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Foreword for Collection of Kuche Frescos painted by Wang Zheng
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Wang Zhong, Editor in chief of Fine Arts magazine proposed by China Fine Art Association

When Wang Zheng told me some copies of Kuche Frescos painted by him for nine years would be collected and printed, I am very glad and
have to be cast back to my first meeting with Wang Zheng and first sight with these copies of Kuche Frescos.

In August of 2001 I went to Urumugi attending “Seminar of production using the theme of Chinese minority”. In the break of the seminar,
arawboned young man came in front of me smilingly and asked me for some suggestions of his paintings, who is Wang Zheng. These paintings
with a style of Kuche Fresocs impressed me. We had no time to talk more because of the continuing meeting, so I promised him I would go his
home to see his paintings.

That night Wang Zheng together with one of his friends pick me up in the hotel. After a while we arrived in a dark place. Wang Zheng lived
in a top room of a dorm in a school. We climbed up along dark stairs and came in Wang Zheng’s room. Obviously he lived in a simple and crude
life. There were nothing but some requisites in his room. Wang Zheng was exited with my coming, and some drinks were prepared. Chitchat
between us began in the caliginous room. The taciturn young man dashed along his experience with fine arts.

Parents of Wang Zheng were early frontier volunteers. They came to Ma Lan Base of Xinjiang from inner land, so Wang Zheng was born
here in 1971. When he was in his childhood, Wang Zheng lived in an oasis exploited by frontier volunteers. The Sky Mountains there brought
him much imagination which nourish his first art thinking. When he was in his boyhood, his mother brought him to visit his home town in Le
Mountains of Sichuan province sometimes. He was impelled by the beauty there and began to paint landscape pictures copying Jie Zi Yuan Hua
Pu 71 bt %, After culture revolution his parents began to work in Urumugi, and gave more support to his son mentally and financially, so
did his brothers and sisters. When he entered juvenile school, he began to learn pencil sketch and color and always go to sketch in Sky
Mountains. In 1989 Wang Zheng entered into Department of Fine Arts in Xinjiang teachers college, and received a regular and system training.
In school Wang Zheng has read many books concerning Chinese and Western art theory and considered some problems of contemporary art.
Meanwhile he tried to combine Chinese traditional brush and ink with sketch of landscape, in order to find a new form which can express the
beauty of Xinjiang landscape. Spring Mountains 471115 his magnum opus in this period was awarded the Second Prize in “the first landscape
paintings exhibition of Xinjiang”. In 1992 Wang Zheng went to visit Dunhuang grottos which impressed and changed him deeply. For a more
freedom and romantic space he turned his painting technique from the representation of water ink to the mixture of water ink and thick color. In
1993 Wang Zheng graduated from Xinjiang teachers college, and was arranged to work in Research Institute of Kuche Grottos. He began to
copy ancient frescos and do some researches. This work is in harmony with his love of frescos. He worked hardly in Kizil, Kumutura, Simsim
and the other grottos, the nine years of reproduction and researches began.

Ancient Kuche was the firs flourish area in the process of Buddhism spread to the east and an important station on the Silk Road. In art and
cultural communication of west and east Kuche Buddhism grottos frescos was born there. There are many Buddhism frescos in Kuche grottos
centered in Kizil grottos dated to 3-9 century AD. Great art charm of these frescos still remains for thousands of years. Because of the unique
location on the ancient commercial route Kuche frescos are famous of the diversity of different cultures.

Just as the Angkor Wat in Cambodia Kuche grottos were ignored until it was discovered by western explorers at the beginning of 20
century. German explorers robbed the great amount of frescos and sculptures in Kuche. Some archaeological materials were published. Some
books, such as ALTBUDDHISTISCHE KULTSTATTEN IN CHINESISCH-TURKISTAN Edited by Albert Grunwedel, DIE BUDDHITSTISCHE
SPATANTIKE IN MITTELASIEN edited by A.V.LoCog und Ernst Waldschmidt, were widely accepted and cited. Chinese artists and archaeolo-
gists such as Han Leran, Huang Wenbi, Chang Shuhong and Yan Wenru all investigated or excavated Kuche grottos. In 1961 Kizil and Dunhuang
grottos were listed in the fist National Important Cultural Sites. In 1970s and 1980s the department of history in Peking University cooperated
with institute of Kizil grottos, and made the complete investigations and researches on Kuche grottos. The date and periodization of Kuche
frescos got some new solutions. In 1980s Research Institute of Kuche Grottos was founded. System works on Kuche frescos began. Because of
obscurity of Kizil their influence is less than that of Dunhuang. And because of less protection funds Kuche frescos are in a bad condition. From
this point of view it is necessary that the collections of paintings painted for nine years by Wang Zheng should be published, which will let people
realize the astonishing and enduring achievement of Kuche frescos and awake some government officers who could invest more money on the
research and protection of Kuche frescos.

It is in Dunhuang that Wang Zheng fall in love with frescos of grottos. After graduation he was satisfied with the arrangement of working
in Research Institute of Kuche Grottos. Kizil is located on the south foot of Sky Mountains and is a good place for studying and painting where

there are ancient frescos, beauty of landscape and peacefulness. In these nine years except for some institute and family affairs Wang Zheng was



always in ancient grotto accompanying with Bodhisattva, warriors and worshippers roaming in the Buddhism world. In the important sites he
tried to do some archaeological, religious and aesthetics researches, meanwhile he insisted on painting and copying there frescos. He tried to
understand those artists who painted these frescos thousands of years ago. Wang Zheng is an art disciplinant who can bear loneliness and
poorness. When he copy a fresco he would understand more about these frescos, and the feeling of happiness impulse him copy the next fresco.
So he feeled more and more confident and wouldn’t give up. He earned more and more courage and insight so that he wanted to copy all of the
frescos he likes. He feels the meaning of life in the process of exploring. He always worked in the grottos forgetting eating day and night, slept
on earth if tired and continued to painting when getting up. His crazy and clinging impressed his colleagues. He even met his wife little. Their
house in Urumugi is just like a hotel for him. His wife is used to this kind of lives, and bare all of housework. Of course Wang Zheng missed his
wife and daughter. In Kizil he need to walk more than 20 meters in mountains to call his family. It is the art world of Kuche grottos that Wang
Zheng devotes to.

Copying ancient frescos in grottos is a mental and physical work. Because these frescos have experienced for thousands of years they are
not well preserved. But these frescos contained a beauty of deformity and long time. It is also difficult to copy them because we have to discover
the inner rule from these illegible and dark frescos. Many researches have to be done before painting and summed up after painting. Frescos are
also paintings which include three basic abilities: shape, color and the whole composition. Copying frescos is not pure invention, but it also need
these three abilities. Wang Zheng who has acquired the system training in college copied these frescos from these three points. On the basis of his
own painting ability facing the unique frescos of Kuche grottos he tried to discover the connotation of these ancient frescos.

Wang Zheng has three methods to copy these frescos: (1) Impersonal copy. Copying these frescos impersonally as we can see today. (2)
Recovering copy. The method was used by Zhang Dagian when he copy frescos in Dunhuang. Though deep researches on frescos we repair the
ancient frescos and make the frescos as that were firstly painted. (3) Moderate Recovering. On the basis of keeping deformity we repair some
important rotten parts which should be in harmony with the whole paintings in an old feeling. The third method can be used only when the former
two methods have been grasped. It is the third method that Wang Zheng invented and uses now.

As far as I am concerned Wang Zheng has find the method and prin(;iple of Moderate Recovering in these years of practice which will also
has influence on repairing ancient architectures and materials. If we totally repair culture relics as old, we would feel disappointed that we can
not know how marvelous they are once. And if we repair them completely as new things, we cannot feel the sense of history. So I suggest that
people who also try to repair ancient architectures and materials can use the method of “Moderate Recovering” Wang Zheng invented.

In order to make the copy closer to the real fresco, Wang Zheng exploring the technique in different materials such as Rice paper, Korea
paper, leather paper and clothes. Meanwhile he investigated all kinds of pigment. Because existing pigment can not be used to represent the old
feeling of ancient frescos, he has to invent new pigment alone. Wang Zheng found some plants and minerals which pigments can be made of in
Ben Cao Gang Mu A<%24 [, then he began to collect these plants and minerals and created some new pigments which are more suitable for
his painting. He regards exploring technique and pigments as the important part of his research and comprehension of ancient frescos.

In the process of copying these frescos Wang Zheng also made some relative researches on these frescos. His researches belong to both
science and art. Since German scholar Grunwedel many archaeologists focus mainly on scientific value of these frescos. Although they were
interested in style and religious content of these frescos, they still wanted to clarify the date of these frescos. As an artist who wants to learn from
Kuche frescos, Wang Zheng foucus mainly on the art value of these frescos. Pure non-archaeological but art researches on Kuche and Dunhuang
frescos need to be explored by more people like Wang Zheng.

In these nine years Wang Zheng worked hard and got high achievement. I have gone to his house to see hundreds of paintings in Xinjiang.
Some huge copy of these paintings are completely and excellent works. One huge painting copied from Kumutura 58 grotto and called Dancing
Flying Deities 1%}fs ¥ K impressed me deeply. I was shocked just as hearing the great symphony composed by Beethoven. I even call this
painting Symphony of Kuche Frescos. Beyond all doubt some of these copies are rare cultural relics themselves. Some frescos of Kuche are still
destroyed naturally now. The hard work of Wang Zheng can be regarded as a significative protection. '

We have introduced Wang Zheng and his works in Fine Arts magazine in 2003, which impressed the whole field of fine arts and also led
people make more attention on Kuche frescos. People realized that there are astonishing and enduring art achievements hidden in west China.
And Wang Zheng’s love and clinging on these frescos are very remarkable. Wang Zheng received many letters from everywhere. In the meeting
of China Fine Art Association of that year Li Congjun, undersecretary of national propaganda ministry, praised Wang Zheng in particular and
hope that all of the artists can learn from Wang Zheng. At that time Liu Wenxi, cochairman of China Fine Art Association also praised Wang
Zheng and think he himself is old and still need to learn from Wang Zheng.

Wang Zheng is a young painter who contains both patriotism and a global perspective. Wang Zheng once wrote, “In the background of
globalization, I think we should not follow like sheep western modern and post-modern idea, but inherit Chinese and the whole world art
tradition and make all of these more splendid”. Actually he does just as that he wrote. He is not a nationalist, but a creative young man who holds
open head. He does not reject all of good art resource in the world, but he always has his own idea and is good at choosing and analyzing. The
reason why he could face these frescos for nine years is that he has his own cultural position and idea.

The publishing of Collection of Kuche Frescos painted by Wang Zheng would be an important thing is art field. I believe it must be
welcomed by all of people who like Chinese traditional art.
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