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Preface

M Yan Xiaohong

Mr. Xie Yun, born in Cangnan County of Zhejiang
Province in 1929, is now a consultant of China Calligraphers
Association. Since six years old, Xie Yun has been learning
calligraphy and poetry from his father. When he was young,
he concentrated on learning calligraphy in Liu Gongquan and
Yan Zhenqing , and then he learned the style of Northern Wei
stone tablets. In the book Donation Series for China National
Museum — Painting and Calligraphy Art of Xie Yun compiled
by Mr. Lv Zhangzhong, I found by chance his work of Kai
calligraphy in 1946 when he was in the middle school, typical
of Yan and Liu styles, complying with the art of writing but
with more freedom, which cannot be associated with his
current bird-insect calligraphy.

Bird-insect calligraphy develops from insect script,
one of the eight ancient calligraphic styles in the Qin
Dynasty. As is said in Shuo Wen Jie Zi: Xu written by Xu
Shen in the Han Dynasty, “In the Qin Dynasty there were
eight calligraphic styles thriving by then, which were large
seal script, mini-seal script, inscribed symbols, insect
script, imperial seal script, script on horizontal inscribed
boards over the gate, script on weapons and official script.”
As a matter of fact, large seal script, mini-seal script, insect
script and official script are good to be called “styles”, and
the other four are actually inscriptions on different
objects-tallies, imperial seals, weapons and horizontal
inscribed boards over the gate, therefore the latter four
kinds of inscriptions can not be called calligraphic styles in
the strict sense. It’s said that insect script was derived from
the Spring and Autumn Period and became popular in the
Warring States Period. Insect script was widely used in the
states of Wu, Yue, Chu and Xu at that time, the fights
among whom contributed to the appearance and wide use
of insect script. It was also put into use in the north. In
1978, a sample of insect script was discovered in the tomb
of the King of Zhongshan in the Warring States Period in
Pingshan County of Hebei Province; a quadrangular bronze

jar belonging to the King of Zhongshan was unearthed from

the tomb and insect script in slender lines with abstract
beauty was inscribed on it. Bird-insect script was widely
used then on the flags, tallies and lute in the military army,
as well as in tripod caldrons, bricks in the Qin Dynasty,
eaves tiles, weapons, serial bells, household containers and
jewelry and even it is essential for learning calligraphy. As
was said in Manuscript of Treatise on Calligraphy written by
Sun Guoting, a calligraphy theorist in the Tang Dynasty, “...
to exert every effort to learn how to begin and end in
writing calligraphy, study the essence of insect script, the
classic cursive script and official script...like to compose a
melody with eight musical instruments, which will have
listeners profoundly enjoy and think.”

Xie Yun has been a lover of bird-insect calligraphy for
decades of years, which is both by chance and by destiny.
Xie Yun is a poet by nature, and his love for poetry is far
more than that for calligraphy. When in the middle school,
he published a free verse “Grown Up” in the famous local
Ouhai Daily. His love shifted from poetry to bird-insect
calligraphy, and it seemed to be owing to the special
historical environment. In 1958, he was mistakenly
sentenced to be a Rightist, exiled from Beijing Slide Film
Factory affiliated to the Ministry of Culture to Guangxi
Radio Station. Drawn into the vortex of history and reality,
Xie Yun had to protect himself from the possible literary
persecution in writing poetry; by chance or by destiny, he
began to approach the realm of bird-insect calligraphy to
express his depression, which has turned out to be a
life-long undertaking, preoccupying all his heart and soul.

Xie Yun has been focusing on studying bird-insect
calligraphy for half a century. Adopting the philosophical
thinking of “harmony between man and nature”, Xie Yun
pursues the very nature of things in studying the origin of
bird-insect calligraphy since the Western Zhou Dynasty and
its historical development. With the poetic aesthetic
feelings, he perseveringly explores the development from

bird script to insect script and finally to bird-insect



calligraphy and the lines and rhythms from concrete to
abstract, in the hope of making some new discovery.

In the Southern and Northern Dynasties, Xie He put
forward six principles of painting and calligraphy, namely
“rhythmic vitality, flexible lines...” The six principles are
not equally important, and “rhythmic vitality” comes the
first as it just strikes a chord with Xie Yun’s inner passion
and outward expression. Adhering to the essence of
calligraphy, emphasizing its elegance, with energy and
spirit in one’s heart, to reach a state of unity of one’s
internal and external world and the interaction between
nature and man, he strives for rational understanding and
dynamic expression, attaching importance on lines, layout
and rhythm. Bird-insect calligraphy written by Xie Yun is
elegant and charming with abstract lines of beauty, and he
hopes to demonstrate the pure and innocent spirit of
mankind. Passion, romance, sincerity and nostalgia in his
poetry are blended with innocent nature, free style,
innovation, naivety and unique beauty. In the 1990s, he
expressed his dreamlike pursuit of bird-insect calligraphy

in the long poem “Bi Chao” after ups and downs in the life:

The flowing of lines
Wise, deep, concise, dynamic,

More than beautiful

How vase the universe is!
The Five Elements, human relations and beautiful
images are all embodied well in these lines,
" Words of the Yin Dynasty, the ancient dream,

So faraway, so intimate

The paper has become yellow with age; the ink has
become lighter,

The secret nature,

Writing with strength is like standing by a cliff;

All the mountains are clapping,

The words bestowed by our ancestors,
The mystic information hidden in them,

Can you appreciate?

His poem contains the beauty of calligraphy, and his
calligraphy embodies the features of poem, which merge
harmoniously with each other. Very few people can reach
this height. The master Liu Haisu comments with his poem,
“Learn from but go beyond the masters; it’s more difficult
to write the ugly than the beautiful; if we want to add to the
charm of the Yellow Mountain, clear swath of moonlight on
the cool pool may help here”, and praised Xie’s bird-insect
calligraphy as “sometimes odd, sometimes common, clear
and passionate enough to be enjoyed”. Haisu, of with his
rich life experiences, gives a very excellent comment on
the bird-insect calligraphy of Xie Yun, as Xie merges
tradition with modernity, conservative with innovation, the
ugly with the beautiful.

Can you appreciate? This is a question raised by Xie
Yun for himself or the modern world.

Above is my preface.

(The author is the Deputy Director of General Administration

of Press and Publication)
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Introduction to Xie Yun

Xie Yun, the Han nationality, was born in October 1929
in Cangnan County, Zhejiang Province. He once used the
byname Xie Shengpei and his literary name is Shang Weng.
He is a Senior Editor, graduating from the Department of
Journalism, Renmin University of China. He is a consultant
for China Calligraphers’ Association and a member of China
Writers’ Association.

Since very young, he began to learn calligraphy and
poetry under the guidance of his parents. He started with
learning the calligraphic styles of Yan and Liu, and then went
on to study the seal script and the official script. After 1980, he
exerted great efforts to learn the stone tablets of the Wei, Jin
and Han Dynasties as well as bird-insect calligraphy, skillful
enough to blend the seal script, the official script, the running
script and the cursive script together. Xie Yun’s calligraphy is
far more than beautiful and powerful, which is simply
profound and outstanding in lines, the most varied in the
cursive script and seal script. The master Liu Haisu
commented his calligraphy as: “sometimes odd, sometimes
common, clear and passionate enough to be enjoyed. ” His
calligraphic works were selected to be shown in the Second
National Calligraphy Exhibition. In January 1989, he
organized a Calligraphy Show in China Art Gallary. In 1989
and 1993, he organized Calligraphy Shows in Kyoto and
Osaka with Tanomura Cyokugai, President of Kyoto Painting
and Calligraphy Insititute, and Konndou Setunann, a famous
calligrapher.

In 1991, he was elected as Secretary-general of China
Calligraphers’ Association in the third re-election when the
term of office expired, and he was also the Deputy Secretary
of the Party Group of China Calligraphers’ Association (in
charge of the work) and retired in 2000. Xie Yun, a lover of
calligraphy and poetry, blends the two well with each other,
whose long poem “Bi Chao” (chapter one) is included in
Xinhua Digest (volume 10, 1992).

Mr. Xie also devoted himself to the publishing industry,
who once was the President of Guangxi Publishing House,
Director of Guangxi Press and Publication Bureau, Deputy

Minister of Publicity of the Party Group in Guangxi Zhuang

Autmous Region, President of Guangxi Painting and Calligraphy
Institute, Executive Director of China Publishers’ Association. He
was the founder of Thread-binding Books Publishing House and the
first General Manager and Editor-in-chief. He is the editor of
thread-bound photocopies of Mao Zedong’s Comment on
Twenty-four Histories, which enjoy good fame. He was also
awarded the honorary title of Thirty-year Publishing by General
Administration of Press and Publication.

His publications are: thread-bound Seal Script of Xie Yun
published by Thread-binding Books Publishing House; /nk, which
consists of the comments on painting and calligraphy, published by
China Literary Federation Publishing House; six kinds of Collections
of Calligraphic Works of Xie Yun published by People’s Fine
Arts Publishing House, Lijiang Publishing House and Rong Bao Zhai
Press; Publishing Documentary of Thread-bound Photocopy
of “Mao Zedong’s Comment on Twenty-four Histories”
published by China Book Press; Eighty Pieces of Painting and
Calligraphic Works published by Thread-binding Books
Publishing House; Poem Collections “Bi Chao Yin” Sunset
Glow Series published by China Literary Federation Publishing
House; Free Verse of Xie Yun published by People’s Literature
Publishing House; Calligraphy Collections of Xie Yun
published by Sannkousya in Japan, and other theses on calligraphy
and publishing.

In 2001, he was awarded as “Outstanding Contribution”
by China Calligraphers’ Association. In August 2010, he was
awarded as “Outstanding Achievement in the Quintessence of
Chinese Culture” by the Public Service Committee of UNESCO
Long-term Development of Shanghai Expo.

In January 2007, China National Museum collected 68 pieces
of Xie Yun’ s calligraphic works. In the same year, he donated 108
pieces of his calligraphic works to his alma mater Ping Yang
Middle School, Zhejiang Province. The school set a “Calligraphy
Art Studio of Xie Yun” .

From 29th November, 2011 to 28th February, 2012, the 68
pieces of calligraphic works donated by Xie Yun were on
display in China National Museum. Donation Series for China
National Museum — Painting and Calligraphy Art of Xie Yun

were published at the same time.




7N
B Ti" ‘ Contents

¥
[ P Bl

003 WP H¥ EH 70EKx136EXK 20054

006 Hidi T 124/EK x 244/EK x 3

124K x 98EK 20114

008 JEMTEHIRZ)BE B4R S4EK x87EX 20114
009 ATHUN TR 122EK x 124FEXK 20124

011 &I - RREM N S 46EK x 137EkK 20114
1358k x 70/EK 20124
015 PHEAM LS THK 47EXx136EXK 20114

013 iR - RMTrEaF FEK

017 # B4 122FEKx70EX 19994
019 i T/ 69EXKx72EX 20114
021 & T4 137EKxT70EX 20124
023 % =4 135EKx70EK 20124
025 R EIK 135EKRx70EXK 20124
027 Ml B4 135EKxT70EXK 20124

030 HiEHK T4 135EXx70EXK x4 20114
033 WHILWLE E4K 35EAKx136EX 20114
136/E K x 70X 20124
3BEXK x B0EX 20124
67K x 69X 2012%F
TOE K x 46E K 20124
136/E % x 70/EX 20064
045 KHE[ TR TIEXRx47EXK 20104
047 FltY TR BAEXRxT70EXK 20114

049 KIEHIL T4 135EKx70EXK 20124
052 Hillili T4 135EKx70EK x4 20114

035 JKHh EXE
037 iliify B
039 ik T
041 Wil B4R
043 Wi T4

055 %@ PX BAkH BER
ATEXK x 244K 20114

057 M T T6EXxT76EX 20124

059
061
063

065
067

069

072

075

077

079

081

083

085

087

089

091
092

BlZEX TR GIEXKxH7EX 20114
A B 39EKx23EX 20114
RERMYS Y TE
101E X x 35E kK  20114F

B OB S4EXx62EX 20124
BRSNS T TR
BAIE K x 62K 20124

HRSI Ey B4R

B2/E K x 84K 20124

BEIETT B4R

104K x 70 K x4 20124
AT, TR Y, A
TR 22FK x138EX 20114
HHHEGH X

152E K x 0E k20124

gl 84

162[E K x 67E K 20124
E®FK T

39EK x 122[EK 20124
R ), BEAE B4
119E K x 48[k 20124

HFWALH P B
138E K x 7T1EX 20124

] —ANHER W] -AFHL B4
136/E K x 68[EK 20084
PTIMEN KA BXR
83E XK x69E K 20124

E B4 138EAKx71EX 20124
WS — GG mE BiLER)



003

006

008

009

011

013

015

017

019

021

Contents

PREFACE
INTRODUCTION TO XIE YUN

LONG LIVE THE CHINESE CHARACTERS
Xuan Paper 70cmx136¢cm 2005

ODE TO THE TANGERINE BY QU YUAN IN THE
WARRING STATES PERIOD
Xuan Paper 124cmx244cmx3 124cmx98cm 2011

SEEING MENG HAORAN OFF AT YELLOW CRANE
TOWER BY LI BAI IN THE TANG DYNASTY
Xuan Paper 34cmx87cm 2011

SITTING IN A BAMBOO GROVE BY WANG WEI IN
THE TANG DYNASTY
Xuan Paper 122cmx124cm 2012

REFLECTIONS AT THE RED CLIFF UPON
ANCIENT HEROES — TO THE TUNE OF CHARM
OF MAIDEN NIANNU BY SU SHI IN THE SONG
DYNASTY

Xuan Paper 46cmx137cm 2011

SALLY OF THE ARMY — TO THE TUNE OF
WAVES SIFT SAND (1935) BY CAI HUIWEN
Xuan Paper 135cmx70cm 2012

A POEM WITH SEVEN CHARACTERS TO
EACH LINE WRITTEN BY THE RIVERS OF YI
AND LUO IN THE YONGJIA COUNTY BY SUN
YIYAN IN THE QING DYNASTY

Xuan Paper 47cmx136cm 2011

CHEERFUL
Xuan Paper 122cmx70cm 1999

HAPPY
Xuan Paper 69cmx72cm 2011

ART
Xuan Paper 137cmx70cm 2012

023

025

027

030

033

035

037

039

041

043

045

047

049

HEPTACHORD
Xuan Paper 135cmx70cm 2012

CRY
Xuan Paper 135cmx70cm 2012

RUN
Xuan Paper 135cmx70cm 2012

MOONLIGHT ON THE SPRING RIVER BY
ZHANG RUOXU IN THE TANG DYNASTY
Xuan Paper 135cmx70cmx>4 2011

SAILING ON THE OU JIANG RIVER
Xuan Paper 35cmx136ecm 2011

LET THINGS TAKE THEIR OWN COURSE
Xuan Paper 136cmx70cm 2012

THE MOUNTAIN AND THE SEA
Xuan Paper 38cmx80cm 2012

SEAGULL
Xuan Paper 67cm>x69cm 2012

LISTEN TO THE RAIN
Xuan Paper 70cmx46cm 2012

SEA VIEW
Xuan Paper 136cmx70cm 2006

THE EMPTY HOUSE
Xuan Paper 7lcmx47cm 2010

THE VIOLENT HORSE
Xuan Paper 54cmx70cm 2011

SPRING GREETS HONG KONG
Xuan Paper 135cmx70cm 2012



052

055

057

059

061

063

065

067

069

072

075

INVITATION TO WINE BY LI BAI IN THE
TANG DYNASTY
Xuan Paper 135cmx70cmx>4 2011

RULE BY THE GRACE OF GOD; LONG FOR
PROSPERITY
Xuan Paper 47cmx244cm 2011

PHOENIX
Xuan Paper 76cmx76cm 2012

BIRD-INSECT SCRIPT BY FANG JIEKAN
Xuan Paper 69cmx57cm 2011

LONGEVITY BY THE FIRST EMPEROR OF QIN
DYNASTY
Xuan Paper 39cmx23cm 2011

BIRD-INSECT SCRIPT ON THE JADE SLIPS
IN THE STATE OF CHU
Xuan Paper 101cmx35cm 2011

CHUBY SUN YUGE
Xuan Paper 84cmx62cm 2012

COPY OF THE CHARACTER OF “SWORD”
CONCERNING GOU JIAN’S SWORD
Xuan Paper 84cmx62cm 2012

THE CHARACTER OF “KING” CONCERNING
GOU JIAN’S SWORD
Xuan Paper 62cmx84cm 2012

STROLL IN THE PEACH ORCHARD BY WANG
WEI IN THE TANG DYNASTY
Xuan Paper 104cmx70cmx4 2012

INDIRECT TACTICS, EFFICIENTLY APPLIED,
ARE INEXHAUSTIBLE AS HEAVEN AND

077

079

081

083

085

087

089

091

093

EARTH, UNENDING AS THE FLOW OF RIVERS AND
STREAMS
Xuan Paper 22cmx138cm 2011

TO ENJOY, TO SEEK FOR TRUTH AGAIN
Xuan Paper 152cmx90cm 2012

ON CALLIGRAPHY IN THE LUNAR YEAR OF BING 71
Xuan Paper 152cmx67cm 2012

THE HIGHEST GOOD IS LIKE THAT OF WATER
Xuan Paper 39cmx122cm 2012

YOU WONDER WHERE THE ROAD IS; THE ROAD
IS UNDER YOUR FEET
Xuan Paper 119cmx48cm 2012

SALUTARY BUT INVISIBLE INFLUENCE OF
EDUCATION
Xuan Paper 138cmx71cm 2012

ONE WORLD, ONE DREAM
Xuan Paper 136cmx68cm 2008

NOT A SINGLE SOUL IS SEEN AMIDST AN EMPTY
HILL BUT FLOWING RIVERS AND BLOOMING
FLOWERS

Xuan Paper 83cm»x69cm 2012

CHINESE DRAGON
Xuan Paper 138cmx71cm 2012

LONG LIVE THE CHINESE CHARACTERS —
POSTSCRIPT TO BIRD-INSECT CALLIGRAPHY OF
XIE YUN



J292.28
60

D00947824

153‘3"%511%543{23 A

ect Calligraphy of Xie Yun

W mO0&

oooooooooo

[ TN Tl



002




LONG LIVE THE CHINESE CHARACTERS

B4 70EK x 136/EK 20054

k. HEEERE—INXFERE—REREREHER, —BH=
EITIRRNZ%, BAARHNSR, NBRBHYXFES,
—F 2R

Xuan Paper 70cm x 136cm 2005

Long Live the Chinese Characters is the song of praise sung by
every Chinese character.— Xie Yun

Driven by deep love for the Chinese characters, he lets it shown
in the powerful lines and the tremendous size.— Qin Jingen
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