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Introduction
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Introduction

In the Chinese culture, incense takes a special stand. It’s airy and stretching,
lasting for thousands of years. The smell of the incense spreads into the space, ele—
gant, mysterious and holly. The incense could deliver a deep mental influence on
Chinese, which is far more than the worship and odor removal. This kind of influ-
ence though is not significant, it is soul and life related and it is rooted. The in—
cense is visible music and sweet dance. It is the philosophy flying in the sky, a

world view for existence and nihility and a life attitude for grace and tranquility.

The abundance of the solid results from the subtle nihility. There are too many
topics that relate with the incense, like the long history, delicate utensils, solemn
ceremony, people, anecdotes, objects, poems, books, drawings, interests and even

lives.

Mr. Tianming is interested in collecting the study room antiques and at the
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same time he is so devout into the study of incense culture. For many years, he has
been delving into the incense related books, which made him not only a diligent
pioneer but also a happy bookworm. The incense of the traditional culture, just
like the blood, runs through his body, making his life graceful and fragrant and his
emotions sharp and literary. His works are not only the extension for the incense
worship of the ancestors or enforcement for the spiritual civilization, but also the

light and the color of his life.

As to the incense, we say it comes where it originates and goes where it des—
tines to and in the Chinese culture, it always indicates a hint of uncertainty. The
connection between the incense and the Chinese souls, the solidity and the nihility
of the incense and even the destination of the incense are detailed in Tianming’s

records and description, no need to supplement by me.

Your opening this book is arranged by the destiny and the smelling of the in—
cense teach you how to tell a person. Let’s just follow the writer, a tour guide for

this incense culture to explore an amazing journey of the fragrance.



BEE=EE A, RXEF, LAEGHA R, ET
—AROE, EVFUBHEFFRXEEXEE
Ao Hid 20, BUEERBAFER Jo B2 AR, 1B
N FERRL A, TS E, LE B D
EERUAE R, WAFINS R, EHEFREE, o
kiEZEM, AMBUFFEX—AAFTEKEL

B2 iR, SFBEARE 7, BRI o

TR ENREICT , NN EYR T, A—Z, w8 % E
T,ZHHRT . —RBE EEZPRR, ECHEME RTWEH
HE—REH AFRNRE-—REF RFENIEEF —RIF,
BBEHEXNEE —REE, SHTREE, AT U, RO T
T bt o

— KRR BF TS BN FEEREUGE. &, 2 F%
Hy, XRAR M F, 2, M.

—MESK YL, RER T, CEHREERT UE. TaX



. AREWR-FF LB

BT -—RRKELANAE ALV EF RENHLE. ABATIE
B ER—SERTE, LB THM, ¥5 TEGANGE T %, T
RABAE WX T X RERTR(EF2ML), MmE L N(FE
ANDKFEEF), 6 BRA(HETRBFELEZ)ES, —BEX,
HARRSRIF MEREREFIR,FFZIY. TR HHEX
MZEITEREE TR, FRERET AR WRKTHEX, EETE
RJATTHE. RAREFEFE, EALTLRE L, REER, B
KEK,ETHEK, FREZFRKR, XATARZRE BEIHREN
F#EH. FREENEREEEENEEEA, ZRAZERK XA
REREZAEH BLARXT L, FABRERZE, HEARRZ
E MMNAREE, MR BN FERKRERY T REN" W EE
FERRS. FEHONEERE, AAGHK, EAAWEM L] X &
HRATHFEFF—BFXNNYENREGE., BERURE, 8T
W6 i R B, F SR AR AT E B

FEBUKR, FEZFTREEROF &K, —LHRT X1,
XEFRLEE K, FXUTHE-AINETEN, EHAS TP &
AHo

BN -—FHEEA RN EEXNF—EHETRE, AT A
MR F ., TR, A 0T, F S AR R g2 A
MRS HFZEHFAZL, A HEEEAZ BN EFHTF A Zo
REXMTEFER AR AFFER -, ARDE, EE—R. WANFENE



BF

K EEF P, BA R, R B T W F 3 4 4
o TAF, RRAERKE"ZSHE EUKAF FZ KM,
FETRWABMZ YR, EHEIKX T, ENRBHEET . HiK
FECRMATE, ATEFX UKL BH — S8, 28— SHF
REWER . W, QR £,

ZHF o

REFALAETHHER
%R W



FREWR-AF L9

A smell memory that can not be removed and it’s just an amazing feeling root—
ed in the brain. At that moment, the time is coagnlated and the space disappears,
only left a strand of fragrance flying in the destiny and lingering in the soul. It’s
just as fresh as the fields after the rains, as fragrant as the gardens in the harvest,
as holly as the hymns signing in the church and as deep as the night sky with
shining stars. You just forget the tiredness and the troubles, let your heart be full

of happiness and joyfulness.

My story with incense more specifically, with Chinese eaglewood happened by
chance. Tust beginning I bought some cheap Chinese eaglewood and felt good
when the eaglewood was smoking from the hot plate, then which I visited some
teachers, friends and experts and I also saw crassna to know how to tell the better
incense. The great interest motivated me to buy the book The Records of Incense

Study by Master Liu Liangyou, The Introduction to Incense Culture, The Aesthet—
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Author's preface

ics of Incense by Lin Ruixuan and also the Taiwan version of The Records of In—
cense Culture in Imperial Place of All Dynasties. | was so immersed into these
books that always forgot about the meals and sleeping and the more I read about it,
the more I sensed the beauty of the incense culture. Therefore, I studied some his—
torical documents and knew that the incense culture originated in Pre—Qin period,
took shape in the western and eastern Han dynasties, was prosperous in Tang and
Song dynasties and popular in Ming and Qing dynasties. To read the works on in—
cense culture of all dynasties makes you feel as if you were rambling on the tree
shade paths; being surrounded by the flowers, trees and birds, the beauty is hard
to tell. The royal families of all dynasties and the literators’ love to the incense
just picture in my mind. Huge amount of incense related works emerged in Tang
Dynasty which is a paradise for poems and the use and making of incense by the
literators in Song Dynasty make you feel incredible. The incense appreciation by
the ancient people is amazing and hard to believe and generally, they don’t say
smell the incense, they call it nose see. As early as Song Dynasty, people were
encouraged to appreciate the incense by subjective feelings and the incense smell
mixed with personal feelings could make you feel an unbelievable personal experi—
ence. All of this shows that the Chinese incense culture once came into a very high
level. However, during modern times, the incense culture somehow faded away

due to some political reasons.

Coming into a new era, china strides forward to the mightiness and richness
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and some disappeared culture emerges again. Therefore, the incense culture is not

only a fashion abroad anymore; it comes to hit the trend in China again.

The emergence of one ancient and traditional culture always indicates some
mysterious color. No matter it is the incense fans or other people, their knowledge
on the incense just breaks the ice. Therefore it’s inevitable that some people de—
liberately make the incense culture over mysterious, some people exaggerate it and
even some practices frauds by use of it. Especially on the Chinese eaglewood, the
standards are not unified and the judgment is ambiguous, which makes the fresh
incense fan as if admired the flowers in the fogs. The fake Crassna is all over the
market and thus I feel the obligation to make it clearer. However the contribution
from my little book might be minor due to my limited knowledge on the incense
and the Chinese eaglewood. I truly hope my writing, though it is of small contribu—
tion, could help the progress of the Chinese incense culture development and if it

will be, all I do is worthwhile and I fell no regrets.
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