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PREFACE

Jiangsu Province is usually called the place of scholars gathering.
The tamous masters of calligraphy and painting of successive dynasties
emerged from generation to generation here.

Jiangsu Province has been one of the centres of traditionai fine arts,

in 1957, the Jiangsu Provincial Chinese Painting Academy (a special or-
ganization for the creation and research of traditional Chinese painting)
prepared to establish under Premier Zhou Enlai's direction in Nanjing and
it was formally established in 1959. The celebrated Chinese painter Fu
Baoshi acted as head of the Academy; vice-heads of the Academy were
Qian Songyan and Yaming. In 1967, Qian Songyan served as head of the
Academy; Yaming, Wu Zhongqi and Song Wenzhi were vice-heads of the
Academy. At present Zhao Xucheng is head of the Academy; Yu Jigao
and Song Yuling are vice-heads.

The new location of the Jiangsu Provincial Chinese Painting Academy
is in Nanjing at scenic and secluded Si Ming Shan Zhuang, an area of
Jiangsu style houses and gardens. There are 47 calligraphers and painters
in the Academy now. Famous old artists in calligraphy and painting, Lin
Sanzhi, Wu Zhonggqi, Fei Xinwo, Song Wenzhi, Yaming, Wei Zixi, and other
younger artists are engaged in new research and creations in the field of
traditional Chinese Painting. They hope to capture the spirit of the pre-
sent day real life and continue to build a rich store of national tradition-
al painting.

Now, the Academy includes: (1) an Administration Office. The people
here are in charge of the administrative work of the Academy. (2) an Art
Committee Office. It organizes exhibitions at home and abroad and facil-
itates exchanging, viewing and emulating,‘ studying, training, editing, and
publishing, and monitoring the painter invited by the Academy. Notable
old calligraphers and painters are invited to be committee members as
well as advisers. (3) the Research Room for Mountain and Water Crea-
tion. The Research Room for Bird and Flower Creation. The Research
Room for theory. A Research Room for Calligraphy is being set up for
creation and the research work of the theory.

The Jiangsu Provincial Chinese Painting Academy's task is to create
and research Chinese painting, to exchange and train talented persons, to
inherit and carry forward an excellent tradition of Chinese painting and
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to integrate western painting and other forms of art, to expand Chinese
painting, to develop new work, new theory and new talent. The Academy
encourages painters to experience many aspects of life. In 1960, the
painters visited Southwest and Northwest districts, where they sketched
famous mountain and large rivers. They travelled over 23,000 li. The
second yeér, an exhibition on “New Views of Mounains and Rivers’ was
held. From 1962 to 1964 two other exhibitions were held: “Huangshan
Drawing Exhibition”, “Fu Baoshi Drawing in Northeast Exhibition". “Moun-
tain and Water Paintings” by some of the painters of the Jiangsu Prov-
incial Chinese Painting Academy were exhibited in Hongkong in 1979. In
1980 in Japan, the Academy exhibited calligraphy and paintings. In 1985,
“The Calligraphy and Painting Exhibition on the 20th Anniversary of Qi
Baishi Death” was solemnly held. In addition, Academy paintings have
been created for the Great Hall of the People, The State Guest House,
and Chinese Embassies overseas. Many painters in the Academy have had
individual exhibitions in China and around the world or have taken part
in district and national group exhibitions. Some of these displayed works
had beed collected by the domestic and external museums of history,
museums of art*and memorial halls.

National publishing houses have published two books entitled ““New
Views Mountains and Waters”, and “Selected Work from Jiangsu Provin-
cial Chinese Painting Academy”. More than artists also got their books
published. The Academy frequently receives artists and friends from
Southeast Asia, Western Europe, America and Africa in order to promote
international cultural exchanges. Several painters in the Academy have
also been invited to inspect, to lecture and to visit other countries. From
1960—1978, the Academy twice held short-term classes for training
Chinese painting talent, who added new strength to the Academy. In addi-
tion, the Academy held classes in advanced studies to furthur develop
professional talent and to promote the laypersons’ interest in Chinese
painting.

All members of the Academy reflect favourably upon the 30 years
work since its establishment. They look to the future with confidence
and conviction to explore and produce more works which are in concert
with nation and the times.
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The Rhine ............................................. Yaming

Living in Wannan’s Mountains -~ Song Wenzhi
Frigid Sweet-smelling (Calligraphy) - Wu Zhongqi
The General Trees «-----ooooovvevrerrenen Wei Zixi

The Poem of Seven Words & Four S

Sentens (Calligraphy) oo Lin Sanzhi
A Respectable Monk’s Hanshan Poem

(Calligraphy) -+ eoveeresvssemmsiimnnine, Fei Xingwo
A Large Bridge in the Meishan- Mountains

......................................... Zhang Jin

Xiang Xue Hai :soumees o suens ruasmssss oo pes Huang Yanghui
An Ancient Pagoda in Nepal ----oooooeee Zhao Xucheng
PPRGEE o4 boess s ks vamstes § HAGS 4Rans 63 PRaSATE AR5 Yu Jigao
The Picture of Living in the Pine - --*Shong Yuling
A Long River and a High Mountain - Wang Feifei~
Waters and Mountains -—---oooooeeeeeeene Fu Ershi
P nanls wuol s dumerbronere ferg ey st el Ye Juwu
Dongpo’s Picture of Qian Chi Bi - Shi Yingxiao
Gushan-Mountains after Raining -~ Lu Xingtang

Bright-coloured Views in the Mountains

Twinkling the Light of the Water -------- Hua Tuo
The State of Buddha in the Tiantai-

Mountains Wu Linsheng

Nanjiang’s Local Conditions and Customs

......................................... Yu Xiao Xing
TR T I T I T ————— Chen Xiufan
The Tang Dynasty-Wei Ying Wu’s Poem

(Calligrapluy) ¢ oo somms s osvssns cnssss seassns Song Lang
Auturan. All Over Trees oo ssmmaniossina Zhou Han

Shooting Glance at In Nanjiang -~ Zhang Dequan

The Double Birds Reaching the Clouds - Li Ya

Xie Linyun’s Poetic Quality Picture - Xiao Ping

Lk Ty irermmesosts sy st RSIITUITEPT Sheng Qin

The Bank of the Da Du River -+ Chen Da

Gusu’s Homes of Men :-o:vooveveierreeeeeenns Tang Zhixing
The Feelings of the Water Village -~ Wang Tinghuai
R R Wu Xiaoli
Raining in the Mountains - Zhou Xiaoguang

Seeing a Vistor Off the Chushangu at Dawn

......................................... Huo Cheng
The Spring of Beiquan -------ooooveoeeeeeeee Shang Junli
The Picture of the Sun Lengend -~ Hu Linna

LThe MGonhGIE «noron i vommesmsomar voysm Shi Yongcheng
The Picture of Moving Mountains - Xu Lin

The Monsoon Don’t Come Again - Xu Lei

The Hundred Cloud Ladders ------ooovv Xu Xuekai

The Picture of Lmg God «+orssmumisimmniin Xu Lele
Xiangzi'g Pietupe :-i56v-ieessrnisres somman s vannn Xu Shihao

The Picture of Buying Drink at the Mountain

PR +vsom omion sy i i Ly Gao Made
Li Huo’s Poetic Quality -~ Chang Jin
LIRS i ioraioite presmsamishibon e wsees s e i ves Huang Xiaoqin
One of the Heroines == ow s swomues covme s savs Huang Sulin
Liiois . wexiivosenssins sxmmimens s sima suaases voGiew vie Huang Hongyi
By oo nis e s R e T e Yiu Hiii

Gomg to Bajie <o s mmmonimmns csmma Gai Maoceng
Ice and Snow Waiting for Spring -~ Dong Xinbin

The First Ray of the Morning Sun in the
Longshan ......................................... ‘Vei Zheng
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