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THE TWELVE YEARS OF THE GOLDEN ROOSTER AWARD OF CHINESE CINEMA

The Golden Rooster Award of Chinese Cinema is twelve—year old and according to the Chinese traditional calendar of
Heavenly Stems and Earthly Branches, twelve years mean a small cycle. For even larger achievements we therefore need both a
retrospect and prospect at the end of this first twelve years. To look back is to review the gains, sum up experience, draw lessons
and heighten our confidence while to look forward into future is to find weak points, establish a new target and boost the morale.
So is the case of the Golden Rooster Award of Chinese Cinema and the publication of THE GOLDEN ROOSTER AWARD OF
CHINESE CINEMA 1981—1992, a pictorial, is just for that purpose.

.Looking back on the past years, we will never forget that the Golden Rooster Award is an outcome of the spirit of the times.
Twelve years ago, China just survived a terrible calamity, and the politic system, economy, and culture of the republic were to be re
—established nearly on ruins. As the main melody of the thinking liberalization campaign, the great debate over the problem of
whether practice is the only criterion of truth, shook the whole China. In order to further promote the emerging beginnings of
prosperity in the field of film art and fully raise both the artistic and technological levels of film making, a proposal for a
professional film award by film artists and critics was brewing just in time and with the trend of the times. In 1981, initiated and
taken part in directly by some veteran film artists and critics, this proposal was put in effect and became one of three main film
awards in China, supporting each other with the other two, the Hundred Flower Award of POPULAR CINEMA and the
Outstanding Film Award by the administrative authority of Chinese government. Beginning in arooster year of the Chinese
traditional calendar and signifying a crowing rooster as the contention of a hundred schools of thought, as well as to impel Chinese
film workers forward, this award is named the Golden Rooster and the cup is a crowing rooster design. No doubt, without the third
secession of Eleventh National Congress of Chinese Communist Party Central Committee, there is no such an award as the Golden
Rooster.

Fortunately, the award has not let down the expectations of the time and the people. For more than twelve years it has been
adhering to the principles of at the service of workers, peasants and soldiers, and at the service of socialism ,and the principle of to
let a hundred flowers blossom and a hundred schools of thought contend. It has been developing a good style of research,
contention and democracy and it has been rewarding outstanding films, commending film artists upon their achievements,
promoting the prosperity of our socialist film art, making a positive contribution to the development of China’s film study and
criticism, raising both the artistic and technological levels of Chinese cinema and extending its influence and status in the world.
Following the footprint of the award, one can see the developing trajectory and panorama of China’s post—cultural—revolution
cinema both in ideological and artistic fields. Meanwhile, from particular films one alse can truly feel the enormous historical
change in all respects brought about by the policy of reform and opening—up. It has been born out that the Golden Rooster Award
of Chinese Cinema is a result of reform and opening —up, as well as an enthusiastic propagator of that policy.

The Golden Rooster Award has been growing up in these twelve years and has its own distinctive characteristics. That is to
say, the experts of all professions in the jury listen to various advises, fully consult and discuss, and finally cast a vote before the
award goes to any winner. Thus the best level of the film made in that year is realistically reflected. We can say that among many
similar film awards in China, the Golden Rooster is the oldest one of the honorable and can be proud of it. The Golden Rooster is
not perfect, of curse, there can be oversights and omissions. or even mistakes. We are deeply disturbed by that and.in this sense, it
needs to be consummated. We have a long way to go. The award still has a hard mission of urging film artists to promote the
prosperity of socialist cinema and to shout encouragement for the reform and opening —up policy. We still have to work hard.

Early this. year, comrade Deng Xiaoping visited southern China and delivered an important speech which is endorsed
whole—heartedly by the Chinese people. The reform and opening—up policy has an unprecedented bright future ahead. In order to
conform itself to this favored situation, the Golden Rooster Award of Chinese Cinema and the Hundred Flowers Award of
POPULAR CINEMA will be transformed to China Film Festival of Golden Rooster and Hundred Flowers this year, which is a
reform of both Chinese cinema and its Golden Rooster Award.
Moreover, this year is the fiftieth anniversary of the publication of
Chairman Mao’s Speech at the Forum on Literature and Art of
Yan’an. At this moment of remembering the past and looking AARBHEH—2
forward to the future, as a token of our regard, we sincerely ‘
present this pictorial of the GOLDEN ROOSTER AWARD OF ‘
CHINESE CINEMA 19811992 to this great age of reform, to the
vast film audience and friends who have been concerned with and
supported the development of China’s film industry, to those
veteran artists and friends who have contributed themselves so
much to the prosperity of Chinese cinema. And of course, as a
record of history, it will leave itself to later generation to reflect
upon. We firmly believe, with the experience of the first twelve
years, the Golden Rooster Award of Chinese Cinema surely will
converged into the mighty torrent of reform on the call of the

times, and step into new century with brand—mnew features.
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Miao Miao, “Gang of Four”,
a young teacher, and through her
sincerely re- own hard work
deems a group of enjoys the trusts
uveniles who of both children
are led astray by and parents.

the influence of
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Set during the Anti-Rightist Campaign and the
correction of post -cultural-revolution, the film tells
a touching romance between Luo Qun, an ex-leader
of the Tianyunshan Survey Team and innocent
victim of the Anti-Rightist Campaign, and Feng
Qinglan, a technician of the team, extols the
unyielding ideal and spirit of Feng, criticizes the
harm to the Party brought about by ultra“Left” line

and bureaucracy.
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