being a passionate and hospitable people, of
being excellent dancers and musicians, and of
being makers of exquisite regalia, who celebrate
festivals with all their heart. Using pieces of
information such as these, we have constructed
a picture of the Miao culture in our imagination.
Still an agrarian society. the Miao festival culture
is, in fact, intertwined with the annual agricultural
calendar. Hence, following the yearly routine
— spring plowing, summer weeding, autumn
harvesting and winter storing — a myriad of rituals
and festivals are organized to pray for the rain, the
good weather and the harvest, as well as to provide
entertainment for the people themselves in order to
break the monotony of everyday life.

Miao clothing is defined by gender, age,
occasion (formal and casual) and locality. With
too many Miao subgroups to enumerate, during
the Ming-Qing period they were simply referred
to as Bai Miao Bt (One Hundred Miao.) The

distinction between the subgroups is mostly based

on their variety of clothing features, which express
the wearer's group identity. Learning how to make
clothes is a traditional skill all girls must learn at
a young age, in order to provide for themselves
a beautiful wardrobe. Those garments become
the suitors’ grounds for selecting their marriage
partners. Additionally, the Miao “the bigger,
heavier, the more beautiful” aesthetic sense, gave
rise to the rich array of silver ornaments, which are
most eye-catching at festivals. To the Miao, silver
ornaments are not only talismans but also status
and wealth symbols. The decorative patterns are no
less than narratives of the people's history. Above
all, they constitute a unique cultural medium,
which leads to the enrichment of the fundamentals
of a culture.

Our viewers have not had much contact with
the Miao culture. Therefore, in order to familiarize
them with it and provide them with a visual
experience of the exquisite garments, the National
Taiwan Traditional Arts Planning Office organized
this exhibition of more than one hundred pieces of
traditional Miao regalia, with the groups along the
Qingshui River of Southeast Guizhou as the main
subjects. Through the introduction of customs,
combined with their festive clothes and clothing
culture, it is hoped that viewers can examine the
Miao arts and culture and further explore other
minority issues therein. This may also lead them
to appreciate and respect cultural expressions from
different backgrounds. In the course of fulfilling
our viewers’ desire for artistic nourishment, we
may be able to create a broader vision for Taiwan's

traditional art.

Director of Preparatory Office of the
National Headquarters of Taiwan Traditional Arts

5 R



. N

He i 15 813 2

DL~ PEIT — e Ry B

REGHAER » o AR A £ 2 e DA B Ak 73l
A~ (5] bt e ) B B 8 o ASCER RO 1L~ PEIL

& FH
it 22 AR B 73 Py (R SE R e € - (FREBHE MR - B
APRTEEBENSEFE - I BENSEE
WELLwe 2 ARt R aE SRR BRI - Hp
SLH9ENZE TEIH -

I LW R R ERENETHA W
i« —{82 "0ZFET - BEE T T
CGEH—EFRIEANEH s+ 29—
KRR R EEH B - AN 8 R R A E A 0 B AR R
EEARA) o TIZHEEN . ——E(EETHfE RS
Hidku Tizgn (HEHZEHE TR
HO o i TizErE oo 3R T2 R
GIEHR K B - 58 T R R A R ET H &S A I
K o 8 TIZHER ) HIREIRE R - B
& X P FIEEERE M RETEHERE - =
AL S - RRKRF D Wl EREEHZ
T —F U RHIER -

TREEEET ) HENERY TRE - R
LARRIE -+ A Rk E - BEFIREA - H kit f
FET - —RERMETHRAEENH T - B
FY R P B — A REREE - PEIL e RE LAKTS
fEAE R+ B H R FAFEIZ PR R EY) -
— R EE  BERE KR EE R
BETH T (ks TBARFT . ) - 8 —KRIERH#E
Br@ERF R AH - TR ) B HRE
GNHZ TIZHTET L, o TUZHET ) ARt RK
B0 HE e AT - gEF TR - B E EE
BINHEEE L HEGE FEH - AR —EH
AR ECE =890 H - AERBERRIER - fla0
KGRI B SERK » sE A RIS » 8 H
fief il 75 S HE R e 12 AT - AU R R R A FE M

A1 O
S

(kg LT

B INAER A SR e R R R B 20 32 IR T vh L3 A T
R I

MEEE - (HEAERE RS E AT - &
WAETETEINH -

B EE AT RIE R B AT FUE— K
MEE% K » &I FEE—FmRTR » i
PHIET ) 1T REN, I A=K
by TOEEN, ~ TOKETL RO TRET, - BILEE
GG TR LR © " AL
= EAEE - PEULA Y R S GE R R
PGB IRAVET - EIRPIZR S < BT REY
BiR% - i BRSO E - B EF 2R EH
HIRFEIt A e 22— 2 - IR {E T RE P
TEHR - & KRB R (R 28ET - B
RITX LM R EEAN FE -

EiHEZARHWEHT EREENHT - @&
BARF NS5 DR B ey KR - THBFEEA -
FIZHTEN W2 EFEH KRS - (B ERERE
HINH - EEUHREERBNER - RASH
7 RIS EEE AR HEEZ - R B ACHED R DLE R
AT AR - N R B AR EEAT - DR 2E
HFAR A RE 2 4% - i@ 2E 53 W A
ol R A B A AR - A R AR 3SR A Gl
By - (B EEE - TIZHE  FERSEANE
ELNFR BT - IOBE T EEET Ml Tz
FUER ) AIEBCRTER TR mAER T -
Rk TIZErER ) B B H L R B HIE
EBEIRERENEREENS L -

Q01 5 350z B B AR O - HD I A AR AT
B RIRER T o FILPET— B R AR
By W (8 &0 43 ¢ AT ] — 18] i 4F B 2 S5t A St f
THEE AT H (PRI KET ) i —(E S E
B HIE IR H SRV ETH - 768 1R B B 4409
AT W R EE e E T Bk
(%) , - EEEHBERETLVH =X H



Ko HREK AR (LWEREE) - B
R B2 RN SR 2 - 5

HAE_LGWEE - 0H T LG RE ST
PREEAD o Hofh A RFEPUE EE - BRE S E R

SSEHIRREE R TR S
f’ﬂ"]ﬁi”f' fEfCikik Bhfa 2 — FiRiE » FFH AL
ERE - B EEHH A RRNFEEA - WEER
|>"ﬁ¢$‘ ANERZEA  BRES G TG IR
ff‘k]‘x;fzf{ﬂ%'}%mib’,‘?: c ER—EZEREEN

IRGEVER - (HJ2  HIRFEE AR R T4l
FJ%%%%“IJE‘}E .

~HEFE 4 R B 2

000.8.4 =THLIE %

PEILT P % 2

BTG E R E KL RELAIK RS fs - 1
R - (FREMREK - EREEMER S T2
PR BAE Tz, W NE TE, o IR
B L A —ERE T - IREFEVR(FERS
H LR B Z (B ER T - B S @M e i
LAY RE § FERRIEAR AR 5 BB AE KARAY
RTI WIS 5 - TARRSRIEA ML

i
A7~ FRAR i« $A%0 « B BRAA SR AR )

mm@mﬁﬁm\%ﬁ~wﬁ~%ﬁ‘%ﬁ\
S TTA - LR

o BTG S Ph R B e A S EE s A A A
ﬁ' C SRR ARIEEEY PR ECESESE OB

L& . |48 9
- Pes ’

B ﬂ*%ﬂl)f%aﬁﬁﬁm
ia )W FEAE
T-EMEREEE
KIEE - FeEEFIIEA
F o AR A A ES e 3 AR
Ik~ #iT 18T EET
GHIE ~ #HE ~ T HR

5 B WY 0 A 22
DART AT Rt SR o g e
e 18 R I RES RS
@R —RIK SRR
Y o {H2E] T BB R
BT RAEHE
FE AT - BEBEMA
g - REBIU\VE (191
) BINEEGHET "8
SatE ) - FILFELEA
IESFEE AT - FIUEIL
R BT R AT REEA L
i

}“ﬁfﬂ-‘

F LRI 2006.7.14

FERGRR K » P R A 20 2 [ AR AR B Y
BUE - B2 L E R MR IRER T
TR - (BARARRY T84 — mﬂ ’lm
MWW B RE Eth B AN E A5 T — R
5 v SRR RS 2 W mf‘FHJ Iif’l/hil_
Fylth B CHEGRRY ¢ A e 2 Y T B S 2 kAR
F#AE - MR HREFENETRE ; &
FEAFBEETESY - BEHOWRESE—

IR 22 N B 1) B2 7 iR i S S 2 1 A A
e » M2 e G « #H Bl |
ok BRI EE T Ry S B it A D A B R B
ARBOREREENS MR EREBRECS
FERAR EARAE T o Bhitt—— -kl - flioe
— A — BRI AR o SE R
I PR T AR AR E AR PTREA 3 (o %+
o fERyHTIR » 58 LUl E AR AR 2 ith Y HH 45

7



Il s

MR IR FEE - — B AT R L
ft SRR R AR R B EHE

LIFRPEILEH 2006 Hvdod 4%
&5 1L 7Y VT S e A R IR A ARG
5 Gt R E ORI - S RIRE R
e — ¥ 1Y  HERTUHGEEHCH K
bl o —{U450R - AW EEFEFRHELER
iR+ 2 hith AR g A A (G R A ER
DAtk » st AR EE S E MR T - 5 [FF
2t TR e IR A M A4 EE - £
B R TR g E - L ABTRT
HORY A BT » (68 SEARERSL o] LA
FT IR B 15 M — (Bl 20 B R R AT LAYE (£
ERYREEE o MR A S AT R

TS ) R E AR S EHRIE
"

"BhEEE  PEIEREE - SR —EER
&—{E - BEpk—(EeE B EERE - REEET
WO 2 1 8 A B E S0 ¢ ARl Eh B A A R
o R E B — BRI - BRIET
F— DuBL B B K ( FERRE mT DUBHE B 2l &
A% ) - —EFEBKLE - SRR MEE
HEgRE X —8% + "1 - — R HE AE ACE 4D

LA AR A KR ERTE - 357 TR
fil TIZHER , AUEE TIE Bk SRR A
ey TEE - FEBRENZEMAERO

S

£, - E

_E

M EfeiE s & R FE T »153[3;]1“{ o BB
Hg’,!'l‘ﬂfcéh - DIBEIRBERET B2 E il
FIHA B B Y R < A (S UR AU ICE » B A 4L
iR EEE) 548 - R RIS HET " - 1
15 B ANBTE 1) 2 5B 2032 A LUK AR B3 A 3 i A
RUOBEBEBTR » AR ET LR AIFERS - Ay
HEHIAEILRE— BB REZF - 3] " Bk
WA (F)  WRk—XK B rEgrEE
it S e, (M
HEG R ST LA » B AT R (4 L R TE R A B
st 00

Tam " BREAE | P A e E - ARER
NESEEIGER - SZAEK SRR RIS
B2 o P PR 2L E il T U0 ot ) AR B R 2
Rt e RYEET - FIRFEGEREE - BiHK ]
DA M —F A H ARG - E G AR A s 2 R
IS - R R ET H R B

— i m R tEEE - (EREREY - BITEEES
TEBRIETH |

abe /g (- RBIFHE LSHE M) - #& (5L
o rhERE ) F—4 - HosH - FILEREUG ST

823 E-WRAY TS g, PRET AS ARG
P 2 EL ST AL S TE A 10 17 2 S Ry HL B ST A L A B
%



Regalia Aggrandize Festivals

with Leishan and Xijiang as Examples

Generally speaking, the unique features of
a woman's clothing are key to the differentiation
of the Miao subgroups of various localities. The
apparel of Leishan and Xijiang, subject of this
discussion, are no exception. Divided into casual
and formal attire, the former is the everyday
garb, while the latter is only worn on important
occasions. What are those occasions then? They
are weddings, funerals, visitation with relatives,
etc. Of all occasions, festivals are the most
frequent.

The essential festivals in Leishan and Xijiang
are the Chi XinJie/Chi Xin Fan IZE81/Z %8R
(Tasting the New / New Rice Tasting) and the Miao
Nian Jie EH4 &1 (Miao New Year.) Ultimately,
there is the most celebrated Ancestral Festival
which falls on every twelfth year, which happens
to be this year, 2009. New Rice Tasting in Miao
language means “Tasting the Mao 1ZJ[.” Why
Mao? Mao is the hare's birthday of the animal
zodiac. All Miao festivals™ are calculated on the
basis of the animal zodiac, and the Mao day is
commonly chosen for festivities. When New Rice
Tasting comes, all families will make offerings of
the freshly threshed new rice to their ancestors and
afterwards share the food among themselves, a
symbolic celebration of the yearly rice harvest.

The Miao New Year's Festival equates to the
Han Chinese Chun Jie &#&i (Spring Festival or
Chinese New Year.) For the Miao, lunar October
marks the beginning of the year, thus the time for
the New Year Festival. However, none of the Miao

festivals have pre-set dates: the actual dates are

Zhang Xiao, Professor/Director

Ethnic Women Development Research Center, Guizhou University

decided when the year comes. As wet rice growers,
Xijiang festivals are intertwined with the four
seasons” agricultural activities. The general rule
of thumb is: the Kai Yang Men FH#RFS (Opening
the Gate of Seeds) determines the beginning of
the year, as it is the rice seed planting day. A Mao
day after the fiftieth day of Kai Yang Men is the
New Rice Tasting. Another seventy-five days after
the New Rice Tasting, again on a Mao day, is the
Miao New Year. There is yet an additional deciding
factor, that is, the Mao day must be during the
part of the month when the moon is waxing, not
waning, since there can be as many as three Mao
days in a month. If a special circumstance arises,
such as a late harvest or an unexpected incident,
that causes delaying the celebration to become
necessary, the exact time will then be discussed and
finalized by the leaders of the village. Whether the
date is postponed or pushed earlier, the prerequisite
is always the Mao day.

Miao New Year's festivity is often held for
more than one period of time. In Leishan, it is
celebrated twice, called the “earlier fest FJfi” and
the “later fest &2 &1.” In Xijiang, the celebration
is held thrice: the “head fest ZE&3”, the “big fest
AREI” and the “final fest E&i.” They are so
passionate about festivity that the Leishan and
Xijiang Miao kid each other in song: “Xijiang,
gluttons of the west side, collide into each other
after three feasts.” sing the Leishan Maio. The
Xijiang Miao respond: “Our feasts are our
business, so why are you here!” Festivals in this

area are frequently held on inconsistent dates. Each
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