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Mr.Yan Han is a famous painter in the history of modern
Chinese art. His artistic works are destined to become research
topics in the history of art. This is not just because he has
created outstanding paintings that reflect the fate and changes
of Chinese society over 30 years and elaborated painters' ideas,
faith and personalities, but also because the artistic charm of his
paintings has influenced one generation after another.Among
modern Chinese painters, few of them have experienced hard—
ships like he did, and few of them have stayed as vigorous.He
is 85 years old now,but he is still quick—witted, freely ad—
vancing from the concrete to the abstract. He is not only a
famous engraver but also an outstanding painter in oil painting
and the traditional Chinese style. His enthusiasm for painting
has not withered with age, he is advancing and improving his
ideas constantly.His earnestness has influenced young painters.
He doesn't care about the sort of paintings or about the
materials he uses; what is most important is how to express his
deep concepts and attain a lofty realm of thought. So Mr.Yan
Han is one of the most outstanding painters of our era.

In June 2001, the China Federation of Literary and Art
Circles and the Chinese Artists Association conferred on the
“Golden Color” award. On the certificate of merit it says: “You
have made remarkable achievements and exerted a huge influ—
ence in the art field.” If we review his life and achievements,
we can say that this is a precise summarization of both.

Yan Han's artistic career can be divided into three periods:

The first period, from 1935 to 1949, was his young period.
His lofty ideals and pursuit of truth directed him onto the road
of revolution. In this period, his motive power came from his
desire for a new life and his concern for the national fate. He
showed his artistic talent by creating woodblock pictures. His
work in this period involved two parts: The first part depicted
the War of Resistance against Japanese Aggression led by the
Chinese Communist Party. It depicted the heroic spirit of the
people in the struggle against the Japanese invaders. His works
included General Peng Dehuai Directing the Battle at the Front,
Enemy Search of the Mountains, Don't Let the Enemy Loot
Army Provisions, People who Would Die Rather than Submit,
The Five Heroes of Mount Wolf Teeth, United Army—Civilian
Resistance and The Dear Eighth Route Army Men Are Coming.
These pictures all depicted the heroism of the Chinese people in
the war of resistance against Japanese invasion. The pictures of
the second part depicted the people's life in the liberated areas,
including land reform, supporting the battle front and people's
war. Outstanding works of this part were: Democratic Election,
Study in Winter, Peasants' Clinic, Electing Leaders by Casting
Beans, Pour Out One's Woes, Fight Against Feudalism and
Interrogation. The works of these two parts illustrate Mr.
Yan's unique style. The artist expresses his feelings from a

romantic perspective. Meanwhile, these works show the pa—



triotism of a true artist. They are not only heroic records of the
Chinese people's liberation war but also classical works of the
anti—fascist struggle during the Second World War. As a rep—
resentative of “the woodcut art in the liberated areas” Yan
Han's paintings wrote a very import page in the history of
woodcuts both in China and the world as a whole.

The second period was from 1949 to the beginning of the
“cultural revolution” (1966). The painter warmly praised the
new life of the liberated people, expressing his love for the
people of his motherland. He retained his style of simplicity,
vigor and thoughtfulness in his paintings, yet his skill improved.
He sculpted A Watergate on the Huaihe River, Taming the
Huaihe River and We Love Peace. At the same time, he
created a number of large oil paintings, including Electing
Leaders by Casting Beans, Yellow River and Fighting from
Caves. These large oil paintings have a high value in both art
and history. They are in the possession of China's Revolution—
ary Military Museum and the China Art Gallery. In 1952, his
woodcut We Love Peace Sincerely was adopted by the Second
World Peace Conference. Later, peace and friendship became
important themes of his paintings. In the mid of 1950s, Mr.
Yan designed a relief sculpture, Crossing the Yangtze River
Victoriously, for the Monument to the People's Heroes. This
sculpture shows his real feelings about people's war. The
heroic postures and magnificent appearance made this sculpture

one of the masterpieces of New China.

In 1957, as an old revolutionary, Yan Han was wrongly
named a “Rightist”. From then on, he suffered from political
hardships for 21 years. But his enthusiasm for painting was
undiminished. On the contrary, he became even more firm and
maturity. In addition to war themes such as Climbing the
Snowy Mountain, Crossing the Grassland and Seizing Luding
Bridge, he began to depict the value of the people's life. Using
his brush to express beauty and ugliness, kindness and wickedness,
honesty and falsehood. The Old Shepherd, and oil painting,
expressing the kindness of the people, is one of his masterpieces
of that time. He also created a number of fine pictures for
books written by Lu Xun, including The Story of Ah @,
Kongyiji, Xianglin's Wife, Medicine and Tomorrow. All these
paintings are full of connotations reflecting the author's high
cultural attainments. During this period, he also did many
illustrations for literary works such as Wang Gui and Li
Xiangxiang, Full of Hatred, General's River, Poems by Revo—
Iutionary Martyrs, General Liu Zhidan and The Woodcut by Li
Youcai. These illustrations reflect the author's talents and rich
skill .

The third period came after the “cultural revolution”.

During the “cultural revolution,” Yan Han never laid down
his brush even if he was criticized. After suffering hardship for
half a century his will became stronger. He took art as his life.



When he was getting on in years he never stopped improving
his painting skill. Yan Han is very sensitive to situations. He
has a natural talent with a mood of youth. His sensitivity
forward and understanding of art rank first. He is good at
depicting traditional forms in modern ways. The more he gets
on in years the more vigorous he becomes. His effortless paint—
ing has an unconventional grace of its own from objective to
subjective; from the outside world to his mind; from rational to
perceptual. His skill in mould making goes from concrete to
abstract. The way of signification and metaphor he uses reflects
his philosophy. In this period, his works entered a new stage.
His composition is unique, his modeling is simple and the way
of expression is pungent. The Spring Wave, Colored Sail,
Young Girl and Dolphin and The Shinning Morning are all full
of vigor. The Pedestrian, The Beauty of Strength, Over—
Lapping Faces, Like Fish Like Bird, Big Wings, Two Com—
bined into One, Falling and Rising are all rich in cultural
connotations.

When he was young, he acknowledged Pan Tianshou as
his teacher. So he acquired a deep basis of traditional Chinese
painting. After half a century of experience, his paintings
emerged as an independent school, providing new encourage—
ment for painters. Iis Red Peak, Pastoral Song of the Tianshan
Mountains, Wind Sailing, Mountains and Waters, The Moon
Passing Quietly, Yuping Mountain, Peach Flower Dock and

Mountain Soul and Water Spirit were shown in Paris and
received high praise from local critics.

Unusually, Mr. Yan Han started oil painting in his old
age. His works like Unity of Opposites, The Structure, Mul—
tiplier Combination and Separation and Days and Nights are all
full of connotations and stretch people's imagination. Old painters
tend to abandon oil painting for traditional Chinese painting
when they reach old age. But Mr. Yan Han went against this
rule. Woodcut, oil painting and traditional Chinese painting
are all tools to express his language. Both brushes and chisels
are tools of his expression.

In the woodcut The Moon and Jade Mountain Kiss, done
in 2001, he attained perfection, and expressed the pure soul
and thoughtful ideal of an 85—year—old painter. Mr. Yan is
intoxicated with his artistic ideal, forgetting that he is getting
on in years. On his 85th birthday he said humorously: “Without
seeing the words on the banner I wouldn't even have known |
was 85 years old already. Do I look my age?”

I wrote this article wishing that this old artist would
remain youthful forever and make new contributions to the
history of Chinese woodcut art.

By Cheng Dali
September 2001, in Beijing
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LET THE DREAM OF ART SPREAD ITS WINGS AND FLY

Mr. Yan left me a deep impression on me when [ first
met him several years ago. He was tall and stout, with an
imposing appearance. His mood was courteous and accessible,
tinged with an artistic temperament. I was surprised to learn
that Mr. Yan had suffered a lot but had made brilliant
achievements.

From Mr. Yan's paintings I felt strongly the pulse of
the era. He joined the revolution in his youth, and soon
became a painter. For more than 50 years, the Chinese
people experienced hardships, awareness and struggles. All
these are vividly reflected in his paintings. Each period of the
Chinese revolution is depicted by his brush, forming a con—
temporary Chinese art history.

In addition, as the years went by, his energy for
painting increased. From the development of content to the
exploration of style; from the reform of artistic conception to
the changes of artistic style, his paintings all embody con—
temporary features. His artistic creation is admired and praised
by young artists.

There are few old painters like Yan Han who depict
social nature in different historic periods. At 85 years of age,
he is still quick—minded and full of artistic creation. He gives
free rein to his own talents and wisdom in the realistic and
abstract artistic fields. It can be said that his constant im—
provement of artistic thought will have an important impact
on later generations.

It is precisely because Yan Han's works have historical
and artistic value that he has assumed an important position
and become a research subject for artistic commentators.

In June 2001, Mr. Yan Han won the prestigious ''Golden
Color Award'' because of his remarkable achievements and
influence in the contemporary art field.

As an old revolutionary and old painter with such
outstanding merits, Mr. Yan Han has been recognized by the
Party and government. Lofty faith, rich imagination and
indomitable exploration are his primary aspirations in his art.

It is this spirit that made him reach a super realm in the
cause of art, and he has become an excellent artist and a
model for younger artists.

As a young artist I didn't experience hard times like
Mr. Yan Han did. But from his paintings I can realize his
vigorous vitality and pursuit of artistic aspiration.

All artists are idealists. This is the crystallization of
their quest for artistic idealism. Yan Han's achievements
should be propagated forever for later generations to learn
from.

As soon as I met the respected painter, a new concept
emerged in my mind: That was to help a publisher with
funds to publish a comprehensive album which could help to
spread Mr. Yan's spirit far and wide. In that way, [ would
be making a contribution to the development of the cause of
Chinese art.

Although Mr. Yan Han has published many selections
of his paintings in different categories, those selections can
hardly cover all his artistic achievements, especially those
made in his later years. I am sure that the publication of this
album—Selected Comprehensive Paintings by Yan Han—will
benefit the painters both of the present and future generations.
It will promote interest in Chinese art worldwide and give an
impetus to artistic exchanges between China and other countries.

Despite his 85 years, Mr. Yan still devotes himself to
his art. His paintings,  full of connotations and overflowing
with vigor, are still being produced, one after another. His
artistic vitality is even more brilliant than ever. Viewing his
substantial stature, as he holds his brush, his eyes bright and
shining with a feeling of immeasurable joy, I have a sense of
well—being and delight. I hope that he will always retain his
youthful vitality and that his artistic dream will spread its
wings and fly.

Chen Shengli
President of Beijing Longhua Universe Cold—
Storage Equipment Co., Ltd.
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Sails and Masts Crowded Together like Forests






