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Walking through the first decade of the 21st century,
lighting design has transformed from an unfamiliar theme
to an essential role of design process. While mentioning
lighting or lighting design, we are amazed at the huge
change in the decade. At the end of last century, it was
more placed under the scope of the “engineering” . The
“profession” of lighting designer was not included in
Architectural Design Institute; there were only electrical
engineers, whose focus was more to meet the functional
requirements of the basic lighting. The artistic expression
was not taken into consideration. Of course, at that time
the occupational division of labor was not involved in this
area, and there were no much requirements of art lighting
ten years ago. Lighting was only essential and functional for
beaconing darkness.
With the development of the industry and the refinement of
the occupational division, especially the people’ s new
understanding of “light” (including natural and artificial
light)as the spatial expression, lighting steps into the age
of “artistic design” as well as meeting the functional
requirements, lighting designers also began to board the
stage of history.
For China, the lighting design industry is in a flourishing
period. Lighting design is gradually being recognized by the
clients, architects and interior designers; good designers
or design cases are gradually emerging; media and
associations take the role of promoting the development
of the industry. All the signs are developing in a favorable
direction. We do believe that the lighting design career is
starting to grow rapidly, but it does not mean that lighting
design will be on a smooth road in the future. With all
emerging industries, the industry of lighting design also has
to face a series of challenges.
First, for the other design industries, lighting design is
a recruit. Up to now, China has had no undergraduate
education for lighting design. Although some colleges and
universities offer postgraduate research in lighting design,
it is in short supply compared to the rapid development of
design practice needs. Besides, the threshold of lighting
design is relatively low, which results lighting designers
with different backgrounds and identities, uneven levels
of design, and not enough industry self-regulation. As far
as the long-term benefits are concerned, chaotic design
market is not conducive to the design career development.
Second, “What is good lighting design?” In contemporary
China it is still a hot topic. In recent years it is not difficult to find
two distinctive phenomena: One is the simple, elegant, quiet
lighting which focuses on the pursuit of a “scholar feeling, or

the modemist aesthetic taste, the other is the bold use of the
light and color combinations and changes, emphasizing the
independent expression of light, largely in line with modern
multi-cultural and public aesthetic orientation that gives a
colorful and lively sense. Of course, it is hard to judge the two
design techniques, but how to apply and what kind of project
it can be used in can be judged.
Third, with the development of new technologies of
lighting, especially the emergence of LED, the relationship
between lighting and architecture, multimedia and other
related areas is changed. Entering into the era of electronic
information technology, whether lighting continues to play
“good helper” for the building or isolated from building, so
as to achieve light’ s independent body; whether it keeps
being used to disperse the darkness of the mind, or it be
given wider and greater sociological responsibilities so as
to become part of the “public domain” , all these are faced
by lighting design inevitably.
Finally, as in recent years, energy-saving, environmental
awareness are improved, regression of natural light has
become an inevitable trend. No matter from the protection
of the environment or human health considerations,
natural light has irreplaceable advantages. Therefore, how
to use or balance natural and artificial light has become
compulsory ability for lighting designers.
This book is complied in the huge background of China®’ s
lighting design industry. This book does not wish to answer
many of the above-mentioned propositions. We just hope,
through the introduction of selected more than 100 cases,
to open a kind of thinking of the above problems.
Some cases in the book are from the “Professional
Lighting Design” magazine, and some are specifically
solicited for this book. During the book-editing, we are
trying to select the most representative cases of the past
two years both domestic and abroad. We hope to express
within the limited space, the vital essence and highlights
of these cases. Indeed, owing to our limited ability and the
book condition, the book inevitably is being incomplete,
even inaccurate; we sincerely hope to achieve the
understanding, criticism and correction from readers.
Finally, on behalf of the editorial team, | express our
sincere thanks to the teachers, friends, colleagues who
have given us help with this book. We can never go so
far without your help.

HE, Wei
Editor-in-Chief of PLD China
May, 2012 in Beijing
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