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The following abbreviations, used in parenthetical citations in the text,
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EBT EataBowl of Tea

FGD  Father and Glorious Descendant

WW  The Woman Warrior: Memoirs of a Girlhood among Ghosts
JLC  The Joy Luck Club

CM  China Men

DD Donald Duk

FCD  Fifth Chinese Daughter

H Homebase

1A Typical American

B Bone

CB China Boy

AA The Accidental Asian: Notes of a Native Speaker
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Introduction

The publication in 1976 of The Woman Warrior: Memoirs of a
Girlhood among Ghosts catapulted its author, Maxine Hong Kingston, to
national and later on international fame. Since then, we have witnessed a
general flowering of Asian American literary production, of which
Chinese American literature® is an important component. The latter has
benefited enormously from the stellar performances of a number of
Kingston’s followers, such as Amy Tan, Gus Lee, Gish Jen, David Henry
Hwang, etc., eventually peaking in the phenomenally successful
publication and filming of Hwang’s award-winning play M. Butterfly in
1988 and Tan’s debut novel The Joy Luck Club. Naturally, the increasing
popularity, critical acclaim, commercial success, especially the
unprecedented canonization, of such works in the category of “ethnic
literature” previously marginalized by mainstream American society has
attracted a great deal of scholarly attention worldwide, with Asian
American literary studies emerging as a respectable field of study at

OIn common scholarly practice in China, the term “Asian American literature” is used
interchangeably with “Chinese American literature,” because the latter simply does not exist on its own
in USA. Interestingly, this problem has been bypassed by one careful scholar. For instance, Amy Ling’s
invention of “Chinamerian” strategically registers her dissatisfaction. There is a further complication as
scholars differ about whether there should be a hyphen between “Chinese” and “American” when
describing Americans of Chinese descent. While trying to sidestep this controversy, I tend to concur with
Maxine Hong Kingston by insisting on the unhyphenated version to emphasize the American-ness of this
body of literature authored by them. Interestingly, this problem has been circumvented the term
“Chinamerican™ in order to express her dissatisfaction with the conventionally hyphenated term. She
proclaimed: “In removing the hyphen, I wish to assert that we’re not a wobbly balancing act but
something together, a solid wholeness.” For details, see Amy Ling: “A Perspective on Chinamerican
Literature,” p.77.



+2+ M. XHSHEREL. XEELFEEEHR

various universities across the US. On the other side of the Pacific Ocean,
Chinese scholars, who as a rule seem to find Chinese American literary
works more accessible than other types of American literature due to the
availability of translation and familiarity of content, have been
inadvertently trying to over-identify with Chinese Americans of all types
and various locations, thereby producing somehow questionable
understandings of them. For instance, one scholar has detected instances
of “self-orientalization” in Kingston and Tan, whereas another one has
taken issue with the Orientalism in the form of exotic eating habits of the
Chinese people contained in several such works. On top of that, still
another has found fault with Tan’s erroneous translation of a paternal
female cousin as “sugar-sister” in one of her popular novels as one
example of her unwarranted appropriation of Chinese source materials,
vehemently attacking her for her deviation from Chinese culture and
identity.

Even though questionable interpretations of Chinese American
literary works such as those mentioned above remain an eyesore for many
who would like to set the record straight, there is no denying that many
high quality critical works have come into being recently. Besides single
author or single work studies, comprehensive studies of Chinese American
literature have also cropped up, offering a panoramic view which can
serve as useful guidance for other scholars. For instance, the late Professor
Wu Bing’s analysis of the historicity of Chinese American literature,
furnishing first-hand solid statistical information in the meantime, cautions
us against conflating Chinese or American history with Chinese American
history itself. Her view is one that can only come from someone who had
spent almost a lifetime learning and thinking about tough issues related to
the subject matter. More pertinent to my project, she was also known for
advancing a view regarding this corpus as “introspection literature” for us
Chinese intent on reforming Chinese culture in one way or another in
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order to get rid of the dross and retain the essential. Another notable
pioneer is Zhang Ziqing, who has over many decades contributed his bit
by arranging for the translation of many Chinese American anglophone
works into Chinese in collaboration with Lijiang Press in Guilin, Guangxi
Zhuang Autonomous Region, and Yilin Press in Nanjing, Jiangsu Province.
In addition, he is also known for a number of insightful articles about
specific works as well as establishing intimate personal relationships with
a variety of writers/critics, such as Jade Snow Wong, Maxine Hong
Kingston, William Poy Lee, and Russell Leong, etc. Collectively their
work has encouraged a group of younger scholars to search for answers on
their own to the relevant questions worth asking, such as how to treat the
translation of the term “Chinese American literature” as well as such
writers/critics’ names back into Chinese in Chinese-language publications.
In a related development, Hu Tiesheng expresses his opinion that these
writers have played irreplaceable roles in Sino-American cultural
exchanges, as viewed in the context of the process of globalization in
recent decades. Similarly, Xu Yingguo has not only written a single author
study of Frank Chin exploring his unique contribution to Chinese
American literature, but also compiled several textbooks and organized the
translation of critical works such as Sau-ling Wong’s Reading Asian
American Literature: From Necessity to Extravagance.

In the meantime, younger scholars in the field, such as Guo Yingjian,
Wang Lixing, Liu Zengmei, Dong Meihan, Lu Wei, Zhang Qiong, Mou
Weijiao, and Jin Xueping have boldly expressed and published their
independent opinions in various academic journals. Guo Yingjian has
carried over his expertise acquired in his long-term study of Pearl Buck
into the study of Chinese American literature, sometimes even
sympathizing with an author such as Ha Jin who has come under attack in
mainland China from time to time in the context of self-Orientalization. In
a similar vein, Wang Lixing has disagreed with such trailblazers as Zhang



