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CONGRATULATORY MESSAGE

Dresden is the capital of the Free State of Saxony and is a beautiful and enchanting city with over eight-hundred years
of history. It is renowned as Florence on the Elbe. In 2004, Dresden Elbe Valley was inscribed into the World Heritage
List.

In the 17" and 18" centuries, Frederick August I (called August the Strong) and his son Frederick August II car-
ried out large-scale Baroque construction in Saxony. Eager to build Dresden as an ideal city, these ambitious nobles re-
alized their dreams by investing huge funds in Italian and French architects and artists. For a period, Dresden became
a paradise for artistic creation, and numerous masterpieces of architectural art were created. Foreign art was borrowed
and absorbed, so that Dresden became a veritable museum for the display of architectural art. Now, when one men-
tions the places that best reflect the 17" and 18" Baroque, Dresden is among them.

Dresden is noted for its exquisite gems of art and architecture. The artistic atmosphere and the splendor of the city
bring out the best in each other. Everything looks tranquil and leisurely. The tranquility, however, contains boldness
and passion that exudes happiness and beauty.

Dresden was heavily bombed at the end of the Second World War. In the blink of an eye the center of the perfect
city was razed. After the Second World War, the German people, with their dauntless national character and embrac-
ing sacred spirit and beliefs, took stones and tiles from the ruins and tried to fix each in its original place to recover the
city that was almost obliterated. In the rebuilt Dresden, one can hardly find the former scars or tears. Combining the
new harmoniously with the old, the ancient city remains beautiful and enchanting,

With many museums and various collections, Dresden is an art city in the true sense of the word. It brings visitors
through a time tunnel to admire the former glory and enjoy the world of art. In 2008, the Palace Museum cooperated
with Staatliche Kunstsammlungen Dresden to present “Golden Dragon-White Eagle: Arts and Power at the Courts
of Chinese Emperors and Saxon-Polish Rulers (1644-1795)” in the Dresden Royal Palace. Now Staatliche Kunstsam-
mlungen Dresden brings “Splendor of the White Eagle: Arts and Power at the Saxon-Polish Court (1670-1763)” to the

Palace Museum. It is another example of cooperation of our two museums.
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With its rich collections and extensive research fields, Staatliche Kunstsammlungen Dresden is one of the three
most important museums in Germany. It also contains art works from China. The porcelain collection in Zwinger
houses over 20,000 objects, including more than 10,000 Ming (1368-1644) and Qing dynasty (1644-1911) porcelains
that reflect Sino-Western trade relations and bear witness to the history of Sino-Western exchange. It is the largest
porcelain collection in the West. In the early 18" century, the manufacture of European porcelain started in Meissen
and its initiator was none other than August the Strong. Throughout his life he loved Chinese porcelain which led him
to establish special porcelain galleries in his palaces. At that time, Chinese porcelain was in favor with European kings
and aristocrats; many princely palaces created halls to display works of art from China.

Art is a means of communication. The “Splendor of the White Eagle: Arts and Power at the Saxon-Polish Court
(1670-1763)”, with nearly two hundreds of the 17" and 18" century art treasures of Saxony from various categories of
collections, is now being exhibited at the Palace Museum. We believe that Chinese visitors will be impressed and will
gain a better understanding of Saxon history and art including politics, culture, diplomacy, science, architecture, reli-
gion, and daily life.

We hope and fully expect that this exhibition will be a complete success.

Zheng Xinmiao

A PRyt

Director of the Palace Museum
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CONGRATULATORY MESSAGE

Themed “China in Dresden in China”, the Staatliche Kunstsammlungen Dresden, in cooperation with many Chinese
partners, organized a series of exhibitions in 2008. The whole year was under the patronage of the President of the Fed-
eral Republic of Germany, Horst K6hler, and the President of the People’s Republic of China, Hu Jintao. In a sequence
of remarkable exhibitions, Chinese art was on display in Dresden as well as European art in China.

A special highlight of the cultural exchange was the cooperation between The Palace Museum and Staatliche
Kunstsammlungen Dresden with the exhibition “Golden Dragon — White Eagle: Arts and Power at the Courts of
Chinese Emperors and Saxon-Polish Rulers (1644-1795)”. For the first time, the exhibits of both museums were dis-
played in one show. The comparison of Chinese Imperial Art and Art from the Saxon-Polish court revealed cultural
differences as well as amazing parallels.

The German part of the exhibition, “The Splendor of the White Eagle: Arts and Power at the Saxon-Polish Court
(1670-1763)”, is now on display at The Palace Museum. Of major interest are the strategies of representation of the
Saxon-Polish court, which can be seen as a prototype for other European courts during the 17" and 18" centuries. The
main themesare Court Art, and Ceremonies and Collection Policy of the two Saxon Electors and Polish Kings August
11 (August the Strong) and August I11. Their rise to the Polish throne demanded the creation of a high-profile presence
and led to the florescence of the Saxon-Polish arts.

Festivals, Garment, Art Collections, Architecture and Interior design played a vital role in the expression of
Courtly Splendor. At Saxon-Polish court, the fashion for China (Chinoiserie) lead to one of the most comprehensive
collections of Chinese Porcelain in Europe and the invention of European porcelain in Meissen. A selection of valu-
able objects from these themes will communicate the richness of this Epoch in Saxony.

The realization of this exhibition has along history. In 2003, excellent relations between The Palace Museum and
Staatliche Kunstsammlungen Dresden were established. Special thanks to Zheng Xinmiao, Director of the Palace
Museum, and to LiJi, Executive Deputy Director of the Palace Museum, with whom I cultivate a very friendly contact.

Many thanks also to the colleagues of The Palace Museum and Staatliche Kunstsammlungen Dresden. They have
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solved the organizational difficulties with full commitment. Many artifacts on loan from other Saxon museums and
collections have enriched this exhibition. This project was realized with the generous support of the ambassador of
Germany to Beijing, Michael Schaefer, and the ambassador of the People’s Republic of China to Berlin, Ma Canrong.

What August the Strong, despite all efforts, did not achieve — the direct contact to the Imperial Palace of China
— his art treasures now accomplish. As a representative of a remote culture, his collection will build a bridge between
Asia and Europe.

I wish the exhibition to be a success.
Martin Roth

Ce

Director General of Staatlichen Kunstsammlungen Dresden

PLEF 015



