- Global Architecture

- Paul Rudolph
Interdenominational Chapel, Tuskegee Institute
- Tuskegee, Alabama. 1960-69
Boston Government Service Center
Boston, Massachusetts. 1962-71
- Edited and Photographed by Yukio Futagawa
~ Text by Carl Black, Jr.




HFREE  No. 20
PEHT ST AERRAL / P B S )N, EEHFTEAE / 1960—694F
W IBOT AR 75 Hh oL / FRE B 28)N / 1962—T714F
FRIRBD / RFR - Bk

e/ "=k
AL /R - AHTTIr.
PEE/ T
BET / (EBPEAAT ¢ R4S VR A 15538 3k
WA TR SR EEAT

BEIT A\ / PRAEDE
BEAT / AP R R R
otk / GBS R T EX39 52 Fo 9k
A% / 3926657 - 3917597
R/ EFRE(R) - RERE
EPRI / wld Rz 6 (%)
Ik / 19834F 8 H
EAH / #TEH 400 TR

WRIERTE - BEDIIR)

T MR E B RN G R FHE - ALOOMR




Global Architecture

Paul Rudolph

Interdenominational Chapel, Tuskegee Institute
Tuskegee, Alabama. 1960-69

Boston Government Service Center

Boston, Massachusetts. 1962-71

Edited and Photographed by Yukio Futagawa
Text by Carl Black, Jr.

HRER No 20

EHTSOALENE / PIRIEEREIN, BHTTCAE / 1960—694F
HEHRGAEA AT ARFS /L / PREESEZEM / 1962—714F
E2IEED | RRE - BEX

® o TIIEX =
o LA EE
D Tl

223976



SIS R & &N UL PP &

— B/ W e A ARSI

The Chapel in Tuskegee and Boston Government Service Center, by Carl Black, Jr.
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THE SPACE OF HUMAN SPIRIT

Interdenominational Chapel, Tuskegee

The art of architecture studies not structure in itself, but
the effect of structure on the human spirit. (Geoffrey
Scott)

Paul Rudolph follows the dialectical tradition in West-
ern art, and this tradition differs considerably from the
Japanese approach to art known as shibusa. Nevertheless,
Rudolph’s
Wright’s art, on the emptiness of space, and in this respect
his Chapel shares a common ground with shibui space.

The shibui atmosphere which pervades rooms devoted
to the Japanese tea ceremony arises from the ineffable re-
ality of empty floor space.

architectural dialectic actually focuses, like

The tea room is space reduced
to its simplest terms, with high points of attention eliminated.
Spare, unobtrusive and austere, shibui space encourages the
mind to seek depths in the absence of things. Shibui space
has an astringent effect, drawing the eye away from all
assertive statements. Shibui space depends on a severe ex-
quisiteness, an elimination of all but that which is necessary
to a perception of Being in Nothingness, Lao Tze’s “Beauty
of blackness.”

The understatement of shibusa contrasts with the over-
statement of hadesa; and in Japan the two would seem
irreconcilable as a unified architectural concept. Hadesa is
the exuberant principle of bright abundance which heightens
the face of the world, like the red and gold shrines of Nikko.
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It is the non-submissive force which elaborates the forms
of being for the eye. Hadesa is not tranquility, but action ;
it is not relaxed but tense with its own appeals for our

attention.

Tuskegee Chapel is full of the festival character of
hadesa. But its hade side bold colors and loud forms---
brings the mind back to the shibui emptiness of its enclo-
sure. The Chapel refuses to leave any of the elements of
life out of consideration. It embraces materialism and spirit-
uality ; movement and stasis. It boasts the uncurtained
spectacle of life and contains the spirit of “shaded win-
dows.” But an intuition of unity prevails over the tension
of opposites, and the expressive power of the building be-
comes indistinguishable from the peace of its emptiness.

Tuskegee Chapel achieves this psychological unity, in
large measure, through dialectic. For Rudolph, conflict---
or what he calls ‘“tension”---is the key to unity. By
modulating formal tensions, the artist induces psychological
resolution. The parts of Tuskegee Chapel, in a relationship
of internal conflict, are constantly resolved into the unity
of a new and emergent perception. Wholeness arising out
of a web of oppositions, the mind reaches a feeling of
serenity, freedom and elevation. . v

Rudolph considers unity, fundamentally, as a process of
competition. In Tuskegee Chapel this principle finds a
certain appropriateness. Booker Washington, founder of
Tuskegee Institute and an ex-slave, expounded a form of
“social Darwinism ” to interpret the dilemma of Black
Destiny in America, and spoke of his race as * passing
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through the severe American crucible.” Competition being
the organizing principle of Tuskegee Chapel, the building
strikes its elements together. Rudolph seeks dissidence in

adjacent, parallel or coordinate elements. FEach element
arouses resistance in some other element, and this resistance
gives rise to other aspects of process such as energy and
event.

Through his dialectical art, Rudolph traces the form
of energy. He sees structure more as the opcration than
as the pattern of unity. Unlike shibusa which communi-
cates a state of uneventfulness, Tuskegee Chapel expresses
form as a happening in rapidly changing relationship. Its
structure symbolizes the antagonism and movement of forces
and is distinct from, and even opposed to, the harmonious
and subtle gradation of shibusa. Far from shibui passivity,
Tuskegee Chapel embodies the very struggle of forms for
existence and seems to mirror, in its ceaseless activity, the
conflict of American life and the larger struggle of humanity
beyond.

A pervasive calm emerges, however, from the self-
evident unrest of these conflicting elements. Energy is not
dissipated into calm; calm becomes, rather, a concentration
of energy in a single feeling of celebration. Rudolph has
attempted to describe this feeling : ““ The building is literally
a fortress at times; the overlapping walls, small apertures,
mysterious, gesticulating forms proclaim this, but the interior
is flooded with constantly shifting light animating color and
form, proclaiming the joyous religious experience for all---”

This feeling of resolution amid great energy is achieved
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in various ways. The use of spiraling walls contributes to

the animation and tension of the interior, but it resolves
Spiraling walls visibly limit
space, but they simultaneously release space beyond its own
limits. Most importantly, however, the spiral releases space
without having recourse to transparent openings, which
would weaken its closed quality. Thus space is made to
give the illusion of freedom and expansion while a strong
feeling of enclosure is maintained.

Light and mass contribute further to the paradox of
tension in resolution. The contrast between the quality of
light and the quality of mass in the sanctuary is dispropor-
tionate. In its essence, light, penetrating the nave from
obscure sources, seems to communicate insubstantiality.
on the other hand, seem dominant and

the very tension it creates.

Massive walls,
impenetrable. There is an interchange, however, between
light and mass which brings their qualities into balance.
Light shatters the walls into faceted brilliance, gaining
material power as it infuses matter with insubstantiality.
The undulating walls grow more eloquent, for their part,
with the luminous shifting.

Color, in its turn, holds its own against the power of
space. Color tempers the expanding void. Blue contrast-
ing with red, the chromatic reflections fall like a veil of
vision over emptiness and matter, imparting unity to many
parts.

Texture, color and plastic values impart a strong sen-
suousness to the Chapel. The bricks of the cavity walls
contribute in large measure to the ‘“touch” of interior
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space. They were laid irregularly ; and rose light, reflected

from above, weaves texture into the surface of the walls.
This light casts a whole range of changing flesh tones on
the brick surface. Impenetrable walls seem to be hidden
under the softest fabric.
quality reaches out so insistently that the eye begins to
caress the surface of this luminous tapestry.
is carried further by contrasting color. Like an aura to be
felt, the reflections of red beams, blue ceiling and red chancel
give space the illusion of substance.
becomes both body and spirit.

This is a moment of the mind when sensuality becomes

There are moments when the tactile

Sensuousness

At once, emptiness

The effect of this moment demon-
strates that body and spirit are ONE in man. Futagawa’s
images of the Chapel capture, more than anything else, the
full force of this sensuous spirituality.

matrix for spirituality.

It is appropriate that
this principle of human unity should be embodied in a Chapel
For the Negro has
traditionally rejected the dualism of body and soul which
persists in white culture.

Tuskegee Chapel shares with shibui spirituality the idea
of incompletion.

created to receive Black Consciousness.

Both reject the finality of perfection:
Shibusa rejects finality by preserving the incompletion of
form. Tuskegee Chapel rejects finality by being the nucleus
of an open-ended master plan for the school as a whole.
The difference has to do with psychological orientation in
the world. Shibui orientation wishes the mind to complete
form within an instant of human awareness, while Western

dialectic, of which Rudolph’s Chapel is representative,
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wishes Time to complete form within the process of dura-
tion.

Unlike the tea room, which is a retreat from worldly
agitation, Tuskegee Chapel claims our attention with a
strong wordly statement. The hyper-expressive forms of
the Chapel, its exuberance and explicit energy would seem to
set it apart from the inwardness and silence of the tea room,
and such struggle would seem irreconcilable with tranquility.
But the Chapel moves from a center of emptiness, from a
mu-reality or nothingness, where all is resolved into mu-ga
or egolessness and released into mu-shin or no-thought.
The very strength of the enclosure heightens this sense of
void, producing a feeling perhaps not unlike the ideal
serenity of the tea ceremony.

“The way to acquire positive is to contain negative.”
These words of Lao-Tze explain something of the paradox
of Rudolph’s building.
is felt to be something which is just as tangible as the
enclosing matter.

The interior space of the sanctuary

It is the emptiness we feel more strongly
than any single element. It is the emptiness we feel uniting
all elements and synthesizing before our eyes the tensions
The void of

space detaches man’s mind from the matter, energy and
struggle of the building.

of dialectic into a simple intuition of space.

One feels secure and serene in
And where
there are no intimate corners, one suddenly -discovers in-
timacy within oneself.

the expanding enclosure of Tuskegee Chapel.
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THE SPACE OF HUMAN GOVERNMENT
Boston State Service Center

Architecture, the art of spatial enclosure---is the act of
humanizing substantial parcels of infinity. (M. H. Thomas)

To understand Rudolph’s design of the State Govern-
ment Service Center one must grasp the shape and atmos-
phere of Boston itself ; for in almost every detail the build-
ing is a structural analog of the Massachusetts Capital.

Boston is a city which grew from the sea. It was
settled on a peninsula which juts out into the waters of
Massachusetts Bay. The long shoreline still carries the trace
of coves which once deeply indented it. Like Amsterdam,
a large part of Boston was reclaimed from the sea. Boston
is fringed with wharves. The city is swept with rough
ocean air, and sea walls and harbor islands are visible.
Broad watercourses wrap around the peninsula and are
spanned by causeways and bridges. Public gardens, parks,
squares and plazas provide over 17,000 acres of pleasure
ground within the city district.

Old Boston still preserves, in the contours of streets
and buildings, its original irregularity of terrain. Narrow,
crooked ways spin a labyrinth over Beacon Hill, the con-
spicuous elevation of which is emphasized by the golden dome
of Bulfinch’s Statehouse. By contrast, the section known as
Back Bay is a low-lying expanse of wide avenues — straight,
level and open. It forms a broad vista of public and private

space. The entire city seems to be oriented in complex
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patterns around delicate church spires, massive campaniles
and towers.

Boston’s government arose historically out of the public
meeting. Thus it has traditionally been associated with
accessible places which have been interwoven into the fabric
of city life. Conceived as early as 1954 and all but com-
pleted in 1972, the Boston Government Center derives from
this tradition. The Center is a concentration of Metropoli-
tan, State and Federal agencies housed on a central site
within walking distance of the Statehouse. The master plan
for this governmental complex includes more than a dozen
major buildings on 60 acres of redeveloped land interconnect-
ed by walking systems which lead to main financial and
shopping districts.

One of the largest parcels of land is devoted to the
In 1962, the Boston Redevelopment
Authority designated this triangular site for three separate
State services : Employment Security ; the Lindemann Mental
Health Clinic; and Health, Welfare and Education. The
buildings were to be executed by three different architec-
tural firms. But in 1963, Paul Rudolph was appointed coor-
dinating architect for the whole site. As design architect
for the Mental Health Clinic, Rudolph had earlier conceived
the idea of amalgamating the three buildings into one

State Seryice Center.

monolithic entity, wrapped around an internal court accessi-
ble to the public from a grand entrance focusing toward
City Hall Plaza. He further elaborated this plan to include
a multi-storey building for Health, Welfare and Education,
which -would be the pivotal point for the whole structure.
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Rudolph grasped in unified vision the essential elements
of Boston’s atmosphere and life. The State Center, with
its girdle of striated concrete, stands like a great sea conch,
an open enclosure spiraling around an as yet imaginary
tower. This tower remains to be built, and the true mean-
ing of Rudolph’s integrated vision cannot be properly un-
derstood except in terms of this high, turning form. Rudolph
conceives of the tower as a cluster of shafts which turn in
pinwheel formation. It would orient the eye from within
the enclosure but also from great distances, placing the
Government Center as a whole among the traditional spires
and towers of the city.
plaza floor and spill over the broad pavements eddying into
coves and bays of lesser space. Terraced space cascades
forward and down and is visible below the ground. Two
subterranean levels are actually constructed. The third
would be created by the thrust of the unbuilt tower which
would be visible three stories below and twenty-three stories
above the earth.

Within the enclosed site, as in Greater Boston itself,

Sea patterns are etched into the

bridges and causeways span spaces connecting various parts
of the building. Every part of the otherwise monumental
scheme is scaled to humanize the building for the public.
The height of the street facade corresponds to surrounding
buildings which are of modest six-storey height. Within
the court, the walls are further scaled to intimate propor-
tions by a series of one-storey high, stepped-back facades.
These walls are broken up and scaled to human measure

by series of lesser columns. The scheme as a whole is
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humanized by emphasizing that public space is for pedes-
trians and for those who would enjoy relaxing at the very
hub of city life. Thus each of the three corners of the
triangular building is set back from the curb to make a small
public square facing the street. All along the outer wall,
there are places to sit and sheltered space. But the building
itself is a privileged enclosure, a great plaza closed off from
fast-moving vehicles and devoted to the leisurely pace of
strollers. The plaza is a generous protected area, offering
citizens the pleasure of a whole variety of spaces and con-
tours.

The interior of the Lindemann Mental Health Clinic is
like a labyrinth of twisting corridors, irregular spaces, wind-
ing up and down from level to level like the crooked ways
of Beacon Hill. The central plaza, however, spreads out,
reminiscent of Back Bay, from this closely knit labyrinth of
interior spaces. Little parks, gardens and smaller plazas
break up the court into more familiar and private corners,
lending to the building something of the character of the
city beyond. .

As a form the State Service Center stands in negative
Rudolph’s
structure is a concave basin of space in complementary
tension with the convex mound of the Hill and dome.

There is a principle in traditional Japanese architecture
that every building should have its jodan-no-ma, its inner-
most space. This is the cave of the mind, the throneroom
of the heart. As a rule, Rudolph’s vision is generated by an
innermost room. And we discover such a room in the State

relation to Beacon Hill with its capitol dome.
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Service Center. Buried within the maze of the Lindemann
Mental Health Bulding, the meditation chapel is a veritable
cave, like the interior of a conch within a conch, spiraling
up towards the light of an overhead opening. Light pours
down walls forming stalactites. The walls seem to weep
for some unknown suffering. Then we remember the
memorial citation to Dr. Erich Lindemann, which we read
earlier upon entering the main hall : “ Profound student of
grief reactions.” Wrapped in the space of this shell, our
mind perceives the endless wailing of the sea, its horizon
heaving with eternity. Yet within the chapel all is calm;
the powerful forces of matter and movement are resolved
into the silence that is the still point of a turning wheel.

This building is full of the taste of ruins. Not an
image of decay, but an exuberant vision of Being-there.
Like the Chapel of Tuskegee, the State Service Center is
a hymn to enclosure : the freedom of protection, the sweep-
ing spaces of a defined openness, and the reassurance of
massive pylons. All elements are expressive of the sheer
power of enclosed nothingness, but they celebrate a nothing-
ness turned to the full uses of life. Rudolph’s vision is
monolithic, but his monolith arises from the static density
of ruins and moves into life, flowing outward, spiraling
upward in the wheel of change. The monolith dissolves
into movement as an ideal tower turns in the mind’s eye
and baroque staircases break against gigantic columns and
impenetrable walls. It is as though matter had by magic
Yet in its
ceaseless change, Rudolph’s design captures the will of

metamorphosis melted into liquid arabesques.
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government to endure. The State Service Center is, perhaps,
not unlike one of those buildings which Geoffrey Scott called
“fit for permanence, for they have that massive finality of
thought which, when we live beside them, we do not ques-
tion, but accept.” Image of material power, image of the
sea, image of government: Rudolph’s building contains the
changing discontinuities of human moments and the per-
manence of timelessness.




Paul Rudolph

Interdenominational Chapel, Tuskegee Institute
Tuskegee, Alabama. 1960-69

Boston Government Service Center

Boston, Massachusetts. 1962-71

TUSKEGEE CHAPEL: Design — Paul Rudolph; Architects and Planners—- Fry & Welch; Architectural Consultant for Campus— Moreland Griffith Smith.
BOSTON SERVICE CENTER: Coordinating Architect — Paul Rudolph; Employment Security Building — Shepley, Bulfinch, Richardson & Abbott; Mental
Health Building - Desmond & Lord | Paul Rudolph; Health, Welfare & Education Building - M.A. Dryer and Pedersen & Tilney | Paul Rudolph.
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